
Flash Back :  Archie Bell & The Drells

LISTEN
Tighten Up

Archie Bell & t he Drells was an American R&B vocal group from Houston, 
Texas, and one of the main acts on Kenneth Gamble and Leon Huff 's Philadel-
phia International Records. The band's hits include "Tighten Up", "I Can't Stop 
Dancing" (both 1968), "There's Gonna Be A Showdown", "Girl You're Too 
Young" (1969), "Here I Go Again" (also a UK hit in 1972), "Soul City Walk" 
(1975), "Let 's Groove", "Everybody Have A Good Time" (1977), and "Don't Let 
Love Get You Down" (1976).

Hist ory

Ear ly days

Archie Bell, who founded the group, was born in Henderson, Texas, his family moving to 
Houston before he was one. He is the older brother of lead vocalist of Motown's Dazz 
Band? and world karate champion? Jerry Bell. His brother Ricky Bell (d. 1984) was an 
NFL player. Eugene Bell was the final brother. Archie formed the group in 1966 with his 
friends James Wise, Willie Parnell and Billy Butler. They signed with the Houston-based 
record label, Ovide, in 1967 and recorded a number of songs, including "She's My 
Woman" and "Tighten Up", which was recorded in October 1967 at the first of several 
sessions in which the Drells were backed by the instrumental group the T.S.U. 
Toronadoes.

The origins of "Tighten Up" came from a conversation Bell had with Butler. Bell was de-
spondent after receiving his draft notice, and Butler, in an attempt to cheer him up, 
demonstrated the "Tighten Up" dance to Bell. Bell asked Butler what it was, and Butler 
told him the name. Bell then put together the famous track, which hit the charts follow-
ing his induction into the Army.

Bell's promoter, Skipper Lee Frazier, unsuccessfully began pushing the flip side of 
"Tighten Up", a song called "Dog Eat Dog". But at the recommendation of a friend gave 
the other side a try. "Tighten Up" was written by Archie Bell and Billy Butler, contained 
Archie Bell prodding listeners to dance to the funky musical jam developed by the T.S.U. 
Toronadoes, and it became a hit in Houston before it was picked up by Atlantic Records 
for distribution in April 1968. By the summer it topped both the Billboard R&B and pop 
charts. It also received a R.I.A.A. gold disc by selling 1 million copies. According to the
Billboard Book of Number One Hitsby Fred Bronson, Bell heard a comment after the 
Kennedy assassination in Dallas that "nothing good ever came out of Texas." Bell 
wanted his listeners to know "we were from Texas and we were good."
Many believe Bell was wounded in action in Vietnam while the band was still at the 
height of its fame, but he actually injured his leg in a truck accident while stationed in 
Germany. The success of the single prompted the band to rush out an album, despite 
their incapacitated leader. In 1969 the group recorded their first full album with Gamble 
and Huff,I Can't Stop Dancing, which reached number 28 on the R&B album chart. By 
this time another of Archie's brothers, Lee Bell (born January 14, 1946, Houston), had 
replaced Butler, and became the band's choreographer.

Reid Farrell, who was from Houston, was the guitarist who traveled and played with the 
group.
Lat er  career

The band backing Archie Bell & The Drells from 1975-1979 was called "The Melting Pot 
Band", which featured musicians from several states. McNasty McKnight was the band 
leader playing trombone. Graduates of the High School for the Performing and Visual 
Arts (HSPVA) in Houston traveled with the group, including Don Pope and Tony Salvag-
gio on saxophone. Other musicians included Lonnie LaLanne and Calvin Owens (trum-
pet), Abel Salazar (keyboards), and Mike Hughes (drums). LaLanne and Owens were 
alumni of B.B. King's band.
The 1975 single "Soul City Walk" made number 13 in the UK Singles Chart, but reached 
only number 42 on the US chart. After moderate chart showings in the late 1970s, the 
group split in 1980. Archie Bell later released one solo album (I Never Had It So Good- 
1981) on Beckett Records and continued to perform with The Drells for the next twenty 
years. During the 1990s the lineup also included Steve "Stevie G." Guettler (guitar, vo-
cals), Jeff "JT" Strickler (bass guitar, vocals), Steve Farrell (guitar, vocals), Mike Wilson 
(keyboards, vocals) and Wes Armstrong (drums, vocals) of the Atlanta-based group The 
Rockerz.
On April 16, 2013, Houston Mayor Annise D Parke honored Archie Bell, Lucious Larkins, 
and James Wise with a proclamation of Archie Bell and Drells Day.

https://www.facebook.com/BlackKudos
http://www.youtube.com/watch?v=av9JeMNbKkg


Flash Back :  Odyssey

LISTEN
Native New Yorker

Odyssey is originally a New York, United States-based singing group, best known for their 1977 hit "Native 
New Yorker," and a series of other mainly dance and soul hits in the late 1970s and early 1980s. Now based in 
the UK, the band is led and fronted by Steven Collazo and continues to perform and record.

The group began as the Connecticut-born "Lopez Sisters" group, featuring Collazo's mother, Lillian Lopez (Lil-
lian Lopez Collazo Jackson; November 16, 1935 ? September 4, 2012), Louise Lopez (February 22, 1933 ? Janu-
ary 28, 2015), and Carmen Lopez (born July 12, 1934), the latter having left the group before Odyssey, as the 
act would come to be known after her departure, was conceived.

Career

Filipino bassist and singer Tony Reynolds joined the group soon after "Native New Yorker" reached no. 21 on 
the Billboard Hot 100, no. 5 in the UK Singles Chart and was later covered by Frankie Valli. A string of albums 
and singles followed and the group managed another R&B chart hit, "Inside Out", written by Jesse Rae, pro-
duced by Jimmy Douglass and featuring music performed by session musicians. It peaked on the US charts at 
no. 12 and in the UK went to no. 3 in 1982. Reynolds, for unknown reasons, left after the first album and was 
replaced by Fayetteville, North Carolina native William "Bill" McEachern, who remained with the group 
throughout the remainder of its RCA Records output. During that time, Brooklyn-born Steven Collazo joined 
the group as keyboardist, vocalist and musical director. Tony Reynolds died on February 2, 2010 in Jamaica, 
Queens, New York.

In the United Kingdom, the band, with its diverse musical style had more chart success, totalling five Top Ten 
hits between 1977 and 1982. One of them, "Use It Up and Wear It Out", reached number one in the UK Sin-
gles Chart for two weeks in 1980. The UK follow-up single, "If You're Lookin' for a Way Out" had Lillian Lopez 
on lead vocals; the single reaching no. 6 in 1980 and spending a total of fifteen weeks in the UK chart. 
Odyssey thus became the third US act of the year (after Fern Kinney and M.A.S.H.) to reach number one in the 
UK despite not charting in their home country. Their later hit "Going Back to My Roots" was written and origi-
nally recorded by Lamont Dozier.

After leaving RCA, Odyssey, composed of lead vocalist Lillian Lopez, Al Jackson and Steven Collazo, continued 
touring, performing, and making television appearances throughout the United Kingdom, Europe and the 
Middle East. Lillian Lopez and Jackson married in 2000, and retired from the music industry in 2003. Lillian 
died on September 4, 2012 of cancer.

Legacy

Odyssey's "If You're Looking For a Way Out" was covered by Tindersticks on their 1999 album,Simple Pleasure. 
"Inside Out" was covered by Electribe 101 on their 1990 album Electribal Memories and subsequently released 
as a single. Other covers of Odyssey's material include "Don't Tell Me Tell Her" by Phyllis Hyman and "Native 
New Yorker" by Esther Phillips amongst others. The band, now led by Steven Collazo, featured vocalist twins 
Annis and Anne Peters and released the album Legacyin June 2011 on ISM Records. The twins left the group in 
January 2013, replaced by world-travelled song stylist Jerdene Wilson and recording artist Romina Johnson. 
Johnson is known for her vocals and collaboration with producer Artful Dodger on the 2000 hit song "Movin' 
Too Fast". In 2014?15, Odyssey released their Together EPvia ISM records.

https://www.facebook.com/BlackKudos
http://www.youtube.com/watch?v=qA7RgCib8kE


WATCH
Nasty Girl

Flash Back :  Vanit y 6
Vanit y 6 was an American female vocal trio assem-
bled by American musician Prince in mid?1981.

Background

Form at ion

In 1981, Prince, himself a rising musical star, sug-
gested that his three female friends? his girlfriend 
Susan Moonsie, Boston native Brenda Bennett, and 
Jamie Shoop form a girl group that would be called 
"The Hookers". Prince's vision was that the three 
women would perform in lingerie and sing sensual 
songs with lyrics about sex and fantasy. Prince had 
been wanting to mentor a girl singer or group since 
the late?1970s when he saw the film A Star is Born
with Barbra Streisand and Kris Kristofferson.

The original trio recorded a few demos before 
Prince met the then named Denise Matthews, a 
model and Canadian B movie actress, in January 
1980. Matthews was Rick James' date at the Ameri-
can Music Awards when Prince persuaded her to 
join his girl group. Prince was so taken by her 
charisma that he decided she would be the perfect 
frontwoman for his "Hookers" project. Matthews 
was eventually re-christened Vanity. Prince had 
originally suggested that she use the stage name 
"Vagina," but instead they agreed upon "Vanity." 
Other versions of the story suggest that it was 
Prince himself who coined the name "Vanity," as he 
said that looking at her was like looking in a mirror 
at the female version of himself. Around this time, 
Prince and Vanity began a romantic relationship. 
With Vanity's arrival, Shoop was dropped from the 
group.

Career

With the new trio finalized, Prince renamed the 
group Vanity 6 (the number representing the 
group's breast count). He provided the group, now 
dressed in lingerie and high heels, with provocative 
songs (although within the album credits, group 
members were sometimes given sole writing cred-
its). Their first single, "He's So Dull", was a minor hit 
in Australia and the Netherlands, and appeared in 
the film National Lampoon's Vacation. The second 
single, "Nasty Girl", was a hit on both the U.S. R&B 
chart peaking at number 7, and U.S. Dance chart 
(where it hit number one), and it also made an ap-
pearance on the Bubbling Under Hot 100 Singles 
chart. "Nasty Girl" was a top 10 hit in the Nether-
lands, and a top 20 hit in the Flanders region of 
Belgium. The song was featured in the film Beverly 
Hills Cop, although it was not included on the 
soundtrack. "Nasty Girl" was also featured in the 
1983 sex-comedy Private School. During the group's 
existence, members sometimes provided backing 
vocals on Prince's albums.

Dissension and dissolut ion

The third single, "Drive Me Wild", was another mi-
nor hit. Music videos were shot for all three singles. 
Their self-tit led album,Vanity 6(which would turn 
out to be their only release) was eventually certified 
gold. The group opened up on the Triple Threat 
Tour, between 1982 and 1983, which also featured 
The Time and Prince, as the headliner. The fact that 
The Time played behind a curtain while Vanity 6 
performed caused a rift between the bands and 
friction within those friendships.

To the other group members' dismay, Prince chose 
Vanity to pose with him for a Richard Avedon pho-
tograph used on the cover of an issue of Rolling 
Stone magazine. The issue also contained a two-
page Avedon photo of Vanity 6. In 1983, Vanity 
recorded a demo for a new song, "Sex Shooter ", 
and started reading for her lead role in Purple Rain
opposite Prince. Prior to the shooting of the movie, 
later in 1983, Vanity abruptly decided to leave the 
Prince camp and relinquish her role in the film. 
Many reasons were given for her sudden departure, 
including money, the end of their romantic rela-
tionship, and, most importantly, Vanity having been 
offered a lucrative solo deal from Motown Records.

Apollonia 6

Vanity was replaced inPurple Rainby Patricia Kotero, 
who would later use the stage name Apollonia. She 
also inherited the lead role in Vanity 6, which was 
renamed Apollonia 6, alongside Bennett and 
Moonsie. The new trio also recorded what would be 
their only album,Apollonia 6in 1984.

Lat er  l i fe

In 1994, former front woman Vanity overdosed on 
crack cocaine and suffered from near-fatal renal 
failure. Upon recovering, she renounced her stage 
name and music and became a born again Christ-
ian. Vanity died on February 15, 2016 ? aged 57 ? 
from sclerosing encapsulating peritonitis, a complex 
form of a kidney disease.

Discography

Album s

- 1982:Vanity 6?  US #45

Singles

- 1982: "He's So Dull" b/w "Make-Up" ?  AUS #92, 
NED #44

- 1982: "Nasty Girl" b/w "Drive Me Wild" ?  US 
#101, BEL(Flanders) #11, NED #7

- 1982: "Drive Me Wild" b/w "3 × 2 = 6"
- 1982: "Bite the Beat" b/w "3 × 2 = 6"

Scheduled for  Vanit y 6

A number of songs were in fact intended for the 
Vanity 6 follow up album, but due to Vanity's de-
parture, these songs ended up performed by 
others.

- "Sex Shooter " was released by Apollonia 6. 
Vanity 6 did in fact record at least one version of 
this song which has been leaked on the internet 
extensively. The arrangement on this version is 
sparse and somewhat loose in performance 
which may indicate that this version was merely 
a rehearsal or demo version.

- "17 Days", the B-side to Prince's "When Doves 
Cry", ended up being released by Prince, with 
Bennett 's background vocals still on the 
recording.

- "G-Spot", which ended up on Jill Jones debut 
album. The Vanity 6/Prince demo has been 
leaked on the internet as well.

- "Vibrator ", which has been leaked extensively 
online. This song features Prince in a comedic 
sketch as well as Jill Jones. The song is about 
Vanity feeling ignored by her lover only to find 
solace with her (actual quote from the song) 
"body massager" which midway through the 
song loses power prompting Vanity to go 
purchase batteries at 2 different stores. The 
song is set in three distinct parts: 1) verse and 
chorus portions then 2) the comedic sketch and 
finally 3) Vanity achieving an orgasm with her 
vibrator.

- "Manic Monday", which Prince offered to and 
was eventually recorded by The Bangles for 
their album Different Light.

https://www.facebook.com/BlackKudos
http://www.youtube.com/watch?v=gQQdA2aat2k


WATCH
The Tracks of My Tears

Flash Back :  The Miracles
The Miracles (also known as Sm okey 
Robinson and t he Miracles from 1965 to 
1972) were an American rhythm and blues 
vocal group that was the first successful 
recording act for Berry Gordy's Motown 
Records, and one of the most important 
and influential groups in pop, rock and roll, 
and R&B music history. Formed in 1955 by 
Smokey Robinson, Warren "Pete" Moore, 
and Ronnie White, the group started off as 
the Five Chimes, changing their name to 
the Matadors two years later. The group 
then settled on the Miracles after the in-
clusion of Claudette Robinson in 1958. The 
most notable Miracles line-up included the 
Robinsons, Moore, White, Bobby Rogers 
and Marv Tarplin. 

After a failed audition with Brunswick 
Records, the group began working with 
songwriter Berry Gordy, who helped to 
produce their first records for the End and 
Chess labels before establishing Tamla 
Records in 1959 and signing the Miracles 
as its first act. The group eventually scored 
the label's first million-selling hit record 
with the 1960 Grammy Hall of Fame smash, 
"Shop Around", and further established 
themselves as one of Motown's top acts 
with the hit singles "You've Really Got a 
Hold on Me", "What 's So Good About 
Goodbye", "Way Over There", "I'll Try 
Something New", "Mickey's Monkey", "Go-
ing to a Go-Go", "(Come 'Round Here) I'm 
the One You Need", "Just A Mirage", "If You 
Can Want", "More Love", "I Don't Blame 
You at All", "Ooo Baby Baby", The multi-
award-winning "The Tracks of My Tears", 
"Special Occasion", "I Second That Emo-
tion", "Baby Baby Don't Cry", the number-
one Pop smashes "The Tears of a Clown" 
and "Love Machine", "Do It Baby", and "My 
Girl Has Gone", among numerous other 
hits.

Referred to as Motown's "soul super-
group", the Miracles recorded 26 Top 40 
Pop hits, sixteen of which reached the Bill-
board Top 20, seven top 10 singles, and a 
number one single ("The Tears of a Clown") 
while the Robinsons and Tarplin were 
members. Following the departure of 
Tarplin and the Robinsons, the rest of the 
group continued with singer Billy Griffin 
and scored two final top 20 singles, "Do It 
Baby" and "Love Machine", a second # 1 
hit, which topped the charts before the 
group departed for Columbia Records in 
1977, recording as a quintet with Billy's 
brother Donald Griffin replacing Marv 
Tarplin, where after a few releases, they 
disbanded in 1978. In all, the group had 
over fifty charted hits by the time they dis-
banded. On the R&B charts, the Miracles 
scored 26 Top 10 Billboard R&B hits, with 4 
R&B # 1's, and 11 U.S. R&B Top 10 Albums, 
including 2-#1's . Bobby Rogers and Ronald 
White revived the group as a touring en-
semble sporadically during the 1980s and 
again in the 1990s with lead singer Sydney 
Justin. Following White's death in 1995, 
Rogers continued to tour with different 
members until he was forced into retire-
ment due to health issues in 2011, dying 
less than two years later.

The Miracles have been awarded many top 
music industry honors over the years. In 
1997, the group received the Pioneer 
Award at the Rhythm and Blues Founda-
tion for their musical achievements. Four 
years later, in 2001, they were inducted to 
the Vocal Group Hall of Fame. In 2004, they 
were ranked thirty-two on the Rolling Stone 
magazine's list of The 100 Greatest Artists 
of All Time, retaining that same position 
seven years later, in 2011. Four of their hit 
songs were inducted into the Grammy Hall 
of Fame. In 2009, the group received a star 
on the Hollywood Walk of Fame. Through-
out their careers, the Miracles were also 
enshrined with honors for their songwrit-
ing by both BMI and ASCAP. In 2008, Bill-
boardl isted them at #61 on their 100 most 
successful Billboard artists ever list. After 
much controversy, the Miracles were in-
ducted to the Rock and Roll Hall of Fame in 
2012.

Hist ory

Init ial career  and success

The group that later became the Miracles 
was formed in 1955 by five teenage friends 
from Detroit, Michigan, under the name 
the Five Chimes. Three of the founding 
members, Smokey Robinson, Pete Moore 
and Ronald White had been singing to-
gether since they each were around the 
age of eleven. The group, influenced by 
acts such as Billy Ward and His Dominoes 
and Nolan Strong & the Diablos, featured 
Clarence Dawson and James Grice in the 
original lineup. All 'FIVE CHIMES' original 
members attended Northern High School 
in Detroit. After Dawson quit the group and 
Grice dropped out to get married, they 
were replaced by Emerson "Sonny" Rogers 
and his cousin Bobby and changed their 
name to the Matadors. Ironically, both 
Smokey Robinson and Bobby Rogers were 
born in the same hospital on the same 
month, date and year, despite not actually 
meeting each other until they were fifteen. 
In 1957, Sonny Rogers left to join the 
United States Army and Claudette Rogers, 
his sister, who had been singing with the 
sister group the Matadorettes, joined them 
shortly afterwards. Following two years of 
courtship, Smokey and Claudette married 
in November 1959.

The group auditioned for Brunswick 
Records in front of Alonzo Tucker (an origi-
nal member of the Midnighters who had 
since left the group to join Jackie Wilson's 
management team), Nat Tarnopol (Jackie 
Wilson's manager) and one of the label's 
staff songwriters, Berry Gordy, who re-
mained quiet during the audition. Tucker 
was unimpressed by the audition, stating 
that because there was the Platters that 
"there couldn't be two groups in America 
like that with a woman in the group." After 
the Tarnopol and Tucker rejection, Gordy 
followed them and soon agreed to work 
with the group after discovering Robinson's 
notebook full of songs he had written and 
having been impressed with Robinson's 
singing voice.

Gordy recorded their first single, "Got a 
Job", an answer song to the Silhouettes' 
"Get a Job" in January 1958. Gordy shortly 
thereafter struck a deal with George Gold-
ner 's End Records to distribute the single. 
Before the song was released, the group 
changed their name to the Miracles, taking 
it from the moniker "Miracletones", with 
the "'Tones" taken out. After earning only 
$3.19 for his production success, Gordy 
was told by Robinson to form his own la-
bel, which Gordy did, forming Tamla 
Records in 1959. One of the Miracles' first 
Tamla singles, the ballad "Bad Girl", be-
came the Miracles' first song to chart on 
the Billboard Hot 100 Pop chart that Octo-
ber when it was licensed to and issued na-
tionally by Chess Records. The next Mira-
cles song, "It", was credited to "Ron & Bill", 
in a duet between White and Robinson, 
and was released on Tamla and nationally 
picked by Chess subsidiary Argo Records. 
Following a dismal reception at the Apollo 
Theater in 1959, Robinson recruited gui-
tarist Marv Tarplin to join them on a few 
touring dates after Tarplin played with the 
Primettes (later the Supremes), with Tarplin 
officially joining the Miracles shortly after-
wards. The addition of Tarplin was the final 
element in making the Miracles' "classic 
lineup" complete.

In 1960, the Miracles reached the charts 
with "Way Over There", their second na-
tional hit, which Robinson wrote and based 
on the Isley Brothers' "Shout". Later that 
year, the Miracles released "Shop Around", 
backed with "Who's Lovin' You", which be-
came the group's first smash hit, reaching 
number one on the R&B charts, number 
two on the Billboard Hot 100, and number 
one on the Cash Box Magazine "Top 100" 
Pop Chart, and was the first Motown single 
to sell a million copies. Both sides of this 
record became standards for R&B and rock 
musicians alike for several decades 
afterwards.

As a result of this success, the Miracles be-
came the first Motown act to appear on 
Dick Clark's "American Bandstand" on De-
cember 27, 1960. The Miracles had modest 
success with their next few singles, includ-
ing "Ain't It Baby", "Mighty Good Lovin'", 
"Brokenhearted" and "Everybody's Gotta 
Pay Some Dues", as 1961 continued. Dur-
ing this early period, the group suffered 
some problems as Robinson caught Asian 
Flu and had to be bedded for a month, 
leaving wife Claudette Robinson to lead the 
Miracles on tour until he recovered. 
Claudette herself had her share of prob-
lems, having suffered her first miscarriage 
that occurred after a car accident and Pete 
Moore was drafted to serve in the United 
States Army. The group's next charted suc-
cesses included "What 's So Good About 
Goodbye", and the string-laden "I'll Try 
Something New".

"The Showst oppers"

The group reached the top ten again with 
"You've Really Got a Hold on Me"(another 
Grammy Hall of Fame-inducted hit) in 
1962, featuring lead vocals by Smokey 
Robinson and Bobby Rogers. The Miracles 
hit the top ten still a third time the follow-
ing year with the Holland-Dozier-Holland-
written-and-produced song "Mickey's 
Monkey". The group's exciting live perfor-
mances were so well received, they were 
often referred to as "The Showstoppers". 
The Miracles' success paved the way for all 
future Motown stars, and, as Motown's first 
group, they would serve as the prototype 
for all other Motown groups to follow. The 
Miracles had become a national sensation, 
and their success catapulted them to the 
position of Motown's top-selling act, mak-
ing them headliners at the nationwide Mo-
tortown Revue package touring shows, 
which showcased Motown artists, and that 
started around late 1962.

The Miracles were also the first Motown 
act to receive coaching and instruction 
from famed choreographer Cholly Atkins, 
who had previously worked with Little An-
thony & the Imperials, the Cadillacs, and 
future Motown act Gladys Knight & the 
Pips. (Bobby Rogers, the Miracles' best 
dancer, did choreography for the group 
prior to Atkins' arrival). Through his associ-
ation with the Miracles, Atkins came into 
Motown at their insistence, and soon be-
came the official in-house choreographer 
for all of the company's acts, including the 
Temptations, the Marvelettes, the Four 
Tops, the Contours, Martha & the Vandel-
las, and the Supremes.

Songwr it ers...not  just  singers

In addition to penning their own material, 
Miracles Robinson, White, Rogers, Tarplin, 
and Moore wrote for many of their label-
mates as well. Motown hits written, but not 
recorded, by members of the Miracles in-
clude songs for the Temptations ("The Way 
You Do The Things You Do", "My Girl", 
"Don't Look Back", "Since I Lost My Baby", 
"It 's Growing", "Get Ready", "My Baby"), 
Mary Wells ("My Guy", "The One Who Re-
ally Loves You", "What Love Has Joined To-
gether", "Two Lovers"), Marvin Gaye ("I'll Be 
Doggone", "Ain't That Peculiar ", "One More 
Heartache"), the Marvelettes ("Don't Mess 
With Bill", "My Baby Must Be a Magician", 
"The Hunter Gets Captured by the Game"), 
The Contours ("First I Look at the Purse), 
and Brenda Holloway ("When I'm Gone"). 
Unlike other Motown artists, whose songs 
were written for them by staff songwriters, 
the Miracles were one of the few Motown 
acts that composed their own songs, 
adding to the group's already impressive 
reputation.

Around 1964, Smokey Robinson became 
Motown's vice president, while the other 
members of the Miracles also began to 
work staff jobs with the company. Smokey 
and Claudette Robinson made plans to be-
gin a family, but the rough life of touring 
caused Claudette to have several miscar-
riages. In early 1964, Claudette decided to 
retire from the road and remain at home in 
Detroit after another miscarriage, her 
sixth. From this point on, Claudette did not 
tour with the Miracles or appear in any of-
ficial group photographs or on television, 
although she remained as a non-touring 
member of the Miracles , and continued to 
sing backup with the group in the studio 
until 1972.

After Claudette Robinson's departure, the 
remaining Miracles appeared on The 
T.A.M.I. Show, a landmark 1964 concert film 
released by American International Pic-
tures that included performances by nu-
merous popular rock and roll and R&B 
musicians from the United States and Eng-
land, filmed and recorded live at the Santa 
Monica Civic Auditorium on October 28 
and 29, 1964. This film had theatrical re-
lease in theatres across the United States, 
and also included performances by fellow 
Motown artists the Supremes and Marvin 
Gaye, along with Chuck Berry, Lesley Gore, 
the Beach Boys, the Rolling Stones, and 
James Brown and the Famous Flames. The 
Miracles' performance was one of the 
show's highlights, called "athletically elec-
trifying" by critics. Miracles chart hit singles 
that year included "That 's What Love Is 
Made Of " and "I Like It Like That". In early 
1965, the group released Motown Records' 
first double album, The Miracles Greatest 
Hits from the Beginning, which was a suc-
cess on Billboard's Pop and R&B Album 
Charts. Also in 1965, the Miracles released 
their landmark Top 10 album,Going to a Go-
Go, under the new group name of Smokey 
Robinson and the Miracles. This album 
launched four top 20 singles on the Bill-
board Hot 100, including the landmark 
million-selling Grammy Hall of Fame single, 
"The Tracks of My Tears", "Ooo Baby Baby", 
"Going to a Go-Go" and "My Girl Has 
Gone", all of which became top ten R&B hit 
singles as well. During this period, their 
music had made its way abroad, influenc-
ing several British groups along the way. 
The effects of this influence became even 
more pronounced when the Beatles, the 
Hollies, the Zombies, the Who, and the 
Rolling Stones all began recording covers 
of Miracles hits. Members of the Beatles, in 
particular, publicly stated that the music of 
the Miracles had greatly influenced their 
own.

Around this time, the group had begun 
performing in nightclubs and other high-
profile venues after years on the chitlin' 
circuit. According to an Ebony article on the 
group, the group began grossing $150,000 
a year due to royalties and personal in-
vestments. They also were making be-
tween $100,000 and $250,000 for nightly 
shows. In addition, the Miracles appeared 
on many of the popular variety television 
programs of the period, including The Ed 
Sullivan Show, Shindig!, Hullabaloo, American 
Bandstand, Where The Action Is, The Mike 
Douglas Show, The Andy Williams Show, Teen 
Town, Hollywood A Go-Go, Upbeat, and 
Britain's Ready Steady Go!. The Miracles' 
success continued with several hits includ-
ing "(Come 'Round Here) I'm the One You 
Need", "More Love", "Special Occasion", "If 
You Can Want", and the Top 10 hit "I Sec-
ond That Emotion". Around this time, the 
group was starting to be billed as Smokey 
Robinson and the Miracles on several of 
their albums. The name change did not 
appear on their singles until the release of 
"The Love I Saw in You Was Just a Mirage", 
a Top 20 hit released in 1967. On that 
song's flipside was the tune "Come Spy 
with Me". The Miracles sang the original 
theme to the 1967 20th Century Fox film of 
the same name.

The year 1968 brought a second "greatest 
hits" collection,The Miracles Greatest Hits, 
Vol. 2, which was the group's second Top 10 
album, which featured the most popular 
singles from their successful Going to a Go-
Go,Away We A Go-Go and Make It Happen al-
bums of the 1965?67 period. Also in 1968, 
the group released their hit album Special 
Occasion which spawned 3 Top 40 singles, 
including the smash "If You Can Want", 
which the group performed on their first 
appearance on CBS' The Ed Sullivan Show, 
at the time considered television's top tal-
ent and entertainment showcase.

However, due to constant changes in the 
music industry and Motown, by 1969, 
Smokey Robinson sought to leave the Mir-
acles and the stage, to settle for continued 
work as Motown's vice president as well as 
become more of a family man to his wife 
Claudette and their children. The year 1969 
had brought a second Ed Sullivan Show ap-
pearance for the group, singing their then-
current singles "Doggone Right", and their 
hit cover of Dion's "Abraham, Martin and 
John". Robinson's departure plans how-
ever, were thwarted after the group's 1969 
song "Baby Baby Don't Cry" hit the Bill-
board Pop Top 10, and when the Miracles' 
1967 song, "The Tears of a Clown", was re-
leased as a single in 1970, it became a 
number-one hit in the UK. It was subse-
quently released in the U.S., where it dupli-
cated its U.K. success, reaching number 1 
on the Billboard Hot 100 Pop Chart and sell-
ing over 3 million copies. As a result, the 
Miracles became hotter than ever, and 
Robinson decided to stay with the group 
for another two years. In 1970, the group 
were given their own ABC television spe-
cial,The Smokey Robinson Show, which 
starred the Miracles, with guest stars the 
Supremes, the Temptations, Stevie Won-
der, and Fran Jeffries. In 1971, they scored 
one more top 20 hit with 1971's "I Don't 
Blame You At All". In 1972, Robinson made 
good on his promise to leave the Miracles, 
starting a six-month tour which ended in 
July 1972 at Washington, D.C., later intro-
ducing Billy Griffin as his official replace-
ment. This series of final live Miracles con-
certs with Robinson was released by Mo-
town on the double album Smokey Robin-
son & The Miracles: 1957?1972 (Tamla 
TS320). About that final tour, Miracle Pete 
Moore stated: "We had 12 farewell en-
gagements playing to sold-out houses. It 
was amazing." Also released that year was 
the group's final studio album with 
Smokey,Flying High Together, with its lead 
single "We've Come Too Far to End It Now" 
reaching the Billboard R&B Top Ten. After 
Smokey's retirement, Billy Griffin was in-
troduced to national television audiences 
on NBC's The Midnight Special, on an 
episode guest-starring the Miracles and 
hosted by Smokey Robinson, broadcast on 
July 13, 1973. Within a year afterwards, 
Marv Tarplin also decided to leave the 
group and continued working with Robin-
son on his solo material, while Claudette, 
who had essentially retired from the Mira-
cles' live performances in 1964, perma-
nently left the Miracles when her husband 
Smokey did, retiring from recording with 
them as well.

Lat er  career

In 1973, the Miracles, with Griffin, re-
emerged with the critically acclaimed al-
bum, Renaissance ? their first without 
Smokey Robinson on lead vocals, which in-
cluded the Marvin Gaye composition, "I 
Love You Secretly", "What Is a Heart Good 
For" (the intended first single), and the 
charting single,"Don't Let It End (Til You Let 
It Begin)". The following year, in 1974, after 
releasing the much-covered single "Give 
Me Just Another Day", the group had their 
first top 20 hit in three years with the 
million-selling funk song, "Do It Baby". This 
was followed by the top 10 R&B hit, "Don't-
Cha Love It." Late that following year, the 
group recorded the disco smash, "Love 
Machine", which came off their self-
written-and-produced hit album,City of An-
gels. "Love Machine" reached number-one 
on the Hot 100 in early 1976, the Miracles' 
first since "Tears of a Clown", and later sold 
over 4.5 million copies. The Miracles, who 
had long been written off by the music in-
dustry, had proven that they could have 
big hits without Robinson. Despite this suc-
cess,however, in 1976, the Miracles' rela-
tionship with Motown imploded during 
contract renewals after their contract with 
the label had expired. When Motown, then 
going through a contract issue with Stevie 
Wonder, advised the group to wait "six 
months" to discuss a new contract, the 
group took on an offer to sign with Colum-
bia Records, signing with them in 1977. 
Following this, Billy's brother Donald joined 
them on lead guitar, replacing Marv 
Tarplin. The group immediately had prob-
lems after signing with Columbia, starting 
with the release of their first Columbia sin-
gle, "Spy For Brotherhood". Expecting con-
troversy from the single as well as possible 
threats from the FBI, Columbia pulled the 
song from the airwaves. The group failed 
to have a hit during their short Columbia 
run and in 1978, Pete Moore decided to 
retire from the road while Billy Griffin 
wanted to return to his solo career, leading 
to the group to disband. 
{sfn| Ryan| 2011| p=88}}

In 1980, Ronnie White and Bobby Rogers 
decided to carry on with the Miracles as a 
touring unit replacing Pete Moore and Billy 
Griffin with Dave Finley and Carl Cotton, 
which carried on for three years as "The 
New Miracles". This version of the Miracles 
was short-lived though after White decided 
to retire from show business following the 
death of his wife Earlyn, who died from 
breast cancer in 1983, disbanding the 
group again. Around this same time, most 
of the original Miracles including Smokey 
Robinson and Claudette Robinson as well 
as Pete Moore, Marv Tarplin, and Bobby 
Rogers reunited to perform a medley of 
their songs on the 1983 NBC television 
special,Motown 25: Yesterday, Today, For-
ever. Ron White was attending his wife Ear-
lyn's funeral around this time, and did not 
participate in the reunion. Following his 
exit from the Miracles, Smokey Robinson 
enjoyed a successful solo career; in 1979, 
he and Tarplin co-wrote his signature hit, 
"Cruisin'". Following his reunion with the 
original Miracles on Motown 25, Robinson 
became dependent on cocaine, which af-
fected his life and career. He broke the ad-
diction in the late 1980s and revived his 
singing career, with the Grammy-winning 
Top 10 hit single, "Just to See Her". In 1986, 
Smokey's marriage with Claudette Robin-
son ended in divorce while Bobby's mar-
riage to Marvelettes member Wanda 
Young ended in 1975. After the release of a 
35th anniversary commemorative compi-
lation album in 1993, Ronnie White and 
Bobby Rogers decided to regroup the Mir-
acles yet again, with Dave Finley returning 
to the fold and '''Sydney Justin''' , a former 
NFL player and former member of Shala-
mar, as lead singer. Sydney Justin is still the 
lead singer of The Miracles after 22 years 
of performing worldwide. Two years later, 
Ronnie White died from a longtime bout 
with leukemia, leaving the remaining Mira-
cles as a trio until Tee Turner joined the 
group in 2001. In 1998 the group including 
Sydney, Bobby, Claudette and Pete per-
formed on the PBS television network. Fol-
lowing White's death in 1995, Rogers con-
tinued to tour with different members. In 
2009, the group received a star on the Hol-
lywood Walk of Fame with Bobby Rogers, 
Berry Gordy, Smokey Robinson, Stevie 
Wonder, Pete Moore, Claudette Robinson, 
and Billy Griffin in attendance. In 2011, 
Rogers was forced into retirement due to 
health issues, dying less than two years 
later. Bobby Rogers died in March 2013, 2 
weeks after his 73rd birthday. Pete Moore 
died November 19, 2017. Former members 
Carl Cotton, Marv Tarplin and Donald Grif-
fin are also deceased (in 2003, 2011, and 
2015 respectively).

Accolades, Hollywood Walk  of  Fam e, 
and 2012 induct ion

During their tenure, the Miracles were 
awarded several times for their songwrit-
ing work from both the BMI and ASCAP 
songwriting and licensing organizations. In 
1997, the Miracles were honored by the 
Rhythm and Blues Foundation with the Pi-
oneer Award for their contributions to mu-
sic. In 2001, the group was inducted to the 
Vocal Group Hall of Fame. Three years 
later, the Miracles were included in Rolling 
Stone's list of the 100 Greatest Artists of All 
Time at #32, still holding to that position in 
a revised 2011 edition, making the Miracles 
the highest-ranking Motown group on the 
Rolling Stone listing. In both editions, they 
were immortalized by rock musician Bob 
Seger, who grew up a Miracles fan. In 2006, 
Woodbridge Estates, an exclusive residen-
tial development in Detroit, named their 
community park "Miracles Park" and one 
of its streets "Miracles Boulevard", in 
recognition of the legendary Motown 
group's importance to the city, and as a 
tribute to their many accomplishments in 
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LISTEN
I Only Have Eyes For You

Flash Back :  The Flam ingos
The Flam ingos are a Rock and Roll Hall of Fame-inducted doo-wop group from the United 
States, most popular in the mid- to late 1950s and best known for their 1959 cover version of "I 
Only Have Eyes for You".Billboard magazine wrote: "Universally hailed as one of the finest and 
most influential vocal groups in pop music history, the Flamingos defined doo wop at its most 
elegant and sophisticated."

Ear ly quint et

Jacob Carey (Jake) and Ezekial Carey (Zeke), bass and 2nd tenor, respectively, formed the group 
in Chicago, Illinois, after meeting cousins baritone Paul Wilson and first tenor John E. "Johnny" 
Carter at a Hebrew Israelite congregation. Earl Lewis (not the Channels lead) soon joined, and 
after a series of name changes (The Swallows, El Flam ingos, The Five Flam ingos), wound up 
being known as the Flamingos. Sollie McElroy soon replaced Lewis (who joined the Five 
Echoes). The Flamingos' first single (for Chance Records), "If I Can't Have You", was a moderate 
local success, as was the follow-up "That 's My Desire", but it was Johnny Carter 's composition 
of "Golden Teardrops", with its complex vocal harmonies and Carter 's soaring falsetto, that ce-
mented their reputation as a top regional act of the day.

The Flamingos left Chance Records sometime after their December 1953 session and signed 
with DJ Al Benson's Parrot Records. Sollie McElroy was on their first Parrot session, but left the 
group in December 1954, to be replaced by tenor Nate Nelson (who was on their second Parrot 
session; he's lead on "I'm Yours", released in January 1955). In early 1955, the Flamingos signed 
with Chess Records, to record for their Checker Records subsidiary. At Chess/Checker, the 
Flamingos achieved their first national chart hit with "I'll Be Home", which went to #5 on Bill-
board's R&B chart. Pat Boone's cover version of the song, complete with incorrect lyrics ("My 
mind's made up" replacing "My time's about up"), was a hit on the pop charts. The group also 
had moderate success for the label with other chestnuts like "A Kiss from Your Lips", "The Vow" 
and "Would I Be Crying". The Flamingos also appeared in the 1956 Alan Freed movie Rock, Rock, 
Rock. Both Zeke Carey and Carter were drafted that year (Carter was drafted in September).

Nate Nelson, Jake Carey and Paul Wilson continued the group with new member Tommy Hunt 
(added in October 1956). Another new member, tenor/ lead, guitarist and arranger, Terry 
"Buzzy" Johnson, joined in late December of that year. This group (Nate Nelson, Tommy Hunt, 
Terry Johnson, Paul Wilson and Jake Carey) began recording for Decca Records in April 1957. 
Their most notable single was Johnson's arrangement of "The Ladder of Love", but legal entan-
glements between Checker and Nate Nelson ruined any chance of commercial success. Zeke 
Carey returned to the Flamingos in 1958, making the group a sextet. (When Johnny Carter was 
discharged from the service, he joined the Dells, performing with them for almost 50 years un-
til his death in 2009.)

Zeke and Jake Carey were not blood-related, but were considered cousins, because of Zeke be-
ing adopted by Jake's aunt and uncle.

End Records

That year, the Flamingos began recording for George Goldner 's End Records in New York City, 
where they had several national hits. Almost immediately, the group had their first pop chart 
hit with "Lovers Never Say Goodbye", written by Terry Johnson, who shared lead chores on the 
song with Paul Wilson. The formula was a winner as Terry and Paul also led three of the 12 
songs selected for their first album Flamingo Serenade?  George Gershwin's "Love Walked In", 
"But Not for Me" and "Time Was". The Flamingos would have their biggest seller in 1959 with 
another old standard from that LP, on which Nate Nelson handled lead chores. "I Only Have 
Eyes for You" (written in 1934 by composer Harry Warren and lyricist Al Dubin for the film 
Dames) became their biggest seller, and has been featured in dozens of movies and TV shows. 
A long series of hits followed, including the Johnson-penned "Mio Amore", Doc Pomus' compo-
sition "Your Other Love", "Nobody Loves Me Like You" (written for the group by Sam Cooke), 
and "I Was Such a Fool". LP cuts "Love Walked In" and "Time Was" were also issued as singles. 
That same year, they appeared in the Alan Freed movie,Go, Johnny, Go, singing a frenetic ver-
sion of "Jump Children" (originally recorded for Chance Records in the early days). The group 
became known almost as much for their stage show and choreography as for their harmonies. 
Groups including the Temptations and the Tavares would later credit the group as major 
influences.

Splint er ing

The group began to come apart at the turn of the decade. Tommy Hunt left for a solo career in 
1960. Nate Nelson and Terry Johnson split to form the "Modern Flamingos" in 1961, and went 
on to record as the Starglows on Atco Records in 1963. (The Modern Flamingos name was used 
later; the group would include members of the defunct Del-Knights in the late 1960s). New 
members were brought in, making the group Zeke Carey (tenor), Jake Carey (bass), Paul Wilson 
(baritone), Billy Clarke (tenor), Eddie Williams (tenor), Alan Fontaine (guitar), and Julien Vaught 
(saxophone). Also Johnny Carter left in 1961 to join the Dells. Clarke and Williams took duties 
on most new lead vocals.

A sixth vocalist, Doug McClure, was added in 1962. Shortly afterwards, Clarke and Williams left 
the group. Founding member Paul Wilson left in 1964, new member Sidney Hall joined in 1966, 
and Jacob Carey's son J.C. Carey joined in 1969. They recorded several uptempo songs through 
the 1960s, peaking at #26 in the UK Singles Chart with "The Boogaloo Party". Around this time, 
the Flamingos formed their own label, Ronze, and produced many of their own recordings.

The group continued recording into the 1970s. A new album was released in 1972 on Ronze, 
entitled The Flamingos Today. By this time, the group was the Careys, McClure, Fontaine, the re-
turning Billy Clarke, and former Limelite Clarence Bassett, Jr. New member Frank "Mingo" Ayers 
joined soon after. More mildly successful recordings came in this decade, including the up-
tempo "Heavy Hips", and "Buffalo Soldier ".

By 1980 the group was Jake Carey, Zeke Carey, Frank Ayers and Jerome Wilson. Ayers left 
around this time, joining the Del Vikings. In 1984, two new members joined: Bennie Cherry and 
Archie Satterfield. In 1988, the group was featured at the 1988 Grammy Awards.

By the early 1990s, the group was the Careys, Satterfield, Ron Reace and Kenny Davis. Later, it 
was the Careys, Reace, and King Raymond Green. Jake Carey died in 1997. The group recorded 
a new album,Unspoken Emotions, under the Ronze label in 1999. It featuring re-recordings of 
"Ain't Nothing But A Party" and "I'll Be Home", led by Zeke Carey. The group appeared on the 
PBS television special Doo Wop 50that same year. The lineup was Zeke Carey, J.C. Carey, Ron 
Reace, King Raymond Green, and Larry Jordan. Zeke Carey died on December 24, 1999. King 
Raymond Green and Ron Reace left around that time and were replaced by Earnest "Just Mike" 
Gilbert and former Dynamic Superior George Spann. James Faison entered shortly thereafter. 
Tommy Hunt has flown in from England (where he has lived since 1970) to perform with this 
group twice since 2001.

The group split up in late 2005 due to money disputes. Spann, Jordan, Gilbert, and Faison 
grouped together to reform Spann's old group, The Dynamic Superiors. J.C. Carey brought in 
new members, and toured with Tommy Hunt starting in April 2007.

Terry Johnson is the owner of the "Flamingos" federal trademark and leads the current incar-
nation of the group. The current lineup is Johnson, Starling Newsome, Stan Prinston and musi-
cal director Theresa Trigg. The Flamingos featuring Terry Johnson appeared on two PBS spe-
cials:Rock and Roll at Fifty(in which they were the only group to have more than two songs fea-
tured) andDoo Wop Cavalcade: The Definitive Anthology. In 2013, the Flamingos released the Dia-
mond Anniversary Tour CD. They continue to perform in concerts across the country.

Pepsi lawsuit

J. C. Carey, Jr., Terry Johnson, Tommy Hunt and descendants of Nate Nelson and Paul Wilson 
sued PepsiCo for having used "I Only Have Eyes For You" in a 1998 television commercial, al-
legedly without having consulted the group. The group was awarded $250,000.

Awards

The Flamingos received the Rhythm & Blues Foundation Pioneer Award in 1996 (where Terry 
Johnson, Jake Carey, Zeke Carey, Tommy Hunt and Johnny Carter performed) and were in-
ducted into the Vocal Group Hall of Fame in 2000, the Rock and Roll Hall of Fame in 2001, and 
the Doo-Wopp Hall of Fame in 2004. The group that performed at the Rock Hall ceremony in-
cluded Terry Johnson on lead, Tommy Hunt and Johnny Carter. In 2003, the Flamingos' record-
ing of "I Only Have Eyes For You", co-written by Walle (Walter) Dillard, was inducted into the 
Grammy Award Hall of Fame.

https://www.facebook.com/BlackKudos
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LISTEN
All Night Long

Flash Back :  Mary Jane Gir ls
The Mary Jane Gir ls were an American R&B, soul and funk group in the 1980s. 
They were protégées of singer Rick James. They are known for their hit songs "In My 
House", "All Night Long", "Candy Man", and their cover version of "Walk Like a Man".

Joanne "Jojo" McDuffie was the lead singer, the others filling out the group's style 
and appearance. On the studio recordings, McDuffie was backed by session vocal-
ists rather than the other Mary Jane Girls. The Mary Jane Girls released two albums 
in the 1980s and recorded a third which was never released.

Career

Rick James was frequently backed in his studio recordings by vocalists Joanne "Jojo" 
McDuffie and the sisters Maxine and Julia Waters. For live performances starting in 
1979, James was backed by McDuffie along with Cheryl Bailey (who used the stage 
name Cheri Wells), Candice "Candi" Ghant and Kimberly "Maxi" Wuletich. Casually 
amongst the musicians, McDuffie, Wells, Ghant and Wuletich used the moniker 
Mary Jane Girls, a subgroup of James' backing band, the Stone City Band. The girls 
learned choreographed dance routines and they practiced under a vocal coach.

In 1983, James proposed to Motown that McDuffie be offered a solo career but 
miscommunication caused the label to sign an all-girl group, which he determined 
would be the Mary Jane Girls. James filled the positions behind McDuffie with Wells, 
Ghant and Wuletich. He also wrote all the original songs and produced all the 
recordings.

The Waters sisters and McDuffie sang all the parts on the first Mary Jane Girls al-
bum:Mary Jane Girls(1983). The album yielded their first R&B hits: "Candy Man", "All 
Night Long" (which was later included in the soundtrack of the 2002 video game
Grand Theft Auto: Vice City), and "Boys". In live performances, the Mary Jane Girls 
were backed by the Stone City Band. The male band members also sang the back-
ground vocals to support McDuffie as lead vocalist. Cheri Wells left the group be-
fore the next album project was recorded. She was replaced by Yvette "Corvette" 
Marine.

The name of the group referenced mary jane, slang for marijuana; a favored recre-
ational drug of James. (The name of the group may also refer to James' hit song 
"Mary Jane".) The group's image was styled as containing a street-wise girl (Mc-
Duffie), a supermodel (Ghant), a cheerleader/valley girl (Wells, then Marine), and a 
dominatrix (Wuletich).

The group released their second album Only Four Youin 1985. McDuffie was fea-
tured on most of the songs, and the Waters sisters were hired to provide back-
ground vocals, since the other members were vocally limited. The lead single "In My 
House" became the group's biggest hit, reaching number 3 on the R&B chart and 
then crossing over to the Billboard Hot 100 chart, where it reached number 7 and 
spent 12 weeks in the Top 40. It also charted on the Hot Dance Club Play chart, 
peaking at number 1 for two weeks in April 1985. "Wild and Crazy Love" was the 
second single from this album and it also fared well on the R&B (number 10) and 
dance charts (number 3). It barely missed the Top 40 on the Billboard Hot 100, 
peaking at number 42. The last single, "Break It Up", only reached number 79 on 
the R&B chart and did not chart on the Billboard Hot 100, but it did hit #39 on the 
Hot Dance Club Play chart.

On the album Only Four You, all of the hit singles were sung by McDuffie. Each of the 
other singers was given the position of lead vocalist for one song. David B. Wilson 
and John Alroy reviewed these other album tracks, saying that Marine and Wuletich 
"can't sing at all", but that Ghant "seems to be capable enough" as a singer, though 
her song "I Betcha" was not successful. None of these songs were released as 
singles.

A third album was recorded by the group, the project called Conversation, but it was 
shelved for decades, finally released in 2014 as part of a larger retrospective of 
James' work. However, a single was released from the project in 1986, a cover of the 
Frankie Valli & the Four Seasons hit "Walk Like a Man" which was heard in the film A 
Fine Mess. This single charted at number 41 on the Billboard Hot 100. Another sin-
gle, "Shadow Lover", was also released in 1986, and the Mary Jane Girls appeared 
onS oul Train to lip-sync to it, but the single was not promoted by the label. Ghant 
obtained other work in 1986 when James and Motown were in dispute, since the 
Mary Jane Girls had no label support. The Mary Jane Girls officially disbanded in 
1987.

Legacy

Cheri Wells was recruited away from the Mary Jane Girls by Morris Day to be the 
lead singer for his all-girl band the Day Zs, which released one album and one sin-
gle on Reprise in 1990. These releases did not chart.

In 1991, Marine sued Virgin Records, claiming that she had shared the lead vocals 
on the songs "Opposites Attract", "Knocked Out", and "I Need You" on Paula Abdul's 
debut album Forever Your Girl.In 1993, a jury ruled against Marine.

In 1995, the song "All Night Long" was remixed by Mike Gray and Jon Pearn subtitled 
"The Hustlers Convention Remixes", released on 12" vinyl and CD single. These 
remixes gained attention in dance clubs, and rose to number 51 in the UK. Also in 
1995, McDuffie, Ghant and Wuletich performed on television on The Jenny Jones 
Show, billing themselves as MJG. They continued performing occasionally for a year 
or two.

McDuffie recorded with James on his 1997Urban Rhapsody album, on the torch song 
"Never Say You Love Me".

In 2001, Mary J. Blige reported that she had purchased the rights to the name "Mary 
Jane Girls" for the purpose of putting together a girl group composed of one Asian 
American, one African American, one Latina, and one white singer. Blige said she 
wanted the name because her own name was Mary Jane Blige. Blige did not pursue 
the project.

In 2003, the Mary Jane Girls were featured on VH1 in a "Where Are They Now?" 
episode. Ghant, Wells, Wuletich and Marine were interviewed together. McDuffie, 
coming off of a concert tour backing Barry White in Europe, performed solo.

In 2009, McDuffie's husband Robert Funderburg applied for control of the trade-
mark "Mary Jane Girls", but the application was abandoned in 2010. Later in 2010, 
Kimberly "Maxi" Wuletich applied for the trademark "MJB Starring Maxi and Cheri of 
the Original Mary Jane Girls", which she uses for performing with Cheri Wells. How-
ever, in 2013 the estate of Rick James sued Wuletich and Wells to stop them from 
performing under the name the Mary Jane Girls. The estate held that the group's 
name was owned by James, not the singers. In 2014, the Mary Jane Girls (Candice 
Grant, Val Young, and Farah Melanson) received an honorary Hal Award.

The role of Julia and Maxine Waters as session singers was discussed in the docu-
mentary film20 Feet from Stardom(2013). Maxine and Julia have performed with 
their brothers Oren and Luther as "the Waters", and they supported Paul Simon in 
1991 on the Born at the Right Time Tour. The Waters toured with Neil Diamond as 
backup singers starting in 2005. Maxine Waters Willard and Julia Waters-Tillman 
have appeared separately and together as singers in a dozen films including The 
Lion Kingand Little Shop of Horrors'.
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LISTEN
Love is the Message

Flash Back :  MFSB
MFSB, officially standing for "Mother Father Sister Brother", was a pool of more than 
thirty studio musicians based at Philadelphia?s famed Sigma Sound Studios. They 
worked closely with the production team of Gamble and Huff and producer/arranger 
Thom Bell, and backed up such groups as Harold Melvin & the Blue Notes, the O?Jays, 
the Stylistics, the Spinners, Wilson Pickett, and Billy Paul.

In 1972, MFSB began recording as a named act for the Philadelphia International label. 
"TSOP (The Sound of Philadelphia)" also known as the Soul Train theme was their first 
and most successful single. Released in March 1974, it peaked at number one on the 
US Billboard pop and R&B charts. "TSOP" was influential in establishing the disco 
sound. The track sold over one million copies, and was awarded a gold disc by the RIAA 
in April 1974.

Overview

Assembled by record producers Kenneth Gamble and Leon Huff, MFSB was the house 
band for their Philadelphia International Records label and originated the signature 
smooth "Philly sound" that dominated the early 1970s for the artists who recorded at 
the Sigma Sound Studios, including the O'Jays, the Spinners, the Bluenotes, The 
Delfonics, Blue Magic, The Intruders, Three Degrees, Jerry Butler, and Teddy 
Pendergrass. Later in the decade, the collective would become known for the 
hi-hat-dominated disco sounds that became popular in the late 1970s with groups such 
as The Trammps, First Choice, Ripple and Double Exposure.

It was the 1972 release of their first album, MFSB, that put them on the map. This 
marked the beginning of a string of instrumental hits that brought major attention to a 
large orchestra who laid the foundation for the Sound of Philadelphia. The line-up of 
musicians included Karl Chambers, Earl Young, and Norman Fearrington on drums; 
Norman Harris, Roland Chambers, Bobby Eli, and T.J. Tindall on guitar; Winnie Wilford 
and Ronnie Baker on bass; Vincent Montana, Jr. on vibes, tympani, orchestra bells, 
chimes, percussion, arrangements and conductor, and Larry Washington on congas 
and bongos Harold Ivory Williams on keyboards, plus Leon Huff and Thom Bell on 
keyboards and Don Renaldo on strings and horns featuring Rocco Bene on trumpet.

MFSB's disco sound first hit the top of the Hot 100 charts as the backing band for The 
O'Jays' "Love Train" in March, 1973.

In 2005, drummer Keith Benson (who had joined the group upon Young's departure) 
revived the group with Gamble's help. The lineup included himself on drums, Jimmy 
Williams on bass, Dennis Harris and Barton French on guitars, and vocalists Carla 
Benson, Johnny Ingram, and Michael Clark. In 2007, Philadelphia's Inner City Horns 
(George Bussey, Jr. - saxophone, Bill Hosbach, Jr. - trumpet, and Matt Vernon - 
trombone) were added to the mix. The group performs live at private and concert 
events, and was featured at the inauguration of Philadelphia mayor Michael Nutter.

Career

In the spring of 1974, Philadelphia International released an instrumental track which 
had been recorded by the band as the theme music for the television show Soul Train 
as a single. The record, tit led "TSOP (The Sound of Philadelphia)" reached number one 
on the US Billboard Hot 100 and also topped the R&B chart and the adult contemporary 
chart. The success of "TSOP" launched a recording career for the band under their own 
name. MFSB albums and singles were released for the rest of the decade.

MFSB recorded a cover of The Nite-Liters's 1971 instrumental "K-Jee", which gained 
some popularity when it was featured in a key scene in the film Saturday Night Fever 
(1977). It is also included in the soundtrack to that movie. "Sexy" (1975) was later used 
as a prize cue for the "Big Deal of the Day" on the 1980 version of Let's Make a Deal.

Another popular MFSB number, "Love Is The Message", has been a favorite of 
dance/disco DJs since its release; countless remixes, both official and unofficial, exist of 
the song. On September 20, 2004, the record became among the first to be inducted 
into the newly formed Dance Music Hall of Fame. In October 2004, the song appeared 
in the video game, Grand Theft Auto: San Andreas, playing on funk radio station, Bounce 
FM.

Due to a disagreement with Gamble & Huff over finances, several members of the 
group moved on to Salsoul Records, where they became known as The Salsoul 
Orchestra. Other members began performing as The Ritchie Family orchestra, and John 
Davis and the Monster Orchestra. Not to be outdone, Gamble & Huff replaced them 
with a new rhythm section consisting of Charles Collins on drums, Michel Foreman on 
bass guitar, and Dennis Harris on lead guitar. They also employed Dexter Wansel and 
others on MFSB's latter recordings for the label.

Since 1975, MFSB's "My Mood" has been the closing theme music for the Friday 6:00 
p.m. newscast on WRC-TV (NBC4), the NBC-owned television station in Washington, D.C. 
MFSB's "TLC" (Tender Lovin' Care) has been used for decades as the closing credits 
theme for the Washington, DC version of the "It 's Academic" quiz show filmed at 
WRC-TV.

In 2008, some of the members appeared together on new recordings made at Bobby 
Eli?s Studio E/The Grooveyard in the Philly suburbs. Musicians on the session were Earl 
Young on drums, Bobby Eli and Dennis Harris on guitars, Jimmie Williams on bass 
guitar, Rikki Hicks on percussion and T G Conway on keys. Two songs have been 
released from that sessions namely ?Soul Recession? by Double Exposure and ?There I 
go falling in love again? by Chiquita Green.

Nam e or igin

According to the book A House on Fire: The Rise and Fall of Philadelphia Soul, by John A. 
Jackson, the "clean" version of the MFSB name means "Mother, Father, Sister, Brother", 
because according to Kenny Gamble and Leon Huff, despite the diversity at 
Philadelphia International Records, all were connected musically. This was in line with 
their spiritual views at the time. The "other" version was "mother-fuckin' 
son-of-a-bitch", an expression which was used among the musicians to compliment a 
person's musical prowess.

Discography

Com pilat ion album s

- End of Phase I: A Collection of Greatest Hits(1977, Philadelphia Int 'l)
- Greatest Hits(1990, TSOP)
- Love Is the Message: The Best of MFSB (1995, Legacy/Epic Associated)
- All in the Family(1997, Sony Music)
- Deep Grooves(1999, Epic Associated)

https://www.facebook.com/BlackKudos
http://www.wikiwand.com/en/MFSB
http://www.youtube.com/watch?v=cXRqX50681o


LISTEN
"Could It Be I'm Falling in Love"

Flash Back :  The Spinners
The Spinners are an American rhythm and blues vocal group that formed in Detroit, 
Michigan, in 1954. They enjoyed a string of hit singles and albums during the 1960s 
and 1970s. The group continues to tour, with Henry Fambrough as the only original 
member.

The group is also listed as the Det roit  Spinners and the Mot own Spinners, due to 
their 1960s recordings with the Motown label. These other names were used in the 
UK to avoid confusion with a British folk group also called The Spinners. In 2015, they 
were nominated for induction into the Rock and Roll Hall of Fame.

Hist ory

In 1954, Billy Henderson, Henry Fambrough, Pervis Jackson, C. P. Spencer, and James 
Edwards formed The Domingoes in Ferndale, Michigan, a northern suburb of Detroit. 
The friends resided in Detroit 's Herman Gardens public housing project and came to-
gether to make music.

James Edwards remained with the group for a few weeks and was replaced by Bobby 
Smith, who sang lead on most of the Spinners' early records and their Atlantic 
Records hits. Spencer left the group shortly after Edwards, and later joined the Voice 
Masters and the Originals. George Dixon replaced Edwards, and the group renamed 
themselves the Spinners in 1961.

Ear ly recording years: 1961?71

The Spinners' first single, "That 's What Girls Are Made For", was recorded under Har-
vey Fuqua's Tri-Phi Records. The single peaked at number 27 on the Top 100 chart in 
August 1961. Smith sang lead vocal on this track, coached by Fuqua. The group's 
follow-up single, "Love (I'm So Glad) I Found You", also featured lead vocals by Smith. 
This song reached number 91 that November, and was the last Tri-Phi Records' single 
to reach the Top 100 charts.

Sources debate the extent to which Fuqua became a member of the group during its 
stay at Tri-Phi. Fuqua sang lead on some of the singles and considered himself a 
Spinner. In the credits on Tri-Phi 1010 and 1024, the artist was credited for the first 
two singles and listed as "Harvey (Formerly of the Moonglows and the Spinners)". 
However, most sources do not list him as an official member.

James Edwards' brother, Edgar "Chico" Edwards, replaced Dixon in the group in 1963, 
at which time Tri-Phi and its entire artist roster was bought out by Fuqua's brother-in-
law, Berry Gordy of Motown Records.

In 1964, the Spinners made their debut at the Apollo Theater and were received with 
high favor. "I'll Always Love You", hit number 35 in 1965. From 1966 to 1969, the 
group released one single a year, but only the 1966 single "Truly Yours" peaked on the
Billboard 100R&B chart at number 16.

With limited commercial success, Motown assigned the Spinners as road managers, 
chaperones, and chauffeurs for other groups, and even as shipping clerks. G. C. 
Cameron replaced Edgar "Chico" Edwards in 1967, and in 1969, the group switched to 
the Motown-owned V.I.P. imprint.

In 1970, after a five-year absence, they hit number 14 on the Billboard Hot 100 with 
writer-producer Stevie Wonder 's composition, (the Cameron-led) "It 's a Shame" (co-
written by Syreeta Wright) and again charted the following year with another Wonder 
song the composer also produced, "We'll Have It Made" (led by Cameron), from their 
new album, 2nd Time Around. However, these were their last two singles for V.I.P.

Shortly after the release of 2nd Time Around, Atlantic Records recording artist Aretha 
Franklin suggested the group finish out their Motown contract and sign with Atlantic. 
The group made the switch, but contractual obligations prevented Cameron from 
leaving Motown, so he stayed on there as a solo artist and urged his cousin, singer 
Philippé Wynne, to join the Spinners in his place as one of the group's three lead 
singers, with Henry Fambrough, and Bobby Smith.

The hit  years w it h Phil ippé Wynne

When the Spinners signed to Atlantic in 1972, they were a respected but commercially 
unremarkable singing group who had never had a Top Ten pop hit ?  despite having 
been a recording act for over a decade. However, under the helm of producer and 
songwriter Thom Bell, the Spinners charted five Top 100 singles (and two Top Tens) 
from their first post-Motown album,Spinners(1972), and went on to become one of 
the biggest soul groups of the 1970s.

The Bobby Smith-led "I'll Be Around", their first top ten hit, was actually the B-side of 
their first Atlantic single, (the Wynne-led) "How Could I Let You Get Away". Radio air-
play for the B-side led Atlantic to flip the single over, with "I'll Be Around" hitting num-
ber 3 and "How Could I Let You Get Away" reaching number 77. "I'll Be Around" was 
also the Spinners' first million-selling hit single. It was awarded a gold disc by the RIAA 
on October 30, 1972.

The 1973 follow-up singles "Could It Be I'm Falling in Love" (led by Smith and Wynne), 
which was another million-seller, "One of a Kind (Love Affair)" (led by Wynne), and 
"Ghetto Child" (led by Fambrough and Wynne) cemented the group's reputation, as 
well as further that of Bell, a noted Philly soul producer.

Following their Atlantic successes, Motown also issued a "Best of the Spinners" LP 
which featured selections from their Motown/V.I.P. recordings. They also remixed and 
reissued the 1970 B-side "Together We Can Make Such Sweet Music" (led by Smith, 
originally co-led by Cameron) as a 1973 A-side. In the midst of their Atlantic hits, it 
crawled to number 91 in the US.

The group's 1974 follow-up album,Mighty Love, featured three Top 20 hits, "I'm Com-
ing Home", "Love Don't Love Nobody", and the title track. Their biggest hit of the year, 
however, was a collaboration with Dionne Warwick, "Then Came You" (led by Smith, 
Warwick, and Wynne), which hit number one on the Billboard Hot 100, becoming each 
act 's first chart-topping "Pop" hit. The song also reached the Top 3 of Billboard?s R&B 
and Easy Listening charts.

The Spinners hit the Top 10 twice in the next two years with the Smith and Jackson-
led "They Just Can't Stop It (The Games People Play)" (Billboard number 5) and the 
Wynne-led "The Rubberband Man" (Billboard number 2). "Games People Play" fea-
tured guest vocalist Evette L. Benton (though producer Bell disputed this in a UK-
based interview, claiming Evette's line was actually group member Henry Fambrough 
? his voice sped up), and led to the nickname "12:45" for bass singer Jackson, after his 
signature vocal line on the song.

The post -Wynne years

Philippé Wynne left the group in January 1977 and was replaced by John Edwards, 
who had recorded a number of R&B hits as a solo singer. Though this version of the 
group had minor hits from 1977 to 1979, they failed to hit the pop Top 40 for three 
years and parted ways with Thom Bell. They contributed two songs to Bell's film The 
Fish That Saved Pittsburgh and appeared in the film as a band. In 1979, Motown re-
leased a compilation album on both sides of the Atlantic.From the Vaults, (US Natural 
Resources label NR 4014 and in the UK on Tamla Motown STMR 9001), included the 
song "What More Could a Boy Ask For" (Fuqua & Bristol), which was recorded circa 
1965.

The group did have a brief resurgence at the dawning of the new decade, scoring two 
big hits in 1980 with Michael Zager medleys of "Working My Way Back to You"/"For-
give Me, Girl" (number two in March?April, number one UK) and "Cupid"/"I've Loved 
You for a Long Time" (number four in July?August, number four UK). However, suc-
cess once again waned in the years that followed. The group's last Hot 100 hit was a 
remake of Willie Nelson's "Funny How Time Slips Away", which peaked at number 67 
in 1983. In 1984, the group had their last R&B hit with "Right or Wrong", from that 
year 's Cross Fire album. They would go on to release a pair of albums, in addition to 
performing the tit le track to the 1987 hit film Spaceballs, during the latter half of the 
1980s, though none of these efforts were commercially successful.

After some years spent collaborating with Parliament/Funkadelic and working solo, 
Wynne died of a heart attack while performing in Oakland on July 14, 1984.

In a 2014 interview, Henry Famborough, the group's last surviving original member 
stated: "Bobby (Smith) was always our major lead singer for all those years. Had al-
waysbeen. Always will be," despite the fact that Fambrough has received litt le credit 
for the many Spinners songs on which he sang or shared lead vocals, including: "I 
Don't Want to Lose You", "Ghetto Child", "Living a Little, Laughing a Little", "Ain't No 
Price on Happiness", "Smile We Have Each Other", "Just as Long as We Have Love", (a 
second Spinners duet with Dionne Warwick) and "Now That We're Together".

The Spinners t oday

After their chart career ended, the Spinners continued touring for decades. They are 
big draws on the oldies and nostalgia concert circuits, playing the music that made 
them famous.

In their boxed set,The Chrome Collection, the Spinners were lauded by David Bowie 
and Elvis Costello. They were inducted into The Vocal Group Hall of Fame in 1999. On 
July 27, 2006, the Spinners performed on the Late Show with David Letterman.

G.C. Cameron, rejoined the group as lead vocalist from 2000 to 2002 (replacing John 
Edwards, who left due to a stroke that left him wheelchair-bound), but he left them in 
2003 to join The Temptations. Frank Washington, formerly of The Futures and The 
Delfonics, joined for a few years, before being replaced by Charlton Washington (no 
relation).

In 2004, original member Billy Henderson was dismissed from the group after suing 
the group's corporation and business manager to obtain financial records. He was re-
placed by Harold "Spike" Bonhart. Henderson died due to complications from dia-
betes on February 2, 2007, at the age of 67. Another early member, C. P. Spencer, had 
already died from a heart attack on October 20, 2004; and another, George Dixon, 
died in 1994.

Original member Pervis Jackson, who was still touring as a member of the group, died 
from cancer on August 18, 2008. The group continued for a short time as a quartet 
before Jessie Robert Peck,(born in Queens, New York, December 17, 1968) was re-
cruited as the group's new bass vocalist in February 2009. In 2009, Bonhart left the 
Spinners and was replaced by vocalist Marvin Taylor. The group lost another member 
from their early days, when Edgar "Chico" Edwards died on December 3, 2011.

The Spinners were put into the limelight again in 2003 when an Elton John track was 
re-issued featuring them on backing vocals. In 1977, the Spinners had recorded two 
versions of "Are You Ready for Love" at the Philadelphia studios. One had all of the 
Spinners, the other with only lead singer Philippé Wynne on backing vocals. Elton 
John was not happy with the mixes and sat on the tapes for a year before asking for 
them to be remixed so they would sound easier on the ear. Finally, in 1979, the 
Wynne version was released as a single, but it only made it to number 42 in the UK. 
The track was then remixed by Ashley Beedle from Xpress-2 in 2003 after becoming a 
fixture in the Balearic nightclubs and being used by Sky Sports for an advertisement. 
It then went to number one on the singles chart after being released on DJ Fatboy 
Slim's Southern Fried record label.

In September 2011, 57 years after forming in Detroit and 50 years after "That 's What 
Girls Are Made For", the group was announced as one of 15 final nominees for the 
Rock & Roll Hall of Fame, their first nomination.

Lead singer Bobby Smith died on March 16, 2013. The group, which still tours actively, 
consists of Henry Fambrough (the only surviving original member), Charlton Wash-
ington, Jessie Peck, Marvin Taylor and Ronnie Moss.

https://www.facebook.com/BlackKudos
https://en.wikipedia.org/wiki/The_Spinners_(American_R%26B_group)
http://www.youtube.com/watch?v=EU4UTDrSwQc


WATCH
"O-o-h Child"

Flash Back :  The Five St airst eps
The Five St airst eps, known as "The First Family of Soul," were an American Chicago soul group made up of 
five of Betty and Clarence Burke Sr.'s six children: Alohe Jean, Clarence Jr., James, Dennis, and Kenneth 
"Keni", and briefly, Cubie. They are best known for the 1970 song "O-o-h Child", listed #402 on Rolling 
Stone's 500 Greatest Songs of All Time.

Hist ory

The Chicago group was dubbed "First Family of Soul" because of their successful five-year chart run; the 
moniker was later passed on to The Jackson 5. Initially a teenage five-member brothers and sister vocal 
group made up of the children of Betty and Clarence Burke, The Five Stairsteps, named by Mrs. Burke who 
thought her kids looked like stairsteps when lined up according to their age, featured lead singer Clarence 
Jr., Alohe, James, Dennis, and 13-year-old Kenneth ("Keni"). Most of the members attended Harlan High 
School. Clarence Sr. was a detective for the Chicago Police Department. He backed the group on bass gui-
tar, managed them, and co-wrote songs with Clarence Jr. and Gregory Fowler.

After winning first prize in a talent contest at the Regal Theater, the Five Stairsteps received recording con-
tract offers. A close neighbor and family friend was Fred Cash of The Impressions, who introduced the 
group to Curtis Mayfield. They signed to Mayfield's Windy City imprint, which was distributed by the 
Philadelphia based Cameo Parkway record label, their first single was Gregory Fowler 's ballad "You Waited 
Too Long" b/w "Don't Waste Your Time," a Mayfield song. A double-sided hit in Chicago, the A-side, "You 
Waited Too Long," charted number 16 in the Billboard R&B chart in spring of 1966. Around the end of 1967, 
Cameo-Parkway folded and Windy City switched to Buddah Records through former Cameo-Parkway exec-
utive Neil Bogart, who joined the new label as co-president. The group's second album,Family Portrait(com-
plete with a montage of Burke family photos), was recorded and produced in Chicago by Clarence Jr. With 
the addition of their three-year-old brother, the group became The Five Stairsteps & Cubie.Family Por-
traityielded two hit singles, "Something's Missing" and a cover of Jimmy Charles and the Revelletts' hit "A 
Million to One." The group often toured with the Impressions. After signing with Buddah Records, the 
group was once again known as The Five Stairsteps.

In the spring of 1970, the group released their biggest hit, "O-o-h Child" (written by Stan Vincent), which hit 
number 14 R&B and number eight on theBillboardHot 100. This disc sold over one million copies, and re-
ceived a gold disc awarded by the R.I.A.A. in August 1970. The flip side of the single, a cover of Lennon?Mc-
Cartney's "Dear Prudence," charted at number 49 R&B. The following year, the group resurfaced as The 
Stairsteps with two charting Buddah singles: "Didn't It Look So Easy" and "I Love You-Stop." The group ap-
peared in the 1970 movieThe Isley Brothers Live At Yankee Stadium, a documentary of a benefit concert 
filmed at the famous home of the New York Yankees featuring The Isley Brothers, The Brooklyn Bridge and 
various other Buddah Records affiliated artists. In the early 1970s, the group was known simply as The 
Stairsteps. Alohe was still with the group. Cubie never really sang with the group, but would grow up to be a 
popular dancer with the Dance Theater of Harlem etc. Billy Preston introduced The Stairsteps to The Beat-
les, and the group signed with George Harrison's Dark Horse label distributed by A&M Records. Alohe left 
the group in 1972 to begin a spiritual journey, and later would attend college, graduate and work at Emory 
University at which she was also a guest speaker. An album,Second Resurrection, was released in February 
1976, produced by Preston, Robert Margouleff, and the Stairsteps. "From Us to You," written by Clarence Jr. 
and Keni Burke, was the group's biggest hit since "Ooh Child," peaking at number ten R&B in early 1976. 
The follow-up single, "Pasado", also covered by the group Pockets, received airplay in Chicago, New York, 
and other markets. Keni sang, played bass, and wrote both songs on the third single, "Tell Me Why" b/w 
"Salaam." in January 2014, the album was reissued on cd in Europe by the Solaris label, as was Keni Burke's 
eponymous Dark Horse album.

Disbanded

After the Stairsteps disbanded, Keni remained with Dark Horse as a solo artist. His self-produced debut 
solo LP,Keni Burke, was released in August 1977. The singles were "Keep on Singing" and "From Me to You," 
an instrumental answer to "From Us to You." Becoming an in-demand session bass player, he can be heard 
on everyone from Sly & the Family Stone, Natalie Cole, Billy Preston, Les McCann, the Emotions, Raffi and 
The Four Tops to Redman, Terry Callier, Stargard, Curtis Mayfield, Bill Withers, Linda Clifford, Silk, Narada 
Michael Walden, Ramsey Lewis, Dusty Springfield, Diana Ross and Gladys Knight. He appeared as part of 
Bill Withers' band around this time and co-produced his album,Menagerie, which included the hit single 
"Lovely Day."

The Invisible Man's Band

In 1978, Alex Masucci teamed up with Clarence, Jr. Together they formed the group Invisible Mans Band ; 
Clarence wouldn't record without his brothers. So Keni , James; and Dennis along with Dean Gant and Steve 
Ferrone, came to New York City's Brill building to record an album under the moniker The Invisible Man's 
Band.The Album was produced by Alex Masucci and Clarence Burke Jr. Featured on this self-tit led debut, 
released in 1980 by Mango/Island Records, was the heavily discofied hit "All Night Thing," which returned 
the Burke brothers to the top ten on the R&B chart. The tune also reached #45 on the pop chart. Several 
other singles were released from this album throughout 1980, but they could not replicate the success of 
the first hit.

The following year, Clarence Burke Jr. and Alex Masucci, formed Seduction Productions. As the vehicle for 
the Invisible Mans Band, they signed a production deal with Boardwalk Records, Neil Bogart 's follow up la-
bel to Casablanca Records. They released a follow-up album,Really Wanna See You.While the tit le track and 
"Rated X" were released as singles, shortly after Neil Bogart died and the label was disbanded. While no 
further full-length albums were released under the "Invisible Man's Band" name, the group later released 
one final single, "Sunday Afternoon," on the Move 'N Groove Record Label, formed by Alex Masucci and 
Clarence Burke Jr. in 1983.

Keni Burke resum es solo work

Later in 1981, Burke got a new solo album deal with RCA Records. The self-produced LPYou're the Bestin-
cluded the singles, "Let Somebody Love You" and the title track "You're the Best." His next RCA album, 
1982'sChanges, yielded his biggest solo hit, "Risin' to the Top," which peaked at number 63 R&B in late sum-
mer 1982. "Risin' to the Top" has been sampled by Doug E. Fresh ("Keep Risin' to the Top"), Mary J. Blige 
("Love No Limit") and Ali ("Feelin' You.")

The secondChangessingle was "Shakin'."Changesis also notable because it includes one of the last songs by 
Philadelphia songwriter Linda Creed (co-written with Thom Bell), the mid-tempo ballad "One Minute More." 
Burke worked as a writer/producer (frequently with keyboardist Dean Gant and former Average White 
Band drummer Steve Ferrone) with The O'Jays, The Jones Girls, The Whispers, Keith Sweat, George Howard, 
Peabo Bryson, Bill Withers, and Perri, among others. After meeting Expansion Records executive Ralph Tee 
at a Berwick Soul Weekender, Burke signed with the Sony distributed UK label.Nothin' But Lovewas his first 
album for the label and was released in March 1998. The first 12" single was "I Need Your Love" with vocals 
by Burke's son, Osaze "Ozzie" Burke.

"Ooh Child" was featured prominently in 2014'sGuardians of the Galaxy.

Lat er  years

Clarence Burke, Jr. died on May 26, 2013, at his home in Marietta, Georgia. He was 64. The cause of his 
death was not disclosed. He was survived by his wife, Crystal, and five children.

Cubie Burke died May 14, 2014, in Smyrna, Georgia, at the age of 49.

Discography

Album s

- 1967:The Five Stairsteps(Windy City)
- 1968:Our Family Portrait(Buddah)
- 1969:Love's Happening(Curtom)
- 1970:Step by Step by Step(Buddah)
- 1970:Stairsteps(Buddah)
- 1971:The Stairsteps(Buddah)
- 1976:2nd Resurrection(Dark Horse)

As t he " Invisible Man's Band"

- 1980:Invisible Man's Band(Island)
- 1981:Really Wanna See You(Boardwalk)

https://www.facebook.com/BlackKudos
http://www.wikiwand.com/en/Five%20Stairsteps
http://www.youtube.com/watch?v=yrotsEzgEpg


LISTEN
"Just  Us"

Flash Back :  The Weat her  Gir ls
The Weat her  Gir ls is an American musical duo. Formed in San Francisco, California in 
1977 as Two Tons O' Fun , the duo, consisting of singers Izora Armstead and Martha 
Wash, originally served as Sylvester 's backup singers. Later changing their name to 
The Two Sons and finally The Weather Girls, the duo reached their peak in popularity 
in 1982 with the international hit "It 's Raining Men", which sold 6 over million copies 
worldwide and was included the following year in their album Success.

The duo disbanded in 1988; however, Armstead premiered a new version of The 
Weather Girls in 1999, together with her daughter Dynelle Rhodes. Following Arm-
stead's death in 2004, the duo has no original members left. The group consist now 
with Dynelle Rhodes and Dorrey Lynn Lyles.

Career

The original members of the group were Martha Wash and Izora Rhodes (later known 
by her married name, Izora Armstead). Though the mainstream pop market considers 
the team a one-hit wonder for "It 's Raining Men" (though the song did not make the 
Top 40 in the US, peaking at #46 on the Billboard Hot 100), they recorded three songs 
which peaked at #2 on the Billboard Hot Dance Club Play chart under the "Two Tons o' 
Fun" name: "Earth Can Be Just Like Heaven" (1980); "Just Us" (1980 and also made #29 
on the US R&B chart); and the Hi-NRG song "I Got the Feeling" in 1981. They were 
brought together by Sylvester as his backing group (from 1977 to 1981), who also 
gave them the name 'Two Tons O' Fun.' They are best known for their 1982 #1 club 
and pop hit, "It 's Raining Men", the recording of which music producer Paul Jabara su-
pervised and from which the name "The Weather Girls" was derived. After the suc-
cess of "It 's Raining Men", other hits by the original line-up (which adopted the 
Weather Girls moniker permanently after the hit) included "Dear Santa (Bring Me a 
Man this Christmas)", for which, as with "It 's Raining Men", an accompanying music 
video was made, and "No One Can Love You More Than Me." In total, Wash and 
Rhodes released 5 albums overall, 2 albums recorded as Two Tons (1980's Two Tons O' 
Fun and 1981's Backatcha) and a further 3 albums as The Weather Girls (the 1982 al-
bum Success, 1985's Big Girls Don't Cry and 1988's The Weather Girls.)

The group disbanded in 1988 following the release of their self-tit led album, while 
Wash moved on to a solo career that continues into the present day. Wash sang un-
credited lead vocals on the songs "Everybody, Everybody", "Strike It Up", "I Don't 
Know Anybody Else" and "Fantasy" for the group Black Box, and recorded with C+C 
Music Factory at the peak of that band's popularity in the early 1990s, including un-
credited vocals on their #1 hit "Gonna Make You Sweat (Everybody Dance Now!)". 
Martha Wash successfully sued the record labels behind Black Box and C+C Music 
Factory for the unlawful use of her voice, which was mimed in videos and "live" ap-
pearances by model Katrin Quinol and singer Zelma Davis respectively. Her legal ac-
tion led to new legislation that requires all vocals contributions to be credited, while 
Wash released a self-tit led solo album on MCA records in 1992 as part of that legal 
settlement, which included the club hits "Carry On" and "Give It To You". Wash also 
returned to C+C Music Factory for their 1994 album "Anything Goes", sharing credited 
vocals on the track (and video) "Do You Wanna Get Funky?" with Zelma Davis, as well 
as the tracks "Takin' Over", "Bounce To The Beat (Can U Dig It)" and the single-only b-
side "I Found Love (C+C Club Mix)". A string of solo club singles also followed, includ-
ing the 1996 single "Keep On Jumpin'" recorded with vocalist Jocelyn Brown and pro-
ducer Todd Terry, and the singles "Catch The Light", "Come" and a re-make of "It 's 
Raining Men" (featuring RuPaul) for her 1998 greatest hits album, "The Collection".

With Martha Wash pursuing a solo career, Izora Armstead moved to Germany in the 
early 1990s where she and her daughter Dynelle Rhodes re-formed The Weather 
Girls, releasing 3 albums - "Double Tons of Fun" (1993, featuring the singles "Party" 
and "We Shall All Be Free"), "Think Big!" (1995) and "Puttin' On The Hits" (1998), and 
touring extensively throughout Europe. In 2002, they joined the "Disco Brothers" for a 
participation in the German National Final for the Eurovision Song Contest, with their 
song "Get Up". In the end, the group only managed a 13th place out of 15. Their final 
single, the non-album track "Big Brown Girl", was released in 2004.

Izora Armstead died of heart failure in September 2004, at age 62. The Weather Girls 
(now composed of Dynelle Rhodes and her cousin Ingrid Arthur) released a new al-
bum, Totally Wild, in late 2005. It scored an underground club hit with the single "Wild 
Thang."

Discography

Album s

Par t ial singles char t  success

Notes

A ^ Airplay

Ot her  singles by t he Weat her  Gir ls

"I'm Gonna Wash That Man Right Outta My Hair ""Success""Dear Santa (Bring Me a 
Man This Christmas)""Big Girls Don't Cry""Love You Like a Train""Land of the Be-
liever""Laughter in the Rain""Sounds of Sex""Wild Thang""Girl You And Me""We Shall 
All Be Free""Party""Star (feat. Jimmy Somerville)"
 

https://www.facebook.com/BlackKudos
http://www.wikiwand.com/en/The_Weather_Girls
http://www.youtube.com/watch?v=YSPQfjgC8Os


WATCH
"Fire"

Flash Back :  Ohio Players
Ohio Players were an American funk, soul music and R&B band, most popular in 
the 1970s. They are best known for their songs "Fire" and "Love Rollercoaster ".

Gold certifications, records selling at least five hundred thousand copies, were 
awarded to the singles "Funky Worm", "Skin Tight", "Fire", and "Love Roller-
coaster "; plus to their albums Skin Tight, Fire, and Honey.

On August 17, 2013, Ohio Players were inducted into the inaugural class of the Of-
ficial R&B Music Hall of Fame that took place at Cleveland State University in 
Cleveland, Ohio.

Hist ory

The band formed in Dayton, Ohio in 1959 as the Ohio Untouchables and initially 
included members Robert Ward (vocals/guitar), Marshall "Rock" Jones (bass), 
Clarence "Satch" Satchell (saxophone/guitar), Cornelius Johnson (drums), and 
Ralph "Pee Wee" Middlebrooks (trumpet/trombone). They were best known at the 
time as a backing group for The Falcons.

Ward had proved to be an unreliable leader, who would sometimes, during gigs, 
walk off the stage, forcing the group to stop playing. Eventually, the group vowed 
to keep playing even after he left. Ward and Jones got into a fistfight in 1964, after 
which the group broke up.

Ward found new backups, and the group's core members returned to Dayton. 
They replaced Ward with 21-year-old Leroy "Sugarfoot" Bonner (guitar), who 
would become the group's front man, and added Gregory Webster (drums). To ac-
commodate Bonner 's musical style preferences for the group ("R&B with a litt le 
flair to it") and to avoid competing with Ward, the group changed their format. By 
1965, the group had renamed themselves Ohio Players, reflecting its members' 
self-perceptions as musicians and as ladies' men.

The group added two more singers, Bobby Lee Fears and Dutch Robinson, and 
became the house band for the New York-based Compass Records. In 1967, they 
added vocalist Helena Ferguson Kilpatrick, who had just returned from George 
Gershwin's European Tour of Porgy and Bess.

The group disbanded again in 1970. After again re-forming with a line-up including 
Bonner, Satchell, Middlebrooks, Jones, Webster, trumpeter Bruce Napier, vocalist 
Charles Dale Allen, trombonist Marvin Pierce, and keyboardist Walter "Junie" Mor-
rison, the Players had a minor hit on the Detroit-based Westbound label in with 
"Pain" (1971), which reached the Top 40 of the Billboard R&B chart. James Johnson 
joined the group at this time as vocalist and saxophonist. Dale Allen shared co-
lead vocals on some of the early Westbound material, although he was not cred-
ited on their albums Pain and Pleasure. It was at Westbound Records where the 
group met George Clinton, who admired their music. The two albums' avante-
garde covers featured a spiked-black leather-bikini clad, bald model Pat "Running 
Bear" Evans, who would later grace additional Ohio Players albums, including Cli-
max, Ecstasy, and Gold.

The band's first big hit single was "Funky Worm", which reached No. 1 on the Bill-
board R&B chart and made the Top 20 on the BillboardHot 100 in early 1973. It 
sold over one million copies and was awarded a gold disc by the R.I.A.A. in May of 
that year. The band signed with Mercury Records in 1974. By then, their line-up 
had changed again, with keyboardist Billy Beck instead of Morrison and Jimmy 
"Diamond" Williams on drums instead of Webster. On later album releases, they 
added second guitarist/vocalist Clarence "Chet" Willis and conga player Robert 
"Rumba" Jones. Meanwhile, keyboardist Walter "Junie" Morrison recorded three 
albums on his own before joining Funkadelic as the force behind their hit One Na-
tion Under a Groove. An internet story in advance of a June, 2017 concert indicated 
that Billy Beck, Jimmy "Diamond" Williams, Clarence "Chet" Willis, and Robert 
"Rumba" Jones are still performing.

The band had seven Top 40 hits between 1973 and 1976. These included "Fire" 
(No. 1 on both the R&B and pop chart for two weeks and one week respectively in 
February 1975 and another million seller) and "Love Rollercoaster " (No. 1 on both 
the R&B and pop charts for one week in January 1976; another gold disc recipient). 
The group also took on saxophonist James Johnson. The group's last big hit was 
"Who'd She Coo?" a No. 1 R&B hit in August 1976. It was their only success in the 
United Kingdom, where it peaked at No. 43 on the UK Singles Chart in July 1976.

In the late seventies, three members of the group went on to form Shadow, which 
would release three albums.

Deat hs

Clarence Satchell (born April 15, 1940) died December 30, 1995 after suffering a 
brain aneurysm at the age of 55; Ralph Middlebrooks (born August 20, 1939) died 
in November 1997 of cancer; Vincent Thomas ("Venny Wu"), (born January 26, 
1958) died February 16, 2008, of cancer, in his hometown of Lubbock, Texas, and 
Robert Ward (born October 15, 1938) died at home December 25, 2008. Cornelius 
Johnson (born July 12, 1937) died February 1, 2009. Leroy "Sugarfoot" Bonner 
(born March 14, 1943, Hamilton, Ohio) died January 26, 2013 at age 69 of cancer. 
Marshall "Rock" Jones (born January 1, 1941, Dayton, Ohio), the last surviving 
member from the Ohio Untouchables line-up, died of cancer on May 27, 2016 in 
Houston, Texas, at age 75. Walter "Junie" Morrison died in February 2017, aged 62.
 

https://www.facebook.com/BlackKudos
http://www.wikiwand.com/en/Ohio_Players
http://www.youtube.com/watch?v=SPu59h8OrL4


WATCH
"Midnight Train to Georgia"

Flash Back :  Gladys Knight  & t he Pips
Gladys Knight  & t he Pips were an R&B/soul family musical act from Atlanta, Georgia that re-
mained active on the music charts and performing circuit for three decades.

Starting out as simply The Pips in 1952, derived from a cousin's nickname, the founding mem-
bers were Gladys Knight, brother Merald "Bubba" Knight, sister Brenda Knight and cousins 
William and Eleanor Guest. After a couple years performing in talent shows, the group signed 
with Brunswick Records in 1957, recording a couple of singles that failed to chart. Brenda Knight 
and Eleanor Guest were eventually replaced by another cousin, Edward Patten and a non-relative, 
Langston George in 1959. This lineup produced the group's first hit single, "Every Beat of My 
Heart". After the single was released on three different labels, they changed their name to Gladys 
Knight & the Pips in 1961. Langston George left the same year and Gladys Knight left in 1962 to 
start a family with musician Jimmy Newman. Knight rejoined in 1964 and this lineup continued 
until the group's disbandment in 1989.

The group reached commercial success after signing with Motown Records in 1966. After a year 
and a half, the group recorded the first hit single version of "I Heard It Through the Grapevine" in 
1967, which led to several hit singles for Motown's Soul Records label, including "Nitty Gritty", 
"Friendship Train", "If I Were Your Woman" and "Neither One of Us (Wants to Be the First to Say 
Goodbye)", before leaving the label for Buddah Records in 1973, where they recorded the hits 
"Best Thing That Ever Happened to Me", "I've Got to Use My Imagination" and their number-one 
hit single, "Midnight Train to Georgia". Contractual difficulties with their labels forced the group to 
record side projects until 1980 when they signed with Columbia Records. Later hits included 
"Save the Overtime (For Me)" and the Grammy-winning single "Love Overboard". In 1989, the 
group disbanded with the Pips retiring and Knight embarking on a successful solo career.

Gladys Knight & the Pips are multiple Grammy and American Music Award winners and are in-
ductees into the Rock and Roll Hall of Fame and the Vocal Group Hall of Fame in 1996 and 2001 
respectively.

Hist ory

Ear ly years

Gladys Knight performed on Ted Mack's Original Amateur Hour in 1952 at the age of seven, win-
ning first prize. On September 4, 1952, Gladys, Bubba, sister Brenda and their cousins William 
and Eleanor Guest began performing together during Bubba's tenth birthday party after a record 
player malfunctioned. Shortly afterwards, the quintet agreed to form a group under the insis-
tence of Gladys' mother Elizabeth Knight. They settled on the name The Pips, inspired by the nick-
name of their cousin James "Pip" Woods. By 1955, the group began performing at the talent show 
circuit at their hometown of Atlanta, winning each talent show they performed on. This success 
allowed them a record contract with Brunswick Records in 1957. The group released two record-
ings that failed to chart. Despite this, the group was now opening for top recording acts such as 
Jackie Wilson and Sam Cooke.

By 1959, Brunswick dropped the group and both Brenda Knight and Eleanor Guest left the group 
to begin families. They were replaced by another cousin, Edward Patten, and a friend, Langston 
George. Patten and George were involved in another group before joining the Pips. In 1961, they 
recorded their version of Johnny Otis' "Every Beat of My Heart". Because the group was without a 
record label, a local Atlanta label, Huntom Records, pushed the single and got a distribution deal 
with Vee-Jay Records to release the single. During this time, the group moved to New York where 
they auditioned for Bobby Robinson's Fury Records. Upon learning that "Every Beat of My Heart" 
was already becoming a hit and cutting the group off of profits, Robinson had the group re-record 
the song and re-release it on Fury Records. Both versions made the Billboard charts, with the 
Huntom/Vee-Jay version reaching number six on the Billboard Hot 100. Following this, the group 
changed their name to Gladys Knight & the Pips; prior to the name change, Langston George left 
the group. Later in 1961, the newly christened quartet released the single, "Letter Full of Tears", 
which became another top 40 hit in early 1962.

The group's success was halted by Gladys Knight 's sudden departure in 1962 to start a family with 
husband Jimmy Newman, a musician. Knight gave birth to the couple's son James Gaston New-
man III in August. A daughter, Kenya Maria Newman, was born in November 1963. During this 
period, the Pips kept performing and recording to litt le fanfare and eventually each Pip took odd 
jobs while Gladys Knight began performing solo with Jimmy Newman being her musical director. 
Eventually Gladys reunited with the Pips and signed with a local New York label, Maxx Records, 
that year. During that time, Newman served as the group's musical director. During this period, 
the group would be mentored by Maurice King and Cholly "Pops" Atkins; their association with 
King going back to the group's early years traveling to Detroit. The group recorded a third top 40 
single with Van McCoy's "Giving Up".

The group developed a reputation for exciting and polished live performances that enabled them 
to work even without the benefit of best-selling records. Choreographer Atkins designed "fast-
stepping" dance routines that became a signature of the Pips' stage presentation; Atkins later de-
scribed his working and personal relationship with the group in his autobiography, Class Act: The 
Jazz Life of Choreographer Cholly Atkins: "The one thing that I was pleased about was a stipulation 
in my contract that allowed me to keep working with Gladys Knight & the Pips as personal clients 
even though I would be an employee of Motown Records. To tell the truth, Gordy wasn't too 
happy about it at first, but this is something that I would not compromise under any circum-
stances. By that time, Gladys and the guys were like my own children!" The group was a touring 
standout during this period with Knight 's contralto lead vocals and the Pips' impeccable choreog-
raphy and characteristic background vocals becoming highlights.

Gladys Knight  & t he Pips join Mot own Records

By the end of 1965, Berry Gordy was scouting to get the group signed to his fabled Motown 
Records label. Though the three Pips wanted to sign with the label, Gladys Knight initially refused, 
due to her fears that the label would overlook them over the more popular artists on his roster. 
They would sign with Motown in 1966, being assigned to Motown's Soul Records label, a label 
which featured acts who had more of an R&B flavor than a pop flavor. Their first Motown single, 
"Just Walk in My Shoes", was a hit in England, but the group was disappointed in having The An-
dantes sing over the Pips in the song, resulting in the group demanding that the Andantes not be 
featured on the group's recordings. They also were one of the few Motown acts that didn't regu-
larly perform on the label's Motortown Revues, with an exception being a Christmas showcase at 
the Fox Theater in Detroit, recorded for the album, Motortown Revue Live. A second single, "Take 
Me In Your Arms and Love Me", also reached the charts in England.

Their third single, "Everybody Needs Love", became the group's first American charted single in 
two years, reaching number 39 on the Billboard Hot 100 and number three R&B after its release 
in 1967. On the A&E Network television program Biography, Knight stated that she and the Pips 
were regarded as a second-string act, and that "Diana (Ross) & the Supremes, The Temptations, 
and Marvin Gaye were given all the hits, while we took the leftovers." In Knight 's autobiography, 
Between Each Line of Pain and Glory: My Life Story, she stated that Diana Ross had the group re-
moved from being The Supremes' opening act on a 1968 tour for, according to Knight, being too
good. The group finally scored a career breakthrough with their fourth Motown single, "I Heard It 
Through the Grapevine", which reached number 2 on the Billboard Hot 100 and number one on 
the R&B charts. The group's recording became Motown's best-selling single ever to that point, 
selling over 2.5 million copies. Marvin Gaye's version of the song, released in 1968, outsold the 
group's version, selling four million copies and reaching number one on the Hot 100. While at 
Motown in 1968, Gladys Knight was the first person to suggest that Berry Gordy sign the up-and-
coming group called The Jackson Five (though Bobby Taylor of the Vancouvers also had a role), 
after appearing with them on a concert held in Gary, Indiana to help elect Mayor Richard Hatcher, 
despite the claim that Diana Ross discovered them.

Following the success of "Grapevine", the group worked frequently with Norman Whitfield. Whit-
field produced them the hits, "The End of Our Road", "It Should've Been Me", "Friendship Train", 
"Nitty Gritty" and "You Need Love Like I Do (Don't You)". They also recorded Ashford & Simpson's 
"Didn't You Know (You'd Have To Cry Sometime)" in 1969. They scored their second million-selling 
Motown single with the ballad "If I Were Your Woman" in 1970. Another ballad, the self-composed 
"I Don't Want to Do Wrong", became another million-selling single. Both singles were featured on 
their first number one album, also tit led If I Were Your Woman. In late 1971, they released a soulful 
version of Kris Kristofferson's "Help Me Make It Through the Night", which became an interna-
tional hit. The group released the Jim Weatherly ballad, "Neither One of Us (Wants to Be the First 
to Say Goodbye)", in December 1972, the single would become their last single released while still 
with the label. While the single was charting, the group tried to negotiate a better contract with 
Motown. Negotiations fell through weeks later and, in February 1973, the group left Motown and 
signed with Buddah Records. "Neither One of Us" became their biggest selling single at Motown, 
reaching number two on the Billboard Hot 100 and winning the group their first Grammy for Best 
Pop Performance by a Duo or Group with Vocals.

Tak ing t he "Midnight  Train"  t o Buddah Records

Following the signing with Buddah Records, the label issued another Weatherly ballad, "Where 
Peaceful Waters Flow", released around the same time "Neither One of Us" and a posthumous 
Motown single, "Daddy Could Swear, I Declare", was charting. The song became a modest success 
as a result. The group reached its popular and critical peak soon afterwards, starting with the re-
lease of another Weatherly song, "Midnight Train to Georgia", in August 1973. The song eventu-
ally hit number one on both the Billboard Hot 100 and R&B singles charts, becoming their signa-
ture song.

They followed that single with the release of the million-selling album, Imagination, which re-
leased two more top ten singles, "I've Got to Use My Imagination" and "Best Thing That Ever Hap-
pened to Me". The release of Imagination sparked a consecutive series of million-selling gold-
certified albums for the label including the soundtrack to the movie, Claudine; I Feel a Song and 
2nd Anniversary. In 1975, the group scored a mid-season variety series, The Gladys Knight & the 
Pips Show, that aired for four episodes on NBC. During this time, the group recorded more hit 
singles, including "I Feel a Song (In My Heart)", "Part-Time Love", "Love Finds Its Own Way" and 
the live recording, "The Way We Were/Try to Remember".

By 1977, the group ran into contract disputes with both Motown and Buddah Records. After ask-
ing to be released from their contract from Buddah, the label forced the band to record side pro-
jects while the dispute was settled. Between 1978 and 1980, Knight released two solo albums and 
the Pips released two side albums. In a segment for Richard Pryor 's TV special, the Pips (minus 
Gladys) appeared on his show performing their backup verses for the songs "I Heard It Through 
the Grapevine" and "Midnight Train to Georgia"; during parts where Gladys would sing, the cam-
era panned on a lone-standing microphone. The group still performed together during this pe-
riod, which ended with the group signing with Columbia Records in 1980.

Lat er  years and disbandm ent

In 1980, having signed with Columbia, the group reunited with their old Motown collaborators 
Ashford & Simpson, recording and releasing the album, About Love, which included the charted 
singles "Taste of Bitter Love", "Bourgie, Bourgie" and "Landlord". They continued the collaboration 
with the duo on their 1981 follow-up, Touch, which included the single "I Will Fight", and a cover of 
"I Will Survive". Also in 1981, the group provided prominent backing vocals for Kenny Rogers on 
his remake of Bobby "Blue" Bland's "Share Your Love with Me". The group had appeared on 
Rogers' television show with the First Edition several times in the early 1970s and Knight would 
guest on Rogers' TV special "Kenny Rogers Classic Weekend" in 1986, performing a duet of "Am I 
Too Late?", a song both singers had previously recorded. Three years later she also collaborated 
with Rogers on the US Billboard AC top ten single "If I Knew Then What I Know Now".

Following a year-long international tour, the group recorded their third Columbia album, Visions, 
in 1983. The leading single, "Save the Overtime (For Me)", gave the group their first number one 
R&B single in eight years. The video accompanying the song became among the earliest R&B 
videos to incorporate elements of hip-hop culture. After Knight partake in solo projects, including 
a hit collaboration on the song, "That 's What Friends Are For", the group signed with MCA 
Records and released their final album, All Our Love, which was certified gold, and included the 
hits "Lovin' On Next to Nothin'" and their Grammy-winning number-one single, "Love Overboard". 
In 1988 the band also won a Soul Train Music Award for Career Achievement. Gladys Knight & the 
Pips embarked on their final tour in 1988 and disbanded upon its conclusion, as Gladys Knight 
decided she wanted to pursue a solo career, ending a 37-year tenure.

Honors, solo careers and deat hs

Following the group's amicable disbandment in 1989, Edward Patten and William Guest formed 
their own production company in Detroit, tit led Guest and Patten Productions, later renamed the 
Crew Entertainment Company. Patten was diagnosed with diabetes, which led to amputations on 
his legs and being confined to a wheelchair. He later died of complications from the disease on 
February 25, 2005 in Livonia, Michigan. William Guest continued to lead the company with mem-
bers of Patten's family until his death from congestive heart failure in Detroit on December 24, 
2015. Two years prior, Guest and his sister, Dame Dhyana Ziegler, Ph.D., released his autobiogra-
phy, Midnight Train FROM Georgia: A Pip's Journey (Branden Books, Boston, MA, USA), about his life 
and career. In 2007, Bubba Knight and Guest, along with a third man, Neil Taffe (one of Gladys 
Knight 's background singers), appeared in a commercial for Geico. In 1997, original Pips member 
Eleanor Guest died of heart failure.

Bubba Knight still continues to oversee his sister 's career, by being her tour manager and occa-
sionally joining Gladys onstage during performances. Gladys Knight recorded the theme song for 
the James Bond film, Licence to Kill in 1989, which became a top ten single in the UK. Two years 
later, she released her 1991 album, Good Woman, which included the top five R&B hit, "Men", and 
Grammy-nominated duet version of "Superwoman", recorded with Dionne Warwick and Patti La-
Belle. A 1994 album, Just for You, featured the hits "I Don't Wanna Know" and her cover of Boyz II 
Men's "End of the Road", and went gold. Knight still records and performs today. As a member of 
The Church of Jesus Christ of Latter-day Saints, she sometimes leads the Saints Unified Voices 
choir.

The group was inducted into the Rock and Roll Hall of Fame in 1996, the Vocal Group Hall of 
Fame in 2001 and received a Lifetime Achievement Award from the Rhythm & Blues Foundation 
in 1998. Gladys Knight & the Pips are ranked as the ninth most successful act in The Billboard Top 
40 Book of R&B and Hip-Hop Hits (2005). They were also ranked #91 on VH1's Top 100 Artists of Rock 
n' Roll. In June 2006, Gladys Knight & the Pips were inducted into the Apollo Theater 's Hall Of 
Fame in New York City. 2017 The group was inducted into Rhythm & Blues Hall of Fame.

Mem bers

Gladys Knight (1952?1962, 1964?1989)Merald "Bubba" Knight (1952?1989)William Guest 
(1952?1989; died 2015)Brenda Knight (1952?1959)Eleanor Guest (1952?1959; died 1997)Edward 
Patten (1959?1989; died 2005)Langston George (1959?1962)Chris Morante (1988)

Tim eline

Discography

Top 20 singles

The following singles reached the Top 20 on either the United States Billboard Hot 100 Pop Sin-
gles Chart or the United Kingdom Pop Singles Chart.

St udio Album s

Letter Full of Tears (1962)Everyone Needs Love (1967)Feeling Bluesy (1968)Silk ` n`  Soul (1968)Nitty 
Gritty (1969)If I Were Your Woman (1971)Standing Ovation (1972)Neither One of Us (1973)Imagination 
(1973)I Feel a Song (1974)2nd Anniversary (1975)Bless This House (1975)Still Together (1977)The One 
and Only (1978)About Love (1980)That Special Time of Year (1980)Touch (1981)Visions (1983)Life 
(1985)All Our Love (1987)

Film ography

Concer t

2008: Gladys Knight & the Pips Feat. Ray Charles: Live in Los Angeles

Com pilat ions

1973: Burt Sugarman's Midnight Special - Legendary Performances 19732004: Kenny Rogers Rollin? Vol. 
12006: Flashbacks: Soul Sensation
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LISTEN
"Good Times"

Flash Back :  Chic
Chic ( SHEEK; currently Chic feat ur ing Nile Rodgers) is an American band that was or-
ganized during 1976 by guitarist Nile Rodgers and bassist Bernard Edwards. Its commer-
cially successful disco songs include "Dance, Dance, Dance (Yowsah, Yowsah, Yowsah)" 
(1977), "Everybody Dance" (1977), "Le Freak" (1978), "I Want Your Love" (1978), "Good 
Times" (1979), and "My Forbidden Lover" (1979). The group regarded themselves as a 
rock band for the disco movement "that made good on hippie peace, love and freedom". 
In 2017, Chic was nominated for induction into the Rock and Roll Hall of Fame for the 
eleventh time.

Hist ory

1970?1978: Or igins and ear ly singers

Nile Rodgers and Bernard Edwards met during 1970, as fellow session musicians working 
in the New York City area. They formed a rock band named 'The Boys' and later 'The Big 
Apple Band,' playing numerous gigs around New York City. Despite interest in their 
demos, they never got a record contract. They were later in the band New York City which 
had a hit record in 1973 with '"I'm Doing Fine Now" which charted in the UK. The original 
demo tapes were made by DJ/studio engineer Robert Drake, who first played lacquer 
records while DJing at a New York after hours club, Night Owl. New York City would break 
up in 1976.

Inspired after attending a concert by English glam rock band Roxy Music, Rodgers began 
developing the idea for a group whose music and image would form a seamless and im-
mersive whole, taking additional influence from the anonymous, make-up wearing 
American rock band Kiss. During 1977, Edwards and Rodgers recruited drummer Tony 
Thompson, formerly with LaBelle and Ecstasy, Passion, & Pain, to join the band; they per-
formed as a trio doing cover versions at various gigs. Thompson recommended key-
boardist Raymond Jones, 19, to join the band, as he had worked with him in the hit group 
Ecstasy, Passion & Pain. Needing a singer to become a full band, they engaged Norma 
Jean Wright by an agreement permitting her to have a solo career in addition to her work 
for the band. Using a young recording engineer Bob Clearmountain, they created the 
track "Dance, Dance, Dance (Yowsah, Yowsah, Yowsah)". As a result, Chic became a sup-
port act. The title of the first song recorded as Chic was "Everybody Dance," which was on 
their first album.

Under contract with Atlantic Records company, during 1977 they released the self-tit led 
debut album Chic, which was an extension of the demonstration tape. But Edwards and 
Rodgers were convinced that to produce the band's recording studio sound when per-
forming live with sound and visuals, they needed to add another female singer. Wright 
suggested her friend Luci Martin, who became a member during late winter/early spring 
of 1978. Soon after the sessions ended for the debut album, the band members began to 
work on Wright 's self-tit led debut solo album Norma Jean, released during 1978. This al-
bum included the successful nightclub song "Saturday." To facilitate Wright 's solo career, 
the band had agreed to contract her with a separate record company.

The legal details of this contract eventually forced Wright to end her relationship with the 
band during mid-1978, but she participated in the sessions for Chic-produced Sister 
Sledge album, We Are Family. She was replaced as a singer by Alfa Anderson, who had 
done back-up vocals on the band?s debut album. For the Sister Sledge project, Edwards 
and Rodgers wrote and produced "He's the Greatest Dancer" (originally intended to be a 
Chic song), in exchange for "I Want Your Love" (intended originally to be performed by 
Sister Sledge).

1978?1979: "Le Freak"  and "Good Tim es"

The group endeavored to express "deep hidden meaning" in every song they wrote. Dur-
ing late 1978, the band released the album C'est Chic, containing one of its better-known 
tracks, "Le Freak." It was created in a jam session in Edwards' apartment, after they had 
failed on New Years Eve 1977 to meet with Grace Jones at New York's nightclub Studio 54. 
The original refrain "Aaa, fuck off ", intended for the doormen of Studio 54, was replaced 
that night with "Aaa, freak out," after trying a version with "Aaa, freak off." The resulting 
single was a great success, scoring No. 1 on the US charts and selling more than six mil-
lion copies. It was the best-selling single album ever of Atlantic's parent company, Warner 
Music, until Madonna's "Vogue" in 1990.

The next year, the group released the Risqué album and the lead track "Good Times", one 
of the most influential songs of the era. The track was the basis of Grandmaster Flash's 
"Adventures on the Wheels of Steel" and the Sugarhill Gang's breakthrough hip-hop mu-
sic single, "Rapper 's Delight." It has been sampled since by many dance and hip-hop acts, 
as well as being the inspiration for Queen's "Another One Bites the Dust", Blondie's "Rap-
ture", Captain Sensible's "Wot?" and the bass line for Daft Punk "Around the World".

At the same time, Edwards and Rodgers composed, arranged, performed, and produced 
many influential disco and Rhythm & Blues records for various artists, including Sister 
Sledge's albums We Are Family (1979) and Love Somebody Today (1980); Sheila and B. De-
votion's "Spacer"; Diana Ross's 1980 album Diana, which included the successful singles 
"Upside Down", "I'm Coming Out" and "My Old Piano"; Carly Simon's "Why" (from 1982 
soundtrack Soup For One); and Debbie Harry's debut solo album KooKoo. An album 
recorded with Johnny Mathis was rejected by his label and remains unreleased.

Chic also introduced a young session vocalist, Luther Vandross, who sang on Chic's early 
albums. He later became notable in his own right.

1980s?1990s: Disbanding, ot her  project s, a br ief  reunion

After the anti-disco reaction at the end of the 1970s, the band struggled to obtain both 
airplay and sales, and during the early 1980s they disbanded. Rodgers and Edwards pro-
duced records for a variety of artists together and separately. The Chic rhythm section of 
Rodgers, Edwards, and Thompson provided instrumental back-up for the successful al-
bum Diana for Diana Ross that ended up selling over ten million albums internationally 
during 1980, with Rodgers and Edwards producing. It yielded the four weeks at number-
one single "Upside Down" and the top ten song "I'm Coming Out." "My Old Piano" was 
also a top ten single for Ross in the United Kingdom. Rodgers co-produced David Bowie's 
1983 album Let's Dance and was also responsible largely for the early success of 
Madonna during 1984 with her Like a Virgin album, which again reunited Rodgers, 
Thompson, and Edwards, with keyboardist Rob Sabino and collaborators Jeff Bova, Jimmy 
Bralower and Oren Bar. During 1984, Rodgers was involved with a project of the band 
The Honeydrippers and helped produce that band's only EP. Thompson and Edwards 
worked with the group Power Station on its successful 1985 album, as well as Power Sta-
tion main singer Robert Palmer 's solo success Riptide that same year, both of which Ed-
wards produced. 1985 saw Rodgers producing the Thompson Twins successful Here's To 
Future Days album, and appearing live with them and Madonna at Live Aid in Philadel-
phia. During 1986, Rodgers produced the fourth album from Duran Duran, Notorious. 
Bernard Edwards later gave Duran Duran's bassist John Taylor the bass guitar he'd played 
on many of Chic's songs. Taylor had long been a Chic fan, his style influenced greatly by 
Edwards' playing.

After a 1989 birthday party where Rodgers, Edwards, Paul Shaffer, and Anton Fig played 
old Chic songs, Rodgers and Edwards organized a reunion of the old band. They recorded 
new material ? a single, "Chic Mystique" (remixed by Masters at Work) and subsequent 
album Chic-Ism, both of which charted? - and played live all over the world, to great audi-
ence and critical acclaim.

During 1996, Rodgers was honored as the Top Producer in the World in Billboard Maga-
zine, and was named a JT Super Producer. That year, he performed with Bernard Ed-
wards, Sister Sledge, Steve Winwood, Simon Le Bon, and Slash in a series of commemo-
rative concerts in Japan. His longtime musical partner Edwards died of pneumonia at age 
43 during the trip on April 18, 1996. His final performance was recorded and released as 
Live at the Budokan. Chic continued to tour with new musicians.

Thompson died of kidney cancer on November 12, 2003 at age 48.

2000?2013: Com pilat ions, nom inat ions, and venues

Chic released four new albums during the 2000s (three compilations, and one live al-
bum): The Very Best of Chic, Good Times: The Very Best of the Hits & the Remixes, A Night in 
Amsterdam, and The Definitive Groove Collection. A box set, Nile Rodgers Presents The Chic 
Organization, Vol.1: Savoir Faire was released in 2010, covering Rodgers and Edwards' pro-
ductions both for Chic and for other artists up to the original break-up of the partnership 
in 1983.

In October 2010, Rodgers began his fight with prostate cancer. In October 2011, he re-
leased his autobiography entitled Le Freak: An Upside Down Story of Family, Disco, and Des-
tiny. On July 29, 2013, Rodgers posted on Twitter that he was cancer free.

In 2013, CHIC ft. Nile Rodgers headlined the West Holts Stage on Friday night at the Glas-
tonbury Festival in the UK, and played a variety of tracks both from Chic and from Nile 
Rodgers' extensive list of songs he had worked on for other artists. "My favorite act at 
this year?s Glastonbury, when I went, was not the Rolling Stones, as great as they were; 
was not the Arctic Monkeys, as good as they were; was not Disclosure, as good as they 
were; but it was Chic. They were fucking mega. Absolutely out of this world." ? Noel 
Gallagher

A compilation album, Up All Night, credited to The Chic Organization and featuring their 
productions for various artists between 1977 and 1982, was released the following Mon-
day, 1 July, and entered the UK Compilation Albums Chart at number 2 a week later.

CHIC ft. Nile Rodgers played the iTunes Festival in London on September 14, 2013.

CHIC ft. Nile Rodgers, opened The X Factor (UK TV series) live show on 2 November 2013 
for Disco week. They performed a medley of hits including "Le Freak", "He's The Greatest 
Dancer" and "Good Times".

Rodgers announced in 2013 that he was working on a new Chic album, based on recently 
rediscovered tapes of unreleased material from the early 1980s. He also stated that Daft 
Punk is interested in working on at least one song of the unreleased material with him. 
Rodgers co-wrote and performed on three songs off Daft Punk's 2013 Grammy Award-
winning Album of the Year Random Access Memories including the Grammy Record of the 
Year Get Lucky with the duo and Pharrell Williams.

2014?present : New album

CHIC ft. Nile Rodgers headlined at the 2014 Essence Festival curated by Prince. Special 
guests performing with Chic during a segment of the show that highlighted Chic's song-
writing and production work for other artists, were Kathy Sledge for Sister Sledge's "We 
Are Family", Janelle Monáe for Sister Sledge's "He's The Greatest Dancer" and Prince for 
David Bowie's "Let 's Dance".

CHIC ft. Nile Rodgers headlined Bestival on the Isle of Wight on September 7, 2014. Nile 
Rodgers played tribute to his guitar technician Terry Brauer at Bestival after learning of 
his death from cancer.

While chatting with Billboard's Kerri Mason, Rodgers announced a new Chic album and 
shared a never-before-heard new solo track. The upcoming album is set to feature col-
laborations from David Guetta and Avicii. Rodgers described how a lick he played to test 
a freshly-repaired guitar caught the ear of DJ Nicky Romero, ending as an important part 
of a "huge song" on the upcoming album. Rodgers assumed "It sounds like a pop record".

In February 2015, it was announced that Nile Rodgers had signed a new record deal with 
Warner Bros. with a release of a new Chic album for the first time in more than two 
decades. The album will be tit led It's About Time. The lead single from the record, tit led "I'll 
Be There", was released on March 20, 2015. Besides this, Warner Bros. signed a deal with 
Land of the Good Groove, the label formed by Rodgers and Michael Ostin, son of long-
time Warner Bros. head Mo Ostin.

Rodgers decided to officially unveil the track "I?ll Be There" during the vernal equinox and 
total solar eclipse on March 20 to signify the rebirth of the Chic Organization. The star re-
ceived a box of lost Chic demos back in 2010, and "I?ll Be There" is one of those lost tapes 
finished for a new generation of Disco fans.

In other news, Rodgers gave an update on his new solo material with a new track called 
"Do What You Wanna Do" and announced that a Chic-inspired musical is in the early 
stages of production.

On June 25, 2017 the band performed at the Glastonbury Festival.

Inf luences and awards

Chic influenced the vocal and music style of the Italian-American disco band Change, 
which had a series of successes during the early 1980s. Interestingly the two acts also 
had a couple of things in common: Chic alumnus Vandross was also Change's vocalist 
upon the latter 's formation, and Change, like Chic, were signed to Atlantic through its dis-
tributed RFC label.

In addition to refining a relatively minimalist disco sound, Chic helped to inspire other 
artists to create their own sound. For example, The Sugarhill Gang used "Good Times" as 
the basis for its success "Rapper 's Delight", which helped initiate the hip hop recorded 
music format as we know today. "Good Times" was used also by Grandmaster Flash and 
the Furious Five on its hit "..On the Wheels of Steel," which was used in the end sequence 
of the first hip-hop movie, Wild Style, from 1982. Blondie's 1980 US number-one song 
"Rapture" was not only influenced by "Good Times" but was a direct tribute to Chic, and 
main singer Deborah Harry's 1981 debut solo album Koo Koo was produced by Edwards 
and Rodgers.

Chic was cited as an influence by many successful bands from Great Britain during the 
1980s. John Taylor, the bassist from Duran Duran claims the bass part of their top 10 sin-
gle "Rio" was influenced by Edwards' work with Chic. Even Johnny Marr of The Smiths has 
cited the group as a formative influence. Rodgers guitar work has been so emulated as to 
become commonplace, and Edwards' lyrical bass is also much-cited in music circles, as is 
Thompson's recorded drumwork. Queen got the inspiration for its single "Another One 
Bites the Dust" from Bernard Edwards' familiar bass guitar riff on "Good Times" after 
John Deacon met the band in The Power Station recording studio. (Source: "Everybody 
Dance: Chic and the Politics of Disco")

The French duo Modjo used the guitar sample from Chic's "Soup for One", as the basic 
theme for their single, "Lady (Hear Me Tonight)".

On September 19, 2005, the group was honored at the Dance Music Hall of Fame cere-
mony in New York when they were inducted in three categories: 1) Artist Inductees, 2) 
Record Inductees for "Good Times," and 3) Producers Inductees, Nile Rodgers and 
Bernard Edwards.

The song "Funny Bone" is often used as bumper music on the Rush Limbaugh show.

Chic has been nominated for inclusion in the Rock and Roll Hall of Fame 11 times: 2003, 
2006, 2007, 2008, 2009, 2011, 2013, 2014, 2015, 2016 and 2017. In 2017, the Rock and 
Roll Hall of Fame will induct Nile Rodgers for Musical Excellence. Rodgers and Chic con-
tinue to perform to major audiences worldwide as CHIC ft. Nile Rodgers.

Line-up

Or iginal core band:

Bernard Edwards (October 31, 1952 ? April 18, 1996) ? bass, vocalsNile Rodgers ? guitar, 
vocalsTony Thompson (November 15, 1954 ? November 12, 2003) ? drumsAlfa Anderson 
? lead vocalsLuci Martin ? lead vocalsTom Coppola ? keyboards

Current  band:

Nile Rodgers ? guitar, vocalsJerry Barnes ? bass, vocalsRalph Rolle ? drums, vocalsKim-
berly Davis ? lead vocalsFolami ? lead vocalsRichard Hilton ? keyboardsRussell Graham ? 
keyboardsBill Holloman ? hornsCurt Ramm ? horns

The Chic St r ings:

Karen MilneMarianne CarrollValerie HaywoodCheryl HongKaren KarlsrudGene Orloff

Addit ional personnel:

Vocals ? Fonzi Thornton, Michele Cobbs, Ullanda McCullough, Luther Vandross, Jocelyn 
Brown, Sylver Logan Sharp, Jill Jones, Jessica Wagner, David LasleyKeyboards ? Raymond 
Jones, Robert Sabino, Andy Schwartz, Nathaniel S. Hardy, Jr., Selan LernerPercussion ? 
Sammy Figueroa, Gerardo VelezHorns ? Don Harris

Discography

Hall of  Fam e

Chic has been nominated eleven times for the Rock and Roll Hall of Fame, but have yet to 
receive enough votes to become an inductee. They officially became the most nominated 
act in the Hall's history to not earn induction. 

https://www.facebook.com/BlackKudos
http://www.wikiwand.com/en/Chic_(band)
http://www.youtube.com/watch?v=CycTQ29ikAA


WATCH
"The Great Pretender  "

Flash Back :  The Plat t ers
The Plat t ers is an American vocal group. They were one of the most successful vocal 
groups of the early rock and roll era. Their distinctive sound was a bridge between the 
pre-rock Tin Pan Alley tradition and the burgeoning new genre. The act went through 
several personnel changes, with the most successful incarnation comprising lead tenor 
Tony Williams, David Lynch, Paul Robi, Herb Reed, and Zola Taylor. The group had 40 
charting singles on the Billboard Hot 100 chart between 1955 and 1967, including four no. 
1 hits. The Platters were one of the first African American groups to be accepted as a 
major chart group and were, for a period of time, the most successful vocal group in the 
world.

Band form at ion and ear ly years

The Platters formed in Los Angeles in 1952 and were initially managed by Federal 
Records A&R man, Ralph Bass. The original group consisted of Alex Hodge, Cornell 
Gunter, David Lynch, Joe Jefferson, Gaynel Hodge and Herb Reed, who joined the group 
after he was discharged from the Army in December 1952. Reed created the group's 
name.

In June 1953, Gunter left to join the Flaires and was replaced by lead vocalist Tony 
Williams. The band then released two singles with Federal Records, under the 
management of Bass, but found litt le success. Bass then asked his friend music 
entrepreneur and songwriter Buck Ram to coach the group in hope of getting a hit 
record. Ram made some changes to the lineup, most notably the addition of female 
vocalist Zola Taylor; later, at Reed's urging, Hodge was replaced by Paul Robi. Under 
Ram's guidance, the Platters recorded eight songs for Federal in the R&B/gospel style, 
scoring a few minor regional hits on the West Coast, and backed Williams' sister, Linda 
Hayes. One song recorded during their Federal tenure, "Only You (And You Alone)", 
originally written by Ram for the Ink Spots, was deemed unreleasable by the label, 
though copies of this early version do exist.

Despite their lack of chart success, the Platters were a profitable touring group, 
successful enough that the Penguins, coming off their #8 single "Earth Angel", asked Ram 
to manage them as well. With the Penguins in hand, Ram was able to parlay Mercury 
Records' interest into a 2-for-1 deal. To sign the Penguins, Ram insisted, Mercury also had 
to take the Platters. The Penguins would never have a hit for the label.

Char t ing hit s

Convinced by Jean Bennett and Tony Williams that "Only You" had potential, Ram had the 
Platters re-record the song during their first session for Mercury. Released in the summer 
of 1955, it became the group's first Top Ten hit on the pop charts and topped the R&B 
charts for seven weeks. The follow-up, "The Great Pretender", with lyrics written in the 
washroom of the Flamingo Hotel in Las Vegas by Buck Ram, exceeded the success of 
their debut and became the Platters' first national #1 hit. "The Great Pretender" was also 
the act 's biggest R&B hit, with an 11-week run atop that chart. In 1956, the Platters 
appeared in the first major motion picture based around rock and roll, Rock Around the 
Clock, and performed both "Only You" and "The Great Pretender".

The Platters' unique vocal style had touched a nerve in the music-buying public, and a 
string of hit singles followed, including three more national #1 hits and more modest 
chart successes such as "I'm Sorry" (#11) and "He's Mine" (#23) in 1957, "Enchanted" 
(#12) in 1959, and "The Magic Touch" (#4) in 1956. The Platters soon hit upon the 
successful formula of updating older standards, such as "My Prayer", "Twilight Time", 
"Harbor Lights", "To Each His Own", "If I Didn't Care", and Jerome Kern's "Smoke Gets in 
Your Eyes". This latter release caused a small controversy after Kern's widow expressed 
concern that her late husband's composition would be turned into a "rock and roll" 
record. It topped both the American and British charts in a Platters-style arrangement.

The Platters also differed from most other groups of the era because Ram had the group 
incorporated in 1956. Each member of the group received a 20% share in the stock, full 
royalties, and their Social Security was paid. As group members left one by one, Ram and 
his business partner, Jean Bennett, bought their stock, which they claimed gave them 
ownership of the "Platters" name. A court later ruled, however, that "FPI was a sham 
used by Mr. Ram to obtain ownership in the name 'Platters', and FPI's issuance of stock to 
the group members was 'illegal and void' because it violated California corporate 
securities law."

The group was inducted into the Rock and Roll Hall of Fame in 1990 and into the Vocal 
Group Hall of Fame in its inaugural year of 1998. The Platters were the first rock and roll 
group to have a Top Ten album in America. They were also the only act to have three 
songs included on the American Graffiti soundtrack that fueled an oldies revival already 
underway in the early to mid-1970s: "Smoke Gets in Your Eyes", "The Great Pretender", 
and "Only You (and You Alone)".

Changing l ine-up

The group's line-up has changed many times. The line-up in 1953 included lead vocalist 
Cornell Gunter, Herb Reed, Alex Hodge, Joe Jefferson, and David Lynch. Soon, Gunter was 
replaced by tenor Tony Williams.

The band's second manager Ram decided to build the group around Williams's distinctive 
and versatile voice and his ability to bring life to Ram's songs. Within a year, Hodge and 
Jefferson were also out and replaced by Paul Robi and a female, Zola Taylor. The details 
of baritone Hodge's departure are muddy; author Peter A. Grendysa says Hodge was 
fired by Ram in October 1954 after having been accused of possession of marijuana, 
Bookers and the record company were told that Hodge was let go for bouncing a 
fifteen-dollar check. The resulting line-up, the one remembered for the group's biggest 
and most lasting hits, lasted until 1960.

As a group, the Platters began to have difficulties with the public after 1959, when the 
four male members were arrested in Cincinnati on drug and prostitution charges. Reed 
said he lost contact with Taylor shortly after this time. Although no one was convicted, 
their professional reputation was seriously damaged and US radio stations started 
removing their records from playlists, forcing the group to rely more heavily on European 
bookings.

In 1960, lead vocalist Williams left to pursue a solo career, and was replaced by tenor 
Sonny Turner. Mercury refused to issue further Platters releases without Williams on lead 
vocals, provoking a lawsuit between the label and manager Ram. The label spent two 
years releasing old Williams-era material until the group's contract lapsed. Singer Jack 
Hammer, who co-wrote several songs including "Great Balls of Fire", also performed with 
the group.

The group's line-up splintered further: in 1964 Taylor left and was consecutively replaced 
by Beverly Hansen Harris, Barbara Randolph and, in 1965, by Sandra Dawn. 1965 also 
saw the departure of Robi, who was replaced by Nate Nelson, former lead voice of the 
Flamingos.

This splintering of the group's line-up led to wrangling over the Platters' name, with 
injunctions, non-compete clauses and multiple versions of the act touring at the same 
time. Williams, Robi and Taylor led their own Platters' groups and, for a short while, 
Taylor, Robi and Lynch joined forces as "The Original Platters" with Williams-clone Johnny 
Barnes as their lead singer.

To distinguish his group from the offshoots started by former members, Ram added his 
name to that of the group. The "Buck Ram Platters", built to showcase his songs, were 
signed to Musicor Records and enjoyed a short chart renaissance in 1966?67, with the 
comeback singles "I Love You 1000 Times", "With This Ring", and the Motown-influenced 
"Washed Ashore". Sonny Turner sang the lead on these three records, with Reed, Lynch, 
Nelson, and Dawn completing the group. Nelson left the group in 1967. Dawn, who left in 
1969, was replaced by Regina Koco, who stayed with the group until 1983.

Also in 1969, Reed, the final member of the original Platters, resigned from the group. 
Reed eventually led an "official" Platters group under license from the Five Platters, Inc. 
Nelson also worked with this group until suffering a fatal heart attack in 1984.

After Reed's departure, Ram continued to promote his own Platters group. Turner left in 
1970 (to form his own Platters group) and was replaced by Monroe Powell, who remained 
a constant member from 1970 to 1995, amid many other line-up changes. Tony Williams 
formed his version of the Platters in 1971 and announced a worldwide tour. In 1995 a 
dispute between Powell and manager Jean Bennett (who had purchased Personality 
Productions, the booking/management arm of the Platters' business, from Ram in 1966) 
led to the two parting ways. At the time, the group's line-up was in limbo, leaving one 
person, Kenn Johnson, as the only other group member. Powell and Johnson continue 
touring as "the Platters", with Bennett hiring five new singers to be the "Buck Ram 
Platters", with lead Myles Savage.

Despite Ram and Bennett 's assertions, it was later determined that Five Platters Inc., and 
Jean Bennett never had legitimate rights to the "Platters" name.

Legal bat t les

A profusion of legal challenges ensued among the many groups of Platters. Those 
looking to hear the classic lineup of songs had their pick of approved, disputed and 
substituted Platters, including Sonny Turner 's, Zola Taylor 's, Ritchie Jones' (member 
1984?85), Milton Bullock's (member 1967?70), Paul Robi's (managed by his widow), Jean 
Bennett 's "Buck Ram Platters", Monroe Powell's, Herb Reed's, and several other groups 
with no current ties to the original group. Many had once contained former members 
who were now retired or deceased.

Powell, who had been touring under the Platters' name, was sued by Bennett for breach 
of contract. Bennett and Powell later reached an agreement that Powell would be able to 
tour, but only as "The Platters featuring Monroe Powell". In 1994, Jean Bennett licensed 
the name to a tribute group for a show at the Sahara Casino in Las Vegas; that show ran 
for 15 years.

Shortly before Robi succumbed to pancreatic cancer on February 1, 1989, he won a long 
court battle against Ram's estate and was awarded compensation and the right to use 
the Platters' name. Those rights were stripped from Robi's widow in 1997, and the 
exclusive right to tour as "The Platters" was awarded to Reed. A series of rulings in 1999, 
2002, and 2004 gave Bennett the common law right to the name. The 2002 case legally 
rescinded Reed's exclusive trademark rights, and the trademark was returned to the Five 
Platters, Inc. and Bennett.

In January 2006, Bennett sold her corporate Platters-related assets and intellectual 
property rights to the Las Vegas-based company G.E.M. Group, Inc. But there was an 
immediate disagreement between Bennett and G.E.M., which filed a lawsuit to attain 
certain corporate assets, Bennett 's personal property and the assets of the 1950s 
Platters. In June 2006, G.E.M. entered into an agreement with Sonny Turner, who'd been 
the lead singer of the Platters from 1960 to 1970. Turner had not been able to bill himself 
as "The Platters" since 1972 due to a legal injunction. However, Turner later sued G.E.M.

In 2007, Reed discussed the abundance of touring Platters groups: "I have to laugh 
because when you ask me how I feel about it, I'm irate, I'm infuriated. ... I've lost 25 weeks 
of work a year."

Gaynel Hodge is the only original member of the Platters still alive. Herb Reed died in 
June 2012 at 83. Reed was the only group member to appear on every original Platters 
recording. Sonny Turner, who replaced Tony Williams in late 1959, is still alive and 
performing. Sonny brought the Platters back to the charts in 1966 with the hits, "I Love 
You 1000 Times", "With This Ring", and "Washed Ashore".

In 2011, Herb Reed and his companies obtained judgments declaring that his rights to 
the name were superior to others, including Five Platters Inc. and Jean Bennett. In March 
2014, Herb Reed's companies were granted a judgment finding they had superior rights 
to the name "The Platters" over Larry Marshak and his companies, who claimed to have 
received rights through FPI and/or Tony Williams In April 2014, Reed's company obtained 
a judgment against the World Famous Platters requiring them to identify themselves as a 
"Tribute to the Platters" or a "Salute to the Platters".

In June 2014, Herb Reed's companies obtained a judgment against former singer Monroe 
Powell for trademark infringement. The Nevada district court granted Mr. Reed summary 
judgment, awarding him over $59,000 in damages (from US and international tour 
performances) and permanent injunctive relief, preventing Mr. Powell from using the 
"Platters" name without using the words "tribute" or "salute". From this time till 2015 the 
members included Frank Pizarro, Billy Cox, Wayne Miller, Cheo Bourne and Valerie 
Victoria, which took the group to success domestically and internationally.

Personnel

Of f icial Plat t ers group as of  2017[edit source] Wayne Miller Adele Galinda (D D) Martin 
Lance Bernard Bryant Kenny Williams

Ot her  l ine-ups

Various line-ups using the Platters' name have toured concurrently since the 1970s. The 
following are some of the groups that at one time or another illegally called themselves 
the Platters:

Ot her  form er  m em bers

Kathleen LewisKristy BrookWillie McCallHerb McQuayParis RedWille NashDamon 
Freeman
 

https://www.facebook.com/BlackKudos
http://www.wikiwand.com/en/The_Platters
http://www.youtube.com/watch?v=FyM8NVl4yBY


WATCH
"Boot ylicious "

Flash Back :  Dest iny 's Child
Dest iny 's Child was an American girl group whose final and best-known line-up com-
prised Beyoncé Knowles, Kelly Rowland, and Michelle Williams. Formed in 1997 in Hous-
ton, Texas, Destiny's Child members began their musical career as Gir l 's Tym e, formed in 
1990, comprising Knowles, Rowland, LaTavia Roberson, and LeToya Luckett among oth-
ers. After years of limited success, they were signed in 1997 to Columbia Records and 
Music World Entertainment as Destiny's Child. Destiny's Child was launched into main-
stream recognition following the 1999 release of their best-selling second album, The 
Writing's on the Wall, which contained the number-one singles "Bills, Bills, Bills" and "Say 
My Name". Despite critical and commercial success, the group was plagued by internal 
conflict and legal turmoil, as Roberson and Luckett attempted to split from the group's 
manager Mathew Knowles, citing favoritism of Knowles and Rowland. 

Both Roberson and Luckett were soon replaced with Williams and Farrah Franklin; how-
ever, in 2000, Franklin left, leaving the group as a trio. Their third album, Survivor, which 
contains themes the public interpreted as a channel to the group's experience, contains 
the worldwide hits "Independent Women", "Survivor " and "Bootylicious". In 2002, they 
announced a hiatus and re-united two years later for the release of their fourth and final 
studio album, Destiny Fulfilled (2004). Destiny's Child has sold more than sixty million 
records worldwide to date. Billboard magazine ranks the group as one of the greatest 
musical trios of all t ime, the ninth most successful artist/band of the 2000s, placed the 
group 68th in its All-Time Hot 100 Artists list in 2008 and in December 2016, the maga-
zine ranked them as the 90th most successful dance club artist of all-time.

Hist ory

1990?97: Ear ly beginnings and Gir l 's Tym e

In 1990, Beyoncé Knowles met rapper LaTavia Roberson while auditioning for a girl 
group. Based in Houston, Texas, they were joined to a group that performed rapping and 
dancing. Kelly Rowland, who relocated to Knowles' house because of family issues, joined 
them in 1992. Originally named Gir l 's Tym e, they were eventually cut down to six mem-
bers including Támar Davis and sisters Nikki and Nina Taylor. With Knowles and Rowland, 
Girl's Tyme attracted nationwide attention: west-coast R&B producer Arne Frager flew to 
Houston to see them. He brought them to his studio, The Plant Recording Studios, in 
Northern California, with focus on Knowles' vocals because Frager thought she had per-
sonality and the ability to sing. With efforts to sign Girl's Tyme to a major record deal, 
Frager 's strategy was to debut the group in Star Search, the biggest talent show on na-
tional TV at the time. However, they lost the competition because, according to Knowles, 
their choice of song was wrong; they were actually rapping instead of singing.

Because of the group's defeat, Knowles' father, Mathew, voluntarily dedicated his time to 
manage them. Mathew Knowles decided to cut the original lineup to four, with the re-
moval of Davis and the Taylor sisters and the inclusion of LeToya Luckett in 1993. Aside 
from spending time at their church in Houston, Girl's Tyme practiced in their backyards 
and at Headliners Salon, owned by Knowles' mother, Tina. The group would test routines 
in the salon, when it was on Montrose Boulevard in Houston, and sometimes would col-
lect tips from the customers. Their try out would be critiqued by the people inside. Dur-
ing their school days, Girl's Tyme performed at local gigs. When summer came, Mathew 
Knowles established a "boot camp" to train them in dance and vocal lessons. After rigor-
ous training, they began performing as opening acts for established R&B groups of that 
time such as SWV, Dru Hill and Immature. Tina Knowles designed the group's attire for 
their performances.

Over the course of the early years in their career, Girl's Tyme changed their name to 
Something Fresh, Cliché, the Dolls, and to Destiny. The group signed with Elektra Records 
with the name Destiny, but were dropped several months later before they could release 
an album. The pursuit of a record deal affected the Knowles family: in 1995, Mathew 
Knowles resigned from his job as a medical-equipment salesman, a move that reduced 
Knowles' family's income by half, and her parents briefly separated due to the pressure. 
In 1996, they changed their name to Destiny's Child, which was taken from a passage in 
the Book of Isaiah. Mathew Knowles helped in negotiating a record deal with Columbia 
Records, which signed the group that same year. Prior to signing with Columbia, the 
group had recorded several tracks in Oakland, California produced by D'wayne Wiggins of 
Tony! Toni! Toné!, including "Killing Time", which upon the label's recognition that Des-
tiny's Child had a "unique quality", was included in the soundtrack to the 1997 film Men in 
Black.

1998?2000: Break t hrough and l ineup changes

Destiny's Child released their self-tit led debut album in the United States on February 17, 
1998, featuring productions by Tim & Bob, Rob Fusari, Jermaine Dupri, Wyclef Jean, 
Dwayne Wiggins and Corey Rooney. Destiny's Child peaked at number sixty-seven on the 
Billboard200 and number fourteen on the Billboard Top R&B/Hip-Hop Albums. It man-
aged to sell over one million copies in the United States, earning a platinum certification 
by the Recording Industry Association of America (RIAA). The remix version to the album's 
lead single, "No, No, No", reached number one on the Billboard Hot R&B/Hip-Hop Singles 
& Tracks and number three on the Billboard Hot 100. Its follow-up single, "With Me Part 
1" failed to reproduce the success of "No, No, No". Meanwhile, the group featured on a 
song from the soundtrack album of the romantic drama Why Do Fools Fall in Love and 
"Get on the Bus" had a limited release in Europe and other markets. In 1998, Destiny's 
Child garnered three Soul Train Lady of Soul awards including Best New Artist for "No, 
No, No". Knowles considered their debut successful but not huge, claiming as a neo soul 
record it was too mature for the group at the time.

After the success of their debut album, Destiny's Child re-entered the studio quickly, 
bringing in a new lineup of producers, including Kevin "She'kspere" Briggs and Rodney 
Jerkins. Coming up with The Writing's on the Wall, they released it on July 27, 1999 and it 
eventually became their breakthrough album. The Writing's on the Wall peaked at number 
five on the Billboard 200 and number two on R&B chart in early 2000. "Bills, Bills, Bills" 
was released in 1999 as the album's lead single and reached the top spot of the Billboard 
Hot 100, becoming their first US number-one single. The Writing's on the Wall has been 
credited as Destiny's Child's breakthrough album, spurring their career and introducing 
them to a wider audience. The main key to the group's breakthrough was the album's 
third single, "Say My Name", which topped the Billboard Hot 100 for three consecutive 
weeks. The successful release of the singles bolstered the album's sales, eventually sell-
ing over eight million copies in the United States, gaining eight-time platinum certification 
by the RIAA. The Writing's on the Wall sold more than 11 million copies worldwide and was 
one of the top-selling albums of 2000.

In December 1999, Luckett and Roberson attempted to split with their manager, claiming 
that he kept a disproportionate share of the group's profits and unfairly favored Knowles 
and Rowland. While they never intended to leave the group, when the video for "Say My 
Name" surfaced in February 2000, Roberson and Luckett found out that two new mem-
bers were joining Knowles and Rowland. Prior to the video premiere, Knowles announced 
on TRL that original members Luckett and Roberson had left the group. They were re-
placed by Michelle Williams, a former backup singer to Monica, and Farrah Franklin, an 
aspiring singer-actress. Shortly after her stint with Monica, Williams was introduced to 
Destiny's Child by choreographer Braden Larson aka "Peanut Orlando", and was flown to 
Houston where she stayed with the Knowles family.

In March 2000, Roberson and Luckett filed a lawsuit against Mathew Knowles and their 
former bandmates for breach of partnership and fiduciary duties. Following the suit, 
both sides were disparaging towards each other in the media. Five months after joining, 
Franklin left the group. The remaining members claimed that this was due to missed 
promotional appearances and concerts. According to Williams, Franklin could not handle 
stress. Franklin, however, disclosed that she left because of the negativity surrounding 
the strife and her inability to assert any control in the decision making. Her departure 
was seen as less controversial. Williams, on the other hand, disclosed that her inclusion 
in the group resulted in her "battling insecurity": "I was comparing myself to the other 
members, and the pressure was on me."

Towards the end of 2000, Roberson and Luckett dropped the portion of their lawsuit 
aimed at Rowland and Knowles in exchange for a settlement, though they continued the 
action against their manager. As part of the agreement, both sides were prohibited from 
speaking about each other publicly. Roberson and Luckett formed another girl group 
named Anjel but also left it due to issues with the record company. Although band mem-
bers were affected by the turmoil, Destiny's Child's success continued. The following 
years of their career were seen as the group's most successful stretch, becoming a pop 
culture phenomenon. "Say My Name" became their second number-one and biggest sin-
gle to date. The fourth single from The Writing's on the Wall, "Jumpin', Jumpin'", also be-
came a top-ten hit. During this time, Destiny's Child began performing as an opening act 
at the concerts of pop singers Britney Spears and Christina Aguilera.

With Williams in the new lineup, Destiny's Child released a theme song for the sound-
track to the film version of Charlie's Angels. Released as a single in October 2000, "Inde-
pendent Women Part 1" spent eleven consecutive weeks atop the Billboard Hot 100 from 
November 2000 to January 2001, the longest-running number-one single of Destiny's 
Child's career and of that year in the United States. The successful release of the single 
boosted the sales of the soundtrack album to Charlie's Angels to 1.5 million by 2001. In 
2000, Destiny's Child won Soul Train's Sammy Davis Jr. Entertainer of the Year award.

2001?2003: Survivor, subsequent  releases, h iat us and side project s

At the 2001 Billboard Music Awards, Destiny's Child won several accolades, including 
Artist of the Year and Duo/Group of the Year, and again won Artist of the Year among five 
awards they snagged in 2001. In September 2000, the group took home two at the sixth 
annual Soul Train Lady of Soul Awards, including R&B/Soul Album of the Year, Group for 
The Writing's on the Wall. Destiny's Child recorded their third album, Survivor, from mid-
2000 until early 2001. In the production process, Knowles assumed more control in co-
producing and co-writing almost the entire album. Survivor hit record stores in the spring 
of 2001 and entered the Billboard 200 at number one, selling over 663,000 copies in its 
first week sales. The first three singles, "Independent Women Part I", "Survivor " and 
"Bootylicious" reached the top three in the United States and were also successful in 
other countries; the first two were consecutive number-one singles in the United King-
dom. The album was certified four-time platinum in the United States and double plat-
inum in Australia. It sold 6 million copies as of July 27, 2001.

In the wake of the September 11 attacks, Destiny's Child canceled a European tour and 
performed in a concert benefit for the survivors. In October 2001, the group released a 
holiday album, 8 Days of Christmas, which contained updated versions of several Christ-
mas songs. The album managed to reach number thirty-four on the Billboard 200. In 
February 2001, Destiny's Child won two Grammy awards for "Say My Name": Best R&B 
Vocal Performance by a Duo or Group and Best R&B Song. They also earned an American 
Music Award for Favorite Soul/R&B Band/Duo. Also in 2001, Destiny's Child sang backup 
vocals for Solange Knowles, who was the lead, on the theme song to the animated Disney 
Channel series The Proud Family. In March 2002, a remix compilation tit led This Is the 
Remix was released to win fans over before a new studio album would be released. The 
remix album reached number 29 in the United States. The lead single "Survivor " was by 
some interpreted as a response to the strife between the band members, although 
Knowles claimed it was not directed at anybody. Seeing it as a breach of the agreement 
that barred each party from public disparagement, Roberson and Luckett once again 
filed a lawsuit against Destiny's Child and Sony Music, shortly following the release of This 
Is the Remix. In June 2002, remaining cases were settled in court.

In late 2000, Destiny's Child announced their plan to embark on individual side projects, 
including releases of solo albums, an idea by their manager. In 2002, Williams released 
her solo album, Heart to Yours, a contemporary gospel collection. The album reached 
number one on the Billboard Top Gospel Albums chart. In the same date Heart to Yours hit 
stores, Destiny's Child released their official autobiography, Soul Survivors. Rowland col-
laborated with hip hop artist Nelly on "Dilemma", which became a worldwide hit and 
earned Rowland a Grammy; she became the first member of Destiny's Child to have 
achieved a US number-one single. In the same year, Knowles co-starred with Mike Myers 
in the box-office hit Austin Powers in Goldmember. She recorded her first solo single, 
"Work It Out", for the film's soundtrack. To capitalize on the success of "Dilemma", Row-
land's solo debut album Simply Deep was brought forward from its early 2003 release to 
September 2002. Rowland's career took off internationally when Simply Deep hit number 
one on the UK Albums Chart. In the same year, she made her feature film debut in the 
horror film Freddy vs. Jason. Meanwhile, Knowles made her second film, The Fighting 
Temptations, and appeared as featured vocalist on her then-boyfriend Jay-Z's single "'03 
Bonnie & Clyde", which paved the way for the release of her debut solo album.

As an upshot from the success of "Dilemma", Knowles' debut album, Dangerously in Love, 
was postponed many times until June 2003. Knowles was considered the most successful 
among the three solo releases. Dangerously in Love debuted at number one on the Bill-
board 200, selling 317,000 copies. It yielded the number-one hits "Crazy in Love", and 
"Baby Boy"; and the top-five singles "Me, Myself and I" and "Naughty Girl". The album 
was certified 4x platinum by the Recording Industry Association of America (RIAA). It re-
mains as Knowles' best-selling album to date, with sales of 5 million copies in the United 
States, as of June 2016. Worldwide, the album has sold more than eleven million copies. 
Knowles' solo debut was well received by critics, earning five Grammy awards in one 
night for Dangerously in Love, tying the likes of Norah Jones, Lauryn Hill, and Alicia Keys for 
most Grammys received in one night by a female artist. In November 2003, Williams ap-
peared as Aida on Broadway. In January 2004, she released her second gospel album, Do 
You Know.

D'wayne Wiggins, who had produced their first recordings as Destiny's Child, filed suit in 
2002 against his former counsel (Bloom, Hergott, Diemer & Cook LLP) seeking $15 million 
in damages for lessening his contractual agreement with the group without his consent, 
effectively nullifying his original contract that offered Sony Music/Columbia Destiny's 
Child's exclusive recording services for an initial seven years, in exchange for "certain roy-
alties", instead of royalties only from the first three albums. The case was settled for an 
undisclosed amount. In June 2003, Mathew Knowles announced that Destiny's Child 
would expand back to a quartet, revealing Knowles' younger sister, Solange, as the latest 
addition to the group. Destiny's Child had previously recorded songs with Solange and 
shared the stage when she temporarily replaced Rowland after she broke her toes while 
performing. Their manager, however, said the idea was used to test reactions from the 
public. In August 2003, Knowles herself confirmed that her sister would not be joining in 
the group, and instead promoted Solange's debut album, Solo Star, released in January 
2003.

2004?2006: Destiny Fulfilled and #1's

Three years after the hiatus, members of Destiny's Child reunited to record their fourth 
and final studio album, Destiny Fulfilled. The album introduces the trio to a harder, "ur-
ban" sound, and songs featured are conceptually interrelated. Destiny Fulfilled saw equal-
ity in the trio: each member contributed to writing on the majority songs, as well as be-
coming executive producers aside from their manager. Released on November 15, 2004, 
Destiny Fulfilled failed to top Survivor; the album reached number two the following week, 
selling 497,000 copies in its first week, compared to 663,000 for the previous album. Cer-
tified three-time platinum in the United States, it was still one of the best-selling albums 
of 2005, selling over eight million copies worldwide; it pushed the group back into the 
position of the best-selling female group and American group of the year. Four singles 
were released from the album: the lead "Lose My Breath", "Soldier ", "Cater 2 U" and 
"Girl"; the first two reached number three in the United States. "Soldier " "Cater 2 U" were 
certified platinum by the RIAA in 2006.

To promote the album, Destiny's Child embarked on their worldwide concert tour, Des-
tiny Fulfilled... and Lovin' It Tour. On June 11, 2005, while at the Palau Sant Jordi in 
Barcelona, Spain, the group announced before 16,000 people their official breakup. Des-
tiny's Child claimed, however, that naming it Destiny Fulfilled was not a coincidence of 
sort. Right in the making of the album, they planned to part ways after their fourteen-
year career as a group to facilitate their continued pursuit in individual aspirations. 
Knowles stated that their destinies were already fulfilled. The group exclusively sent a 
letter to MTV about the decision:

We have been working together as Destiny's Child since we were 9, and touring together 
since we were 14. After a lot of discussion and some deep soul searching, we realized 
that our current tour has given us the opportunity to leave Destiny's Child on a high note, 
united in our friendship and filled with an overwhelming gratitude for our music, our 
fans, and each other. After all these wonderful years working together, we realized that 
now is the time to pursue our personal goals and solo efforts in earnest...No matter what 
happens, we will always love each other as friends and sisters and will always support 
each other as artists. We want to thank all of our fans for their incredible love and sup-
port and hope to see you all again as we continue fulfilling our destinies.
? Destiny's Child, MTV

Destiny's Child released their greatest hits album, #1's, on October 25, 2005. The compi-
lation includes their number-one hits including "Independent Woman Part 1", "Say My 
Name" and "Bootylicious". Three new tracks were recorded for the compilation including 
"Stand Up for Love", which was recorded for the theme song to the World Children's Day, 
and "Check on It", a song Knowles recorded for The Pink Panther's soundtrack. Record 
producer David Foster, his daughter Amy Foster-Gillies and Knowles wrote "Stand Up for 
Love" as the anthem to the World Children's Day, an annual worldwide event to raise 
awareness and funds for children causes. Over the past three years, more than $50 mil-
lion have been raised to benefit Ronald McDonald House Charities and other children's 
organizations. Destiny's Child lent their voices and support as global ambassadors for the 
2005 program. #1's was also released as a DualDisc, featuring the same track listing, 
seven videos of selected songs and a trailer of the concert DVD Destiny's Child: Live in At-
lanta. The DVD was filmed during the Atlanta visit of the Destiny Fulfilled ... And Lovin' It 
tour, and was released on March 28, 2006. It has been certified platinum by the RIAA, de-
noting shipments of over one million units. The title of the compilation fueled a ripple as 
it contained number-one singles, although not exclusively. While the liner notes of the 
compilation does not present any information regarding commercial performances of 
the songs featured, writer Keith Caulfield of Billboard magazine suggested that the name 
could only be "a marketing angle". Despite this, journalist Chris Harris of MTV said that it 
"lives up to its name".

Disbandm ent  and af t erm at h

Destiny's Child reunited for a farewell performance at the 2006 NBA All-Star Game on 
February 19, 2006 in Houston, Texas; however, Knowles commented, "It 's the last album, 
but it 's not the last show." Their final televised performance was at the Fashion Rocks 
benefit concert in New York a few days later. On March 28, 2006, Destiny's Child was in-
ducted into the Hollywood Walk of Fame, the 2,035th recipient of the coveted recogni-
tion. At the 2006 BET Awards, Destiny's Child won Best Group, a category they also 
earned in 2005 and 2001.

After their formal disbandment, all members resumed their solo careers and have each 
experienced different levels of success. Since then, Knowles, Rowland and Williams have 
continued to collaborate on each other 's solo projects through song features, music 
video appearances, and live performances. Both Rowland and Williams, along with 
Knowles' sister Solange, appeared in Knowles' music video for her single "Get Me Bodied" 
(2007). On June 26, 2007, the group made a mini-reunion at the 2007 BET Awards, where 
Knowles performed "Get Me Bodied" with Williams and Solange as her back-up dancers. 
After her performance, Knowles introduced Rowland who performed her single "Like 
This" (2007) with Eve. On the September 2, 2007 Los Angeles stop of The Beyoncé Experi-
ence tour, Knowles sang a snippet of "Survivor " with Rowland and Williams, and the latter 
two rendered a "Happy Birthday" song to Knowles. The performance was featured in 
Knowles' tour DVD, The Beyoncé Experience Live. In 2008, Knowles recorded a cover of Billy 
Joel's "Honesty" for Destiny's Child's compilation album Mathew Knowles & Music World 
Present Vol.1: Love Destiny, which was released only in Japan to celebrate the group's tenth 
anniversary.

Rowland made a cameo appearance in Knowles' music video for her single "Party" (2011), 
and the group's third compilation album, Playlist: The Very Best of Destiny's Child, was re-
leased in 2012 to mark the fifteenth anniversary since their formation. The fourth compi-
lation album, Love Songs, was released on January 29, 2013, and included the newly 
recorded song "Nuclear", produced by Pharrell Williams. "Nuclear" marked the first origi-
nal music from Destiny's Child in eight years. The following month, Rowland and Williams 
appeared as special guests for Knowles' Super Bowl XLVII halftime show, where they per-
formed "Bootylicious", "Independent Women" and Knowles' own song "Single Ladies (Put 
a Ring on It)". A video album titled Destiny's Child Video Anthology was released in May 
2013 and featured sixteen of the group's music videos. Knowles and Williams were then 
featured on Rowland's song "You Changed" from her fourth solo album Talk a Good Game 
(2013). Later that year, Rowland and Williams made cameo appearances in the music 
videos for Knowles' songs "Superpower" and "Grown Woman", which were both included 
on her self-tit led fifth solo visual album. Williams released the single "Say Yes" in June 
2014, featuring Knowles and Rowland. They performed "Say Yes" together during the 
2015 Stellar Awards, and the live version of the song was mastered for iTunes in April 
2015. On November 7, 2016, the group reunited in a video to try the Mannequin Chal-
lenge, which was posted on Rowland's official Instagram account.

Ar t ist ry

Musical st yle and t hem es

Destiny's Child recorded R&B songs with styles that encompasses urban, contemporary, 
and dance-pop. In the group's original line-up, Knowles was the lead vocalist, Rowland 
was the second lead vocalist, Luckett was on soprano, and Roberson was on alto. 
Knowles remained as the lead vocalist in the group's final line-up as a trio, however, Row-
land and Williams also took turns in singing lead for the majority of their songs. Destiny's 
Child cited R&B singer Janet Jackson as one of their influences. Ann Powers of The New 
York Timesdescribed Destiny's Child music as "fresh and emotional ... these ladies have 
the best mixes, the savviest samples and especially the most happening beats." In the 
same publication, Jon Pareles noted that the sound that defines Destiny's Child, aside 
from Knowles' voice, "is the way its melodies jump in and out of double-time. Above brit-
tle, syncopated rhythm tracks, quickly articulated verses alternate with smoother cho-
ruses." The group usually harmonize their vocals in their songs, especially on the ballads. 
In most instances of their songs, each member sings one verse and chimes in at the cho-
rus. In their third album Survivor (2001), each member sings lead in the majority of the 
songs. Knowles said, "... everybody is a part of the music ... Everybody is singing lead on 
every song, and it 's so great? because now Destiny's Child is at the point vocally and 
mentally that it should be at." Knowles, however, completely led songs like "Brown Eyes" 
and "Dangerously in Love". The group explored their lyrics to man-to-woman relation-
ship, sisterhood and female empowerment anthems.

Survivor contains themes interpreted by the public as a reference to the group's internal 
conflict. The title track, "Survivor ", which set the theme used throughout the album, fea-
tures the lyrics "I'm not gonna blast you on the radio ... I'm not gonna lie on you or your 
family ... I'm not gonna hate you in the magazine" caused Roberson and Luckett to file a 
lawsuit against the group; the lyrics were perceived to be a violation over their agreement 
following a settlement in court. In an interview, Knowles commented: "The lyrics to the 
single 'Survivor ' are Destiny's Child's story, because we've been through a lot, ... We went 
through our drama with the members ... Any complications we've had in our 10-year pe-
riod of time have made us closer and tighter and better." In another song called "Fancy", 
which contains the lyrics "You always tried to compete with me, girl ... find your own 
identity", was interpreted by critic David Browne, in his review of the album for Entertain-
ment Weekly magazine, as a response to the lawsuit. Stephen Thomas Erlewine of AllMu-
sic summarized Survivor as "a determined, bullheaded record, intent on proving Destiny's 
Child has artistic merit largely because the group survived internal strife. ... It 's a record 
that tries to be a bold statement of purpose, but winds up feeling forced and artificial." 
Despite the album's receiving critical praise, Knowles' close involvement has occasionally 
generated criticism. Knowles wrote and co-produced the bulk of Survivor. Browne sug-
gested that her help made Survivor a "premature, but inevitable, growing pains album". In 
the majority of the songs on their final studio album Destiny Fulfilled (2004), the verses are 
divided into three sections, with Knowles singing first, followed by Rowland, then 
Williams; the three harmonize together during the choruses.

Public im age

Destiny's Child were compared to The Supremes, a 1960s American female singing 
group, with Knowles being compared to Supremes frontwoman Diana Ross; Knowles, 
however, has dismissed the notion. Coincidentally, Knowles starred in the film adaptation 
of the 1981 Broadway musical Dreamgirls as Deena Jones, the front woman of the 
Dreams, a female singing group based on the Supremes. With Knowles' wide role as-
sumed in the production of Survivor, Gil Kaufman of MTV noted that "it became clear that 
Beyoncé was emerging as DC's unequivocal musical leader and public face". Her domi-
nance to the creative input in the album made the album "very much her work". For Lola 
Ogunnaike of The New York Times, "It 's been a long-held belief in the music industry that 
Destiny's Child was litt le more than a launching pad for Beyoncé Knowles' inevitable solo 
career."

In the wake of Knowles' debut solo album Dangerously in Love (2003), rumors spread 
about a possible split of Destiny's Child after each member had experienced solo success 
and had ongoing projects. Comparisons were drawn to Justin Timberlake, who did not 
return to band 'N Sync after his breakthrough debut solo album, Justified. Rowland re-
sponded to such rumors, announcing they were back in the studio together. The group 
claimed that the reunion was destined to happen and that their affinity to each other 
kept them cohesive. Margeaux Watson, arts editor at Suede magazine, suggested that 
Knowles "does not want to appear disloyal to her former partners," and called her deci-
sion to return to the group "a charitable one". Knowles' mother, Tina, wrote a 2002-
published book, tit led Destiny's Style: Bootylicious Fashion, Beauty and Lifestyle Secrets From 
Destiny's Child, an account of how fashion influenced Destiny's Child's success.

Legacy

Destiny's Child have been referred to as R&B icons, and have sold more than 60 million 
records worldwide. Following the disbandment of Destiny's Child, MTV's James Mont-
gomery noted that "they have left a fairly sizable legacy behind" as "one of the best-
selling female pop vocal groups in history." Billboard observed that Destiny's Child were 
"defined by a combination of feisty female empowerment anthems, killer dance moves 
and an eviable fashion sense," while Essence noted that they "set trends with their har-
monious music and cutting-edge style." In 2015, Daisy Jones of Dazed Digital published an 
article on how the group made a significant impact in R&B music, writing "Without a hint 
of rose tint, Destiny's Child legitimately transformed the sound of R&B forever... their 
distinct influence can be found peppered all over today's pop landscape, from Tinashe to 
Ariana Grande." Nicole Marrow of The Cut magazine believed that R&B music in the 1990s 
and early 2000s "was virtually redefined by the success of powerhouse performers like 
TLC and Destiny's Child, who preached a powerful litany of embracing womanhood and 
celebrating individuality." Hugh McIntyre of Forbes wrote that before The Pussycat Dolls 
and Danity Kane burst onto the music scene in the mid-2000s, Destiny's Child were "the 
reigning queens" of the girl group genre.

Destiny's Child's final line-up as a trio has been widely noted as the group's most recog-
nizable and successful line-up. Billboardrecognized them as one of the greatest musical 
trios of all t ime; they were also ranked as the third most successful girl group of all t ime 
on the Billboard charts, behind TLC and The Supremes. The group's single "Independent 
Women" (2000) ranked second on Billboard's list of the "Top 40 Biggest Girl Group Songs 
of All Time on the Billboard Hot 100 Chart". "Independent Women" was also acknowl-
edged by the Guinness World Records as the longest-running number-one song on the Hot 
100 by a girl group. The term "Bootylicious" (a combination of the words booty and deli-
cious) became popularized by Destiny's Child's single of the same and was later added to 
the Oxford English Dictionary in 2006. The term was also used to describe Beyoncé dur-
ing the 2000s decade due to her curvacious figure. VH1 included "Bootylicious" on their 
"100 Greatest Songs of the '00s" list in 2011, and Destiny's Child on their "100 Greatest 
Women in Music" list the following year. Additionally, "Independent Women" was ranked 
as one of NME's "100 Best Songs of the 00s". Destiny's Child was honored at the 2005 
World Music Awards with the World's Best Selling Female Group of All Time Award, which 
included a 17-minute tribute performance by Patti LaBelle, Usher, Babyface, Rihanna, 
Amerie and Teairra Mari. In 2006, the group was awarded a star on the Hollywood Walk 
of Fame.

Destiny's Child has been credited as a musical influence or inspiration by several artists 
including Rihanna, Fifth Harmony, Little Mix, Girls Aloud, Haim, Jess Glynne, Katy B, and 
RichGirl. Ciara was inspired to pursue a career in music after seeing Destiny's Child per-
form on television. Ariana Grande cited Destiny's Child as one of her vocal inspirations, 
saying that listening to the group's music is how she discovered her range and "learned 
about harmonies and runs and ad-libs." Meghan Trainor stated that her single "No" 
(2016) was inspired by the late 1990s and early 2000s sounds of Destiny's Child, NSYNC, 
and Britney Spears. Fifth Harmony cited Destiny's Child as their biggest inspiration, and 
even paid tribute to the group by performing a medley of "Say My Name", "Independent 
Women", "Bootylicious" and "Survivor" on the television show Greatest Hits. Fifth Har-
mony also incorporated elements of the intro from "Bootylicious" for the intro to their 
own song "Brave, Honest, Beautiful" (2015).

Mem ber  t im eline

Discography

Destiny's Child (1998)The Writing's on the Wall (1999)Survivor (2001)8 Days of Christmas 
(2001)Destiny Fulfilled (2004)
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https://en.wikipedia.org/wiki/Destiny%27s_Child
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WATCH
"Da Doo Ron Ron"

Flash Back :  The Crystals
The Cryst als are an American vocal group based in New York, considered one of the 
defining acts of the girl group era in the first half of the 1960s. Their 1961?1964 chart hits, 
including "There's No Other (Like My Baby)", "Uptown", "He's Sure the Boy I Love", "He's a 
Rebel", "Da Doo Ron Ron (When He Walked Me Home)" and "Then He Kissed Me", fea-
tured three successive female lead singers, and were all produced by Phil Spector. The 
latter three songs were originally ranked #267, #114, and #493, respectively, on Rolling 
Stone magazine's list of The 500 Greatest Songs of All Time. However, two songs were 
dropped from the magazine's 2010 update.

Hist ory

Form at ion and signing t o Phil les

In 1961, Barbara Alston, Mary Thomas, Dolores "Dee Dee" Kenniebrew, Myrna Giraud 
and Patricia "Patsy" Wright formed the Crystals with the help of Benny Wells, Barbara's 
uncle. Soon, the quintet signed with Phil Spector 's label Philles Records.

Their first hit, the gospel-influenced "There's No Other (Like My Baby)", debuted on the 
Billboard Hot 100 in November 1961. Originally the B-side to "Oh Yeah, Maybe Baby" 
(featuring Wright on lead), the stirring pop ballad was co-written by Spector and Leroy 
Bates and featured Barbara Alston on vocals. The recording was made late on the 
evening of the high school prom at Central Commercial High School, the school attended 
by Barbara, Mary, and Myrna; they were still wearing their prom dresses, as they had 
come to the studio straight from the event. The single reached number 20 in January 
1962, marking an auspicious debut for Spector 's Philles label.

Brill Building songwriters Barry Mann and Cynthia Weil's "Uptown" gave the girls their 
second radio hit. Having an ethnic flavor with flamenco guitar and castanets, the more 
uptempo "Uptown" featured Alston once again emoting convincingly over a boy, though 
this time with class issues woven into the story. After the success of "Uptown", a preg-
nant Giraud was replaced by Dolores "LaLa" Brooks.

The controversial subject matter of the next single, 1962's "He Hit Me (And It Felt Like a 
Kiss)" (written by Carole King and Gerry Goffin and sung by Alston), resulted in limited 
airplay with the track only "bubbling under" the Billboard Hot 100, peaking at #123. Bar-
bara Alston later disowned the track, stating it was ?absolutely, positively, the one record 
that none of us liked?

"Replacem ent "  Cryst als

Soon after "He Hit Me" flopped, Phil Spector began recording singer Darlene Love and 
her backing group the Blossoms but under the name "the Crystals" who sometimes had 
difficulty hitting the same notes during live performances according to the documentary 
20 Feet from Stardom. Legend has it that the real Crystals were not able to travel from 
New York to Los Angeles fast enough to suit the LA-based Spector, who wanted to quickly 
record writer Gene Pitney's "He's a Rebel" before Vikki Carr could release her version on 
Liberty Records. The Crystals were unavailable, but Love and the Blossoms were also 
based in L.A., so Spector recorded and released their version under the Crystals' banner. 
It was not the first time Spector would promise the Blossoms a single and release it un-
der the Crystals. Ironically, Liberty Records president Al Bennett had previously hired 
Spector as a staff producer and promotion director.

The song ("He's a Rebel") had originally been offered to The Shirelles, who turned it down 
because of the anti-establishment lyrics. It marked a shift in girl group thematic material, 
where the singer loves a "bad boy", a theme that would be amplified by later groups (es-
pecially The Shangri-Las' "Leader of the Pack").

"He's a Rebel" was the Crystals' only US #1 hit. Their follow-up single, "He's Sure the Boy I 
Love", in actuality also featured Love and the Blossoms. It reached #11 on the Billboard 
chart, and features a spoken intro by Darlene Love.

"Let 's Dance The Screw "

After the success of He's A Rebel, Spector wanted to sever his partnership with Lester Sill. 
Spector felt that? as he was a writer and producer? he shouldn't have to split royalties. 
In order to fulfill the terms of their contract (which stipulated a certain number of records 
for which the royalty was to be split) and thus, offer to buy Lester Sill out, Spector quickly 
wrote and recorded a song which, due to its subject and length, was designed not to gar-
ner any royalties.

The song, entitled "Let 's Dance The Screw - Part I & (b-side) II", is a track with a length (a-
side) in excess of 5 minutes, therefore unlikely to be considered for radio play, as most 
songs' runtimes were 3 minutes or less. The record featured simple instrumenta-
tion? just a piano (unlike Spector 's famous Wall of Sound production style)? repetitive 
lyrics, and Spector 's lawyer, Marty Machat, intoning the tit le and lyric ?Let?s Dance The 
Screw,? numerous times in a deadpan monotone. The B-side, Part II, was more of the 
same but played much more slowly? and a running time in excess of 8 minutes.

The Crystals sang the song's repetitive verses, though it is unclear if these singers were 
the 'original' Crystals or the Blossoms.

The recording was never released commercially as a single, and only a few promo copies 
are known to exist (all marked 'DJ copy? not for sale') and one known stock copy on light 
blue label.

The record was apparently created to be a joke at Sill's expense, who was soon to leave 
the Philles label, as a single copy was specially delivered to him in early 1963. Both parts 
of the song have since been released on CD.

The "Real"  Cryst als ret urn

Though it is unclear as to the level of their participation in "Let 's Dance The Screw", the 
'real' Crystals definitely began recording again under their own name in 1963. However, 
Thomas had departed to get married, only to join another mildly successful group, The 
Butterflys, along with another original Crystal, Myrna Giraud. This reduced the group to a 
quartet. Alston, known for her shyness and stage fright, was never comfortable with be-
ing out front, stepped down from the lead spot giving it to Dolores "LaLa" Brooks. Ac-
cording to Brooks, she had been doing Alston's leads in their live shows for a while.

After "Let 's Dance The Screw", the group's next release was the classic "Da Doo Ron Ron". 
The song was a top 10 hit in both the US and the UK, as was the follow-up single "Then 
He Kissed Me", with lead vocals also sung by Brooks. LaLa also flew out to L.A to record 
tracks for the seasonal album, A Christmas Gift For You."

At the start of 1964, the Crystals flew to the UK for their first European live shows. "Then 
He Kissed Me" soared to #2 in the UK, and the Crystals also headlined the TV programs 
"Ready Steady Go", and "Saturday Night At the Palladium".

Mount ing t ension and break-up

Despite the steady flow of hit singles, tensions between Spector and the Crystals 
mounted. Already unhappy with having been replaced by Love and the Blossoms on two 
singles, the Crystals were even more upset when Spector began focusing much of his 
time on his other girl group the Ronettes. Not only did the Ronettes become Philles 
Records' priority act, the Ronettes actually replaced the Crystals on four album tracks on 
the 1963 compilation LP The Crystals Sing the Greatest Hits. As well, there were disputes 
about royalties, with the Crystals feeling that Spector was withholding royalty money that 
was owed to them.

Two failed Crystals singles followed before the band left Spector 's Philles Records for 
United Artists Records in 1964. "Little Boy", which reached #92, was a Wall Of Sound pro-
duction that was layered multiple times, which meant that the vocals were hard to distin-
guish from the music. "All Grown Up", their final Philles single (of which two versions ex-
ist), only reached #98.

1964 also saw the departure of Wright, who was replaced by Frances Collins, a dancer 
whom they had met while touring; toward the end of that year Alston departed leaving 
the group a trio. As a trio, they recorded two singles for United Artists, "My Place" and 
"You Can't Tie a Good Girl Down". One more single was released by Barbara, Dee Dee 
and Mary on the tiny Michelle Records in 1967 ("Ring-a-Ting-a-Ling") and they disbanded 
in 1967 (see 1967 in music). They reunited in 1971 (see 1971 in music) and still perform 
today. Kenniebrew is the only original Crystal who remained active throughout their 
touring from the seventies to the present. Dee Dee continues to carry on The Crystals 
legacy by performing with Patricia Pritchett-Lewis, a member since 2005, and Melissa 
"MelSoulTree" Grant (aka Mel-Soul-Tree), a member since 2002. The current trio of Crys-
tals are currently promoting a CD project entitled "Live In Asia" which they recorded live 
in Singapore. The lead vocalist for The Crystals' biggest hits is La La Brooks. After living in 
the UK for two decades, La La returned to the US in 2001 and currently performs across 
the world.

Cont em porary usage

"Then He Kissed Me" was the opening song to which Elisabeth Shue danced around her 
bedroom in Adventures in Babysitting (1987); it was the song in which Ray Liotta and Lor-
raine Bracco enter the Copacabana on their first real date in the movie Goodfellas (1990); 
it was featured during the episode 'Homer and Marge Turn a Couple Play' on The Simp-
sons (2006). It was also covered by Asobi Seksu and used on their live album. "Da Doo 
Ron Ron" was played during a scene in a dance club in the 1979 film Quadrophenia, and 
by Russel/Harold Ramis to train ESL students in the 1981 comedy Stripes, "He Hit Me (and 
It Felt like a Kiss)" was used in the episode 'Mystery Date' on Mad Men (2012).

Crystal was the name of one of the girl group-inspired street urchin characters in the 
musical Little Shop of Horrors, along with Chiffon and Ronnette. Amy Winehouse cited "He 
Hit Me (And It Felt Like a Kiss)" as an influence when writing her album Back to Black. The 
American singer Lana Del Rey used the same phrase in the song "Ultraviolence" in the al-
bum of the same name.
 

https://www.facebook.com/BlackKudos
http://www.wikiwand.com/en/The_Crystals
http://www.youtube.com/watch?v=v-qqi7-Q19k


LISTEN
"It 's A Fam ily Af fair "

Flash Back :  Sly and the Family Stone
Sly and t he Fam ily St one was an American band from San Francisco. Active from 1966 
to 1983, the band was pivotal in the development of funk, soul, rock, and psychedelic 
music. The group's core line-up was led by singer-songwriter, producer, and multi-
instrumentalist Sly Stone, and included Stone's brother and singer/guitarist Freddie 
Stone, sister and singer/keyboardist Rose Stone, trumpeter Cynthia Robinson, drummer 
Gregg Errico, saxophonist Jerry Martini, and bassist Larry Graham. The band was the first 
major American rock group to have an "integrated, multi-gender" lineup.

Formed in 1966, the group's music synthesized a variety of disparate musical genres to 
help pioneer the emerging "psychedelic soul" sound. They soon found commercial suc-
cess, recording a series of Top 10 Billboard Hot 100 hits such as "Dance to the Music" 
(1968), "Everyday People" (1968), and "Thank You (Falettinme Be Mice Elf Agin)" (1969), as 
well as critically acclaimed albums such as Stand! (1969), which combined pop sensibility 
with social commentary. In the 1970s, the band transitioned into a darker and less com-
mercial funk sound on releases such as There's a Riot Goin' On (1971) and Fresh (1973), 
proving as influential as their early work. By 1975, drug problems and interpersonal 
clashes led to the group's dissolution, though Sly Stone continued to record and tour with 
a new rotating lineup under the name "Sly and the Family Stone" until drug problems 
forced his effective retirement in 1987.

The work of Sly and the Family Stone greatly influenced the sound of subsequent Ameri-
can funk, pop, soul, R&B, and hip hop music. Music critic Joel Selvin sums up the impor-
tance of Sly and the Family Stone's influence on African American music by stating "there 
are two types of black music: black music before Sly Stone, and black music after Sly 
Stone". In 2010, they were ranked 43rd in Rolling Stone list of "The 100 Greatest Artists of 
All-Time", and three of their albums are included in the Rolling Stone list of the 500 great-
est albums of all t ime. The band was inducted into the Rock and Roll Hall of Fame in 
1993.

Career

Sly Stone was a member of a deeply religious middle-class household from Dallas, Texas. 
K.C. and Alpha Stewart held the family together under the doctrines of the Church of God 
in Christ (COGIC) and encouraged musical expression in the household. After the Stew-
arts moved to Vallejo, California, the youngest four children (Sylvester, Freddie, Rose, and 
Vaetta) formed "The Stewart Four", who released a local 78 RPM single, "On the Battle-
field of the Lord" b/w "Walking in Jesus' Name", in 1952.

While attending high school, Sylvester and Freddie joined student bands. One of 
Sylvester 's high school musical groups was a doo-wop act called The Viscaynes, in which 
he and a Filipino teenager were the only non-white members. The Viscaynes released a 
few local singles, and Sylvester recorded several solo singles under the name "Danny 
Stewart".

By 1964, Sylvester had become Sly Stone and a disc jockey for San Francisco R&B radio 
station KSOL, where he included white performers such as The Beatles and The Rolling 
Stones in his playlists. During the same period, he worked as a record producer for Au-
tumn Records, producing for San Francisco-area bands such as The Beau Brummels and 
The Mojo Men. One of the Sylvester Stewart-produced Autumn singles, Bobby Freeman's 
"C'mon and Swim", was a national hit. Stewart recorded unsuccessful solo singles while at 
Autumn.

Ear ly years

In 1966, Sly Stone formed a band called Sly & the Stoners, which included acquaintance 
Cynthia Robinson on trumpet. Around the same time, Freddie founded a band called 
Freddie & the Stone Souls, which included Gregg Errico on drums, and Ronnie Crawford on 
saxophone. At the suggestion of Stone's friend, saxophonist Jerry Martini, Sly and Freddie 
combined their bands, creating Sly and the Family Stone in November 1966. At first the 
group was called Sly Brothers and Sisters but after their first gig at the Winchester Cathe-
dral in Redwood City they changed the name to Sly & the Family Stone. Since both Sly 
and Freddie were guitarists, Sly appointed Freddie the official guitarist for the Family 
Stone, and taught himself to play the electronic organ. Meanwhile, Sly recruited Larry 
Graham to play bass guitar.

Vanetta Stewart wanted to join the band as well. She and her friends, Mary McCreary and 
Elva Mouton, had a gospel group called The Heavenly Tones. Sly recruited the teenagers 
directly out of high school to become Little Sister, Sly and the Family Stone's background 
vocalists.

After a gig at the Winchester Cathedral, a night club in Redwood City, California, CBS 
Records executive David Kapralik signed the group to CBS's Epic Records label. The Fam-
ily Stone's first album, A Whole New Thing, was released in 1967 to critical acclaim, partic-
ularly from musicians such as Mose Allison and Tony Bennett. However, the album's low 
sales restricted their playing venues to small clubs, and caused Clive Davis and the record 
label to intervene. Some musicologists believe the Abaco Dream single "Life And Death In 
G & A", recorded for A&M Records in 1967 and peaking at #74 in September 1969, was 
performed by Sly and the Family Stone.

Davis talked Sly into writing and recording a record, and he and the band reluctantly pro-
vided the single "Dance to the Music". Upon its February 1968 release, "Dance to the Mu-
sic" became a widespread ground-breaking hit, and was the band's first charting single, 
reaching #8 on the Billboard Hot 100. Just before the release of "Dance to the Music", 
Rose Stone joined the group as a vocalist and a keyboardist. Rose's brothers had invited 
her to join the band from the beginning, but she initially had been reluctant to leave her 
steady job at a local record store.

The Dance to the Music album went on to decent sales, but the follow-up, Life, was not as 
successful commercially . In September 1968, the band embarked on its first overseas 
tour, to England. It was cut short after Graham was arrested for possession of marijuana 
and because of disagreements with concert promoters.

Stand! (1969)

In late 1968, Sly and the Family Stone released the single "Everyday People", which be-
came their first No. 1 hit. "Everyday People" was a protest against prejudice of all kinds 
and popularized the catchphrase "different strokes for different folks". With its B-side 
"Sing a Simple Song", it served as the lead single for the band's fourth album, Stand!, 
which was released on May 3, 1969. The Stand! album eventually sold more than three 
million copies; its tit le track peaked at No. 22 in the U.S. Stand! is considered one of the 
artistic high points of the band's career. It contained the above three tracks as well as the 
songs "I Want to Take You Higher" (which was the B-side of the "Stand!" single), "Don't 
Call Me Nigger, Whitey", "Sex Machine", and "You Can Make It If You Try".

The success of Stand! secured Sly and the Family Stone a performance slot at the land-
mark Woodstock Music and Art Festival. They performed their set during the early-
morning hours of August 17, 1969; their performance was said to be one of the best 
shows of the festival. A new non-album single, "Hot Fun in the Summertime", was re-
leased the same month and went to #2 on the U.S. pop chart (peaking in October, after 
the summer of 1969 had already ended). In 1970, following the release of the Woodstock 
documentary, the single of "Stand!" and "I Want to Take You Higher" was reissued with 
the latter song now the a-side; it reached the Top 40.

Int ernal problem s and a change of  direct ion

With the band's new-found fame and success came numerous problems. Relationships 
within the band were deteriorating; there was friction in particular between the Stone 
brothers and Larry Graham. Epic requested more marketable output. The Black Panther 
Party demanded that Sly replace Gregg Errico and Jerry Martini with black instrumental-
ists and fire manager David Kapralik.

After moving to the Los Angeles area in fall 1969, Sly Stone and his fellow band members 
became heavy users of illegal drugs, primarily cocaine and PCP. As the members became 
increasingly focused on drug use and partying (Sly Stone carried a violin case filled with 
illegal drugs wherever he went), recording slowed significantly. Between summer 1969 
and fall 1971, the band released only one single, "Thank You (Falettinme Be Mice Elf 
Agin)" /  "Everybody Is a Star ", released in December 1969. "Thank You" reached the top 
of the Billboard Hot 100 in February 1970.

In 1970, Sly Stone spent most of his waking hours on drugs. He became erratic and 
moody, and missed nearly a third of the band's concerts that year. The band did close 
out the Strawberry Fields Festival near Toronto, Ontario in August but live appearances 
on television talk shows such as The Mike Douglas Show and The Dick Cavett Show went un-
predictably. Meanwhile, Sly hired his streetwise cohorts, Hamp "Bubba" Banks and J.B. 
Brown, as his personal managers; they in turn brought in gangsters such as Edward "Ed-
die Chin" Elliott and Mafioso J.R. Valtrano to be Sly's bodyguards. Sly enlisted these indi-
viduals to handle his business dealings, to retrieve drugs, and to protect him from those 
he considered his enemies, some of whom were his own bandmates and staff. A rift de-
veloped between Sly and the rest of the band; in early 1971, drummer Errico became the 
first to leave the band for other ventures. He was replaced with a succession of drum-
mers until Sly settled on Gerry Gibson, who only remained with the band for a year be-
fore being replaced by Andy Newmark in 1973.

To appease fan demand for new songs, Epic began re-releasing material. A Whole New 
Thing was reissued with a new cover, and several of the Family Stone's most popular 
recordings were packaged into the band's first Greatest Hits album. Greatest Hits reached 
number two on the Billboard 200 in 1970.

During this period, Sly Stone negotiated a production deal with Atlantic Records, resulting 
in his own imprint, Stone Flower Productions. Stone Flower released four singles, includ-
ing one by R&B artist Joe Hicks, one by a group called 6IX, and two pop Top 40/R&B Top 
10 singles by Little Sister: "You're the One" and "Somebody's Watching You", a cover of a 
song from Stand!. For unclear reasons, Sly gradually withdrew his attention from Stone 
Flower, and the label was closed in 1971. Little Sister 's "Somebody's Watching You" is the 
first popular recording to feature the use of a drum machine for its rhythm track.

There's a Riot Goin' On (1971)

In 1971, Sly and the Family Stone returned with a new single, "Family Affair ", which be-
came a number-one single on the Billboard Hot 100. "Family Affair " was the lead single 
from the band's long-awaited There's a Riot Goin' On.

Instead of the optimistic, rock-laced soul that had characterized the Family Stone's 1960s 
output, There's a Riot Goin' On was an urban blues, filled with dark instrumentation, fil-
tered drum machine tracks, and plaintive vocals representing the hopelessness Sly and 
many other people were feeling in the early 1970s. The album is characterized by a sig-
nificant amount of tape hiss ? the result of Sly's extensive re-recording and overdubbing 
during production. Allegedly, most of the album's instrumentation is performed by Sly 
alone, who enlisted the Family Stone for some of the additional instrumental parts and 
friends such as Billy Preston, Ike Turner, and Bobby Womack for others. "(You Caught Me) 
Smilin'" and "Runnin' Away" were also released as singles, and performed well on the 
charts.

After the release of Riot, additional lineup changes took place. In early 1972, Jerry Martini 
inquired to Sly and his managers about monies due to him; saxophonist Pat Rizzo was 
hired as a potential replacement for Martini if he ever became suspicious of the band's 
business practices again. Both Rizzo and Martini remained in the band. Later that year, 
the tension between Sly Stone and Larry Graham reached its peak. A post-concert brawl 
broke out between Graham's entourage and Sly's entourage; Bubba Banks and Eddie 
Chin, having heard that Larry had hired a hit man to kill Sly, assaulted Graham's associ-
ates. Graham and his wife climbed out of a hotel window to escape, and Pat Rizzo gave 
them a ride to safety. Unable to continue working with Sly, Graham immediately quit the 
Family Stone and went on to start Graham Central Station, a successful band in the same 
vein as Sly and the Family Stone. Graham was replaced in the interim by Bobby Womack, 
and then by nineteen-year-old Rusty Allen.

Fresh (1973) and Small Talk (1974)

Despite the loss of the original rhythm section and Sly's escalating cocaine use, the 
band's next album, Fresh, was released in 1973. By this time, Sly's sound had become 
more stripped down, yet more syncopated and rhythmically complex. Sly obsessively 
overdubbed the masters, as he had done with Riot. Although the record received mixed 
reviews at its release and did not receive the attention that the band's earlier work had, 
Fresh has become recognized as one of the most important funk albums ever made. Rose 
Stone sang lead on a gospel-styled cover of Doris Day's "Que Sera, Sera (Whatever Will 
Be, Will Be)", and the single "If You Want Me to Stay" became a Top 20 hit in the U.S. Its 
follow-up, Small Talk, was released in 1974 to mixed reviews and low sales. The first Small 
Talk single, "Time For Livin'", became the band's final Top 40 hit single. "Loose Booty", the 
second single, peaked at No. 84.

Dissolut ion

During the 1970s, Sly or one of the band members would often miss the gig, refuse to 
play, or pass out from drug use. This had an adverse effect on their ability to demand 
money for live bookings; live bookings also declined as a result. At many gigs, concert-
goers rioted if the band failed to appear or if Sly walked out before finishing his set. Ken 
Roberts became the group's promoter, and later their general manager, when other rep-
resentatives wouldn't work with the band because of their erratic attendance. In January 
1975, the band booked itself at Radio City Music Hall. The famed music hall was only one-
eighth occupied, and Sly and company had to scrape together money to return home. 
Following the Radio City engagement, the band was dissolved.

Rose Stone was pulled out of the band by Bubba Banks, who was then her husband. She 
began a solo career, recording a Motown-style album under the name Rose Banks in 
1976. Freddie Stone joined Larry Graham's group, Graham Central Station, for a time; af-
ter collaborating with his brother one last time in 1979 for Back on the Right Track, he re-
tired from the music industry and eventually became the pastor of the Evangelist Temple 
Fellowship Center in Vallejo. Little Sister was also dissolved; Mary McCreary married Leon 
Russell and worked with him on music projects. Andy Newmark became a successful ses-
sion drummer, playing with Roxy Music, B. B. King, Steve Winwood and others.

Sly St one's lat er  career

Sly recorded two more albums for Epic: High on You (1975) and Heard You Missed Me, Well 
I'm Back (1976). High On You was billed as a Sly Stone solo album; Heard You Missed Me 
was a Sly and the Family Stone album in name only. Although Sly continued to collabo-
rate with some of the original Family Stone members on occasion, the actual band no 
longer existed. Sly played most of the instruments on record himself; he maintained a 
band to support him for live shows. Among his main collaborators were Cynthia Robin-
son and Pat Rizzo from the Family Stone, and background vocalists Lynn Mabry and 
Dawn Silva, who parted with Sly in 1977 and formed The Brides of Funkenstein in 1978. 
Epic released Stone from his contract in 1977, and in 1979 released 10 Years Too Soon, a 
remix album featuring disco versions of the 1960s Family Stone hits.

Sly signed with Warner Bros. and recorded Back on the Right Track (1979). Although the al-
bum featured contributions from Freddie and Rose Stone, Sly remained unable to return 
to the success of his late '60s and early '70s fame. He toured with George Clinton and 
Funkadelic during the late 1970s and early 1980s, and also appeared on the 1981 
Funkadelic album The Electric Spanking of War Babies. That year, Clinton and Sly began 
work on a new Sly Stone album; however, recording halted when Clinton and Funkadelic 
disputed with and left Warner Bros. Records in late 1981. When Sly disappeared into 
seclusion, producer Stewart Levine completed the album, which was released as Ain't But 
the One Way in 1982. The album sold poorly and received mixed critical reception, but Sly 
made an appearance on Late Night With David Letterman that year. Overcome by drug ad-
dictions, Sly Stone disappeared from the limelight and entered drug rehabilitation in 
1984, at the insistence of his old friend Bobby Womack. Sly continued sporadically re-
leasing new singles and collaborations until a 1987 arrest and conviction for cocaine pos-
session and use. Afterwards, he stopped releasing music.

In 1992, Sly and the Family Stone appeared on the Red Hot Organization's dance compi-
lation album, Red Hot + Dance, contributing an original track,"Thank You (Falettinme Be 
Mice Elf Agin) (Todds CD Mix)." The album attempted to raise awareness and money in 
support of the AIDS epidemic, and all proceeds were donated to AIDS charities.

On August 16, 2011, the album I'm Back! Family & Friends was released. The album fea-
tures re-recorded versions of Sly and the Family Stone's greatest hits with guest appear-
ances from Jeff Beck, Ray Manzarek, Bootsy Collins, Ann Wilson, Carmine Appice, and 
Johnny Winter, as well as three previously unreleased songs.

One month later, on September 25, 2011, the New York Post reported that Sly Stone was 
now homeless and living out of a white camper-van in Los Angeles: "The van is parked on 
a residential street in Crenshaw, the rough Los Angeles neighborhood where 'Boyz n the 
Hood' was set. A retired couple makes sure he eats once a day, and Stone showers at 
their house."

Musical st yle and legacy

Ear ly years

Sly Stone produced for and performed with black and white musicians during his early 
career, and he integrated music by white artists into black radio station KSOL's playlist as 
a DJ. Similarly, the Sly and the Family Stone sound was a melting pot of many influences 
and cultures, including James Brown proto-funk, Motown pop, Stax soul, Broadway 
showtunes, and psychedelic rock music. Wah-wah guitars, distorted fuzz basslines, 
church-styled organ lines, and horn riffs provided the musical backdrop for the vocals of 
the band's four lead singers. Sly Stone, Freddie Stone, Larry Graham, and Rose Stone 
traded off on various bars of each verse, a style of vocal arrangement unusual and revo-
lutionary at that time in popular music. Cynthia Robinson shouted ad-libbed vocal direc-
tions to the audience and the band; for example, urging everyone to "get on up and 
'Dance to the Music'" and demanding that "all the squares go home!"

The lyrics for the band's songs were often pleas for peace, love, and understanding 
among people. These calls against prejudice and self-hate were underscored by the 
band's on-stage appearance. Caucasians Gregg Errico and Jerry Martini were members of 
the band at a time when integrated performance bands were virtually unknown; integra-
tion had only recently become enforced by law. Females Cynthia Robinson and Rosie 
Stone played instruments onstage, rather than just providing vocals or serving as visual 
accompaniment for the male members. The band's gospel-styled singing endeared them 
to black audiences; their rock music elements and wild costuming? including Sly's large 
Afro and tight leather outfits, Rose's blond wig, and the other members' loud psychedelic 
clothing? caught the attention of mainstream audiences, and helped the group enjoy 
success as a pop act.

Although "Dance to the Music" was the band's only hit single until late 1968, the impact 
of that single and the Dance to the Music and Lifealbums reverberated across the music 
industry. The smooth, piano-based "Motown sound" was out; "psychedelic soul" was in, 
and the band would become a leading exponent of the sound. Rock-styled guitar lines 
similar to the ones Freddie Stone played began appearing in the music of artists such as 
The Isley Brothers ("It 's Your Thing") and Diana Ross & the Supremes ("Love Child"). Larry 
Graham invented the "slapping technique" of bass guitar playing, which became synony-
mous with funk music. Some musicians changed their sound completely to co-opt that of 
Sly and the Family Stone, most notably Motown in-house producer Norman Whitfield, 
who took his main act The Temptations into "psychedelic soul" territory starting with the 
Grammy-winning "Cloud Nine" in 1968. The early work of Sly and the Family Stone was 
also a significant influence on the music of Michael Jackson & The Jackson 5 and soul/hip-
hop groups such as George Clinton & Parliament/Funkadelic, Arrested Development, and 
The Black Eyed Peas.

Lat er  work

The later work of Sly and the Family Stone was as influential as the band's early work. 
There's a Riot Goin' On, Fresh, and Small Talk are considered among the first and best ex-
amples of the matured version of funk music, after prototypical instances of the sound in 
the band's 1960s work. A 2003 article for Rolling Stone commented; "Sly and the Family 
Stone created a musical utopia: an interracial group of men and women who blended 
funk, rock and positive vibes... Sly Stone ultimately discovered that his utopia had a 
ghetto, and he brilliantly tore the whole thing down on There's a Riot Goin' On, which does 
not refute the joy of his earlier music." In a retrospective review, Zeth Lundy of PopMat-
ters called There's a Riot Goin' On "a challenging listen, at times rambling, incoherent, dis-
sonant, and just plain uncomfortable" with "some episodic moments of pop greatness to 
be found" and viewed it as a radical departure from the band's previous work:

Writer Colin Larkin described the album as "unlike anything heard before in black music". 
Herbie Hancock was inspired by Sly's new funk sound to move towards a more electric 
sound with his material, resulting in Head Hunters (1973). Miles Davis was similarly in-
spired by the band and worked with Sly Stone on his recordings, resulting in On the Cor-
ner; the sartorial and band lineup changes hallmarked jazz fusion. Davis was particularly 
impressed with material from Stone's 1973 album Fresh. British musician and ambient 
music pioneer Brian Eno cited Fresh as having heralded a shift in the history of recording, 
"where the rhythm instruments, particularly the bass drum and bass, suddenly [became] 
the important instruments in the mix." Artists such as Michael Jackson, Stevie Wonder, 
Prince, Outkast, Chuck D, the Red Hot Chili Peppers, and John Mayer have also shown 
significant inspiration from the post-1970 work of Sly and the Family Stone.

Awards and t r ibut es

Sly and the Family Stone were inducted into the Rock and Roll Hall of Fame in 1993. The 
original members of the Family Stone were in attendance, except Sly. Just as the band 
took the podium to receive their awards, Sly suddenly appeared. He accepted his award, 
made some very brief remarks ("See you soon"), and disappeared from public view. In 
December 2001, Sly and the Family Stone were awarded the R&B Foundation Pioneer 
Award. Two Family Stone songs, "Dance to the Music" and "Thank You (Falettinme Be 
Mice Elf Again)", are among The Rock and Roll Hall of Fame's 500 Songs that Shaped Rock 
and Roll. In 2004, Rolling Stone magazine ranked them 43rd on their list of the 100 Great-
est Artists of All Time.

A Sly and the Family Stone tribute album, Different Strokes by Different Folks, was released 
on July 12, 2005 by Starbucks' Hear Music label. The project features cover versions of the 
band's songs, songs which sample the original recordings, and songs that do both. The 
artists included The Roots ("Star ", which samples "Everybody Is a Star "), Maroon 5 
("Everyday People"), John Legend, Joss Stone & Van Hunt ("Family Affair "); the Black Eyed 
Peas' will.i.am ("Dance to the Music"), and Steven Tyler and Robert Randolph ("I Want to 
Take You Higher"). Epic Records' version of the tribute album (with two additional covers: 
"Don't Call Me Nigger, Whitey" and "Thank You (Faletinme Be Mice Elf Again)") was re-
leased on February 7, 2006. The version of "Family Affair " won the 2007 R&B Perfor-
mance by a Duo or Group with Vocal Grammy.

The group was inducted into the Vocal Group Hall of Fame in 2007.

2006 Gram m y Awards t r ibut e

A Sly and the Family Stone tribute took place at the 2006 Grammy Awards on February 8, 
2006. The original plan, to have been a surprise for audiences, was to feature a reunion 
performance by the original Sly and the Family Stone lineup as the highlight of the trib-
ute. However, the Grammy Award show's producers were worried that Sly Stone, who 
missed some of the rehearsals and belatedly arrived for others, would miss the show.

The tribute began halfway through the Grammy Awards ceremony, and was introduced 
by comedian Dave Chappelle. It featured Nile Rodgers, Joss Stone, Van Hunt, and John 
Legend performing "Family Affair "; Fantasia and Devin Lima performing "If You Want Me 
to Stay"; Adam Levine and Ciara performing "Everyday People"; will.i.am performing 
"Dance to the Music"; and Steven Tyler and Joe Perry of Aerosmith with Robert Randolph 
performing "I Want to Take You Higher".

After the first half of "I Want to Take You Higher", the Family Stone took the stage along-
side the other musicians, and Tyler called backstage "Hey, Sly; let 's do it the way we used 
to do it!" Sporting a blonde mohawk hairdo, sunglasses, and a silver lamé suit, Sly Stone 
emerged and contributed vocals and keyboards to a continuation of "I Want To Take You 
Higher." Three minutes into the performance, Sly tossed a wave to the audience and ex-
ited the stage, leaving the Family Stone and the guest performers to complete the num-
ber alone.

Sly's unusual appearance and brief performance garnered highly mixed reviews and was 
covered throughout the press. An Associated Press report referred to Sly as the "J. D. 
Salinger of funk" and simply referred to the performance as being "bizarre". MTV News 
was much less complimentary: "The Grammy performance? Sly's first with the original 
Family Stone since 1971? was a halting, confused affair and a complete disservice to his 
music." Another AP report stated that "nineteen years after his last live performance, Sly 
Stone proved he's still able to steal the show."

Mem bers

This listing features the lineup from 1967 to 1975. After 1975, the lineup changed with 
each of the last four Sly and the Family Stone LPs. Personnel appearing on these record-
ings are credited in the individual album articles for High on You, Heard You Missed Me, 
Well I'm Back, Back on the Right Track, and Ain't But the One Way.

Sly Stone (Sylvester Stewart) (1967?1975): vocals, organ, guitar, bass guitar, piano, har-
monica, and moreFreddie Stone (Frederick Stewart) (1967?1975): vocals, guitarCynthia 
Robinson (1967?1975): trumpet, vocal ad libsJerry Martini (1967?1975): saxophoneLittle 
Sister; Vet Stone (Vaetta Stewart), Mary McCreary, and Elva Mouton (1966?1975): back-
ground vocalsLarry Graham (1967?1972): vocals, bass guitarGregg Errico (1967?1971): 
drumsRose Stone (Rose Marie Stewart) (1968?1975): vocals, piano, electric pianoGerry 
Gibson (1971?1972): drums; replaced Gregg ErricoPat Rizzo (1972?1975): saxophoneRus-
tee Allen (1972?1975): bass; replaced Larry GrahamAndy Newmark (1973?1974): drums; 
replaced Gerry GibsonBill Lordan (1974): drums; replaced Andy NewmarkSid Page 
(1973?1974): violinVicki Blackwell (1974?1975): violinJim Strassburg (1974): drums; re-
placed Bill LordanDennis Marcellino (1975): saxophone; replaced Pat Rizzo

Discography

1967: A Whole New Thing1968: Dance to the Music1968: Life1969: Stand!1971: There's a Riot 
Goin' On1973: Fresh1974: Small Talk1975: High on You1976: Heard Ya Missed Me, Well I'm 
Back1979: Back on the Right Track1982: Ain't but the One Way
 

https://www.facebook.com/BlackKudos
http://www.wikiwand.com/en/Sly_and_the_Family_Stone
http://www.youtube.com/watch?v=NdiRhzTsSnk


LISTEN
"Who Can I Run To?"

Flash Back :  The Jones Girls
The Jones Gir ls were an American R&B vocal trio of sisters from Detroit, Michigan, 
United States. Consisted of Brenda, Shirley and Valorie Jones, The Jones Girls first signed 
and recorded for GM Records in 1970. The trio were best known for their singles during 
the late?1970s through the 1980s; most notably 1979's "You Gonna Make Me Love 
Somebody Else". After a six?year tenure with GM, They then recorded for Philadelphia In-
ternational Records with Gamble & Huff.

Hist ory

The group consisted of sisters Brenda (December 7, 1954 ? April 3, 2017), Valorie (1956 ? 
December 2, 2001) and Shirley Jones. They served as backup singers for Lou Rawls, Teddy 
Pendergrass, Aretha Franklin, and Le Pamplemousse. They worked with Diana Ross from 
1975?78 and were the backup singers on Linda Clifford's 1978 album If My Friends Could 
See Me Now and on Tower of Power 's lowly rated 1979 album Back on the Streets. Their 
biggest hit was "You Gonna Make Me Love Somebody Else". The song broke the Billboard 
Magazine Top 40 at number 38 in May 1979. The song was also a Top 5 R&B hit. It be-
came a gold record. An additional hit followed in 1980, with the single "I Just Love The 
Man", charting at number 9 in January 1981. The less successful "Nights Over Egypt" 
(1981), charted at R&B #23 in 1982 was written by Dexter Wansel.

After the release and failure of their fourth U.S. album, On Target, lead singer Shirley 
Jones pursued a solo career and had a number 1 R&B hit on Billboard with "Do You Get 
Enough Love", from her top-ten debut album Always in the Mood (1986). "Do You Get 
Enough Love" was written by Bunny Sigler who also produced it with Kenny Gamble. Val-
orie Jones died on December 2, 2001, in Detroit, Michigan, at the age of 45. In 2007, 
Shirley Jones released an album Ladies Night Out together with Jean Carn and Cherrelle, 
on CD and DVD.

Brenda eventually moved to Atlanta, where she sang frequently with her four-piece band, 
performing both Jazz and R&B numbers, including many Jones Girls' tunes. She later 
moved to New York after her children were grown, to have a more active performing and 
recording schedule. On April 3, 2017, she was visiting her daughter in Wilmington, 
Delaware, and was killed while attempting to cross the street and being hit by several 
cars. She was 62. Shirley continues to perform successfully as The Jones Girls with two of 
her nieces and a nephew on background vocals.

Covers

"Who Can I Run To", from the band's self-tit led 1979 debut album, was covered by Xscape 
in 1995. Their cover version became a number number 1 R&B and number 8 pop hit. The 
original version was the B-side of "You Gonna Make Me Love Somebody Else".

Discography

St udio album s

Com pilat ion album s

The Best of the Jones Girls (2000, The Right Stuff)Keeping up with the Joneses: The Early Years 
(2000, Sequel UK)
 

https://www.facebook.com/BlackKudos
http://www.wikiwand.com/en/The_Jones_Girls
http://www.youtube.com/watch?v=vPa-5PPjYNI


LISTEN
"Give Up The Funk
(Tear  The Roof  Of f  The Sucker )"

Flash Back :  Parliament-Funkadelic
Par liam ent -Funkadelic is an American funk, soul and rock music collective headed by 
George Clinton. Their style has been dubbed P-Funk. Collectively the group has existed 
under various names since the 1960s and has been known for top-notch musicianship, 
politically charged lyrics, Afrofuturistic philosophy, outlandish concept albums and mem-
orable live performances. They influenced numerous post-disco and post-punk music 
groups of the 1980s and 1990s.

The collective's origins date back to the doo-wop group the Parliaments, formed in the 
late 1950s in Plainfield, New Jersey. Under Clinton's direction, by the early 1970s the 
groups Parliament and Funkadelic were operating concurrently and consisted of the 
same stable of musicians playing different types of funk music for two different labels. 
The name "Parliament-Funkadelic" became the catch-all term for the multiple bands in 
Clinton's stable. By the late 1970s the collective had grown to include dozens of musi-
cians recording and touring under many different group names and solo projects. (See P-
Funk offshoot groups and solo ventures.) Overall, the collective achieved thirteen top ten 
hits in the American R&B music charts between 1967 and 1983, including six number one 
hits. Funkadelic is a funk band with a psychedelic rock touch whose influences include 
the amplified sounds of Jimi Hendrix and Led Zeppelin, James Brown's funk, blues, Sun 
Ra's experimentation, Frank Zappa's and the Coasters' humor, the concept albums of the 
Beatles and the Who and southern soul artists like Otis Redding and Screamin' Jay 
Hawkins. Parliament is a funk/R&B band whose influences are the funky side of Hendrix 
and Sly Stone, Motown soul groups turned funk groups like the Temptations, the polit ical 
songs of the Impressions, Rufus Thomas' southern funk, doo-wop groups like the Coast-
ers for the humour and Frankie Lymon & the Teenagers.

By the early 1980s, Clinton consolidated the collective's multiple projects and continued 
touring under the names "George Clinton and the P-Funk All-Stars" or "George Clinton 
and Parliament-Funkadelic." Some former members of Parliament perform under the 
name "Original P". Sixteen members of Parliament-Funkadelic were inducted to the Rock 
and Roll Hall of Fame in 1997.

The etymology of the term "P-Funk" is subject to multiple interpretations. It has been 
identified typically as an abbreviation of "Parliament-Funkadelic." Another suggested de-
finition is "Plainfield Funk", referring to Plainfield, New Jersey, the hometown of the 
band's original line-up. The liner notes of CD versions of the 1978 Parliament album Mo-
tor Booty Affair suggest that the "P" stands for "Pure." It has also been suggested that it is 
an abbreviation of "Psychedelic Funk." The breakout popularity of Parliament-Funkadelic 
led to widespread use of the term "P-Funk" to describe what is now considered to be a 
genre of music in its own right.

Hist ory

The Parliaments

The P-Funk story began in 1956 in Plainfield, New Jersey, with a doo-wop group formed 
by fifteen-year-old George Clinton. This was The Parliaments, a name inspired by Parlia-
ment cigarettes. By the early 1960s, the group had solidified into the five-man lineup of 
Clinton, Ray "Stingray" Davis, Clarence "Fuzzy" Haskins, Calvin Simon and Grady Thomas. 
Later, the group rehearsed in a barbershop partially owned by Clinton and entertained 
the customers. The Parliaments finally achieved a hit single in 1967 with "(I Wanna) Tes-
tify" while Clinton began commuting to Detroit as a songwriter and producer for Motown 
Records.

Funkadelic and Parliament

By the late 1960s Clinton had assembled a touring band to back up the Parliaments, the 
first stable lineup of which included Billy Bass Nelson (bass), Eddie Hazel (lead guitarist), 
Tawl Ross (guitarist), Tiki Fulwood (drums), and Mickey Atkins (keyboards). After a con-
tractual dispute in which Clinton temporarily lost the rights to the name "The Parlia-
ments," Clinton brought the backing musicians forward. When the band relocated to De-
troit, their guitar-based, raw funk sound, with its heavy psychedelic rock influences, in-
spired "Billy Bass" Nelson, who coined the name "Funkadelic". Clinton signed Funkadelic 
to Westbound Records, and the five Parliaments singers were credited as "guests" while 
the five musicians were listed as the main group members. The debut album Funkadelic 
was released in 1970.

Meanwhile, Clinton regained the rights to the name "The Parliaments" and initiated an-
other new entity, now known as Parliament, with the same five singers and five musicians 
but this time as a smoother R&B-based funk ensemble that Clinton positioned as a coun-
terpoint to the more rock-oriented Funkadelic. Parliament recorded Osmium for Invictus 
Records in 1970, and after a hiatus in which Clinton focused on Funkadelic, Parliament 
was signed to Casablanca Records and released its debut for that label Up for the Down 
Stroke in 1974. The two bands began to tour together under the collective name 
"Parliament-Funkadelic."

By this time the original ten-member lineup of Parliament-Funkadelic had begun to 
splinter, but many others joined for various album releases by either band, leading to a 
collective with a fluid and rapidly expanding membership. Notable members to join dur-
ing this period include keyboardist Bernie Worrell, bassist Bootsy Collins, guitarist Garry 
Shider, and The Horny Horns.

In the 1975-1979 period, both Parliament and Funkadelic achieved several high-charting 
albums and singles on both the R&B and Pop charts. Many members of the collective be-
gan to branch out into side bands and solo projects under George Clinton's tutelage, in-
cluding Bootsy's Rubber Band, Parlet, and The Brides of Funkenstein, while longtime 
members like Eddie Hazel recorded solo albums with songwriting and studio help from 
the collective. The Parliament albums of this period had become concept albums with 
themes from science fiction and afro-futurism, elaborate political and sociological 
themes, and an evolving storyline with recurring fictional characters. Parliament-
Funkadelic stage shows (particularly the P-Funk Earth Tour of 1976) were expanded to in-
clude imagery from science fiction and a stage prop known as the Mothership. These 
concepts came to be known as the P-Funk mythology.

By the late 1970s the Parliament-Funkadelic collective became over-extended and several 
key members departed acrimoniously over disagreements with Clinton and his manage-
ment style. Original Parliaments members Fuzzy Haskins, Calvin Simon, and Grady 
Thomas departed in 1977 after becoming disillusioned with the influx of new members, 
and later recorded an album under the name Funkadelic. Other members departed and 
formed new funk bands that detached themselves from P-Funk and even criticized the 
collective, such as Quazar (formed by guitarist Glenn Goins) and Mutiny (formed by 
drummer Jerome Brailey). Due to financial difficulties and the collapse of Casablanca 
Records (Parliament 's label), Clinton dissolved Parliament and Funkadelic as separate en-
tities. Many members of the collective continued to work for Clinton, first on his solo al-
bums and later as Parliament-Funkadelic or the P-Funk All Stars.

Modern day Parliament-Funkadelic

In the early 1980s George Clinton continued to record while battling with financial prob-
lems and well-publicized drug problems. The remaining members of Parliament-
Funkadelic recorded the 1982 hit album Computer Games, which was released as a 
George Clinton solo album. Included on this release was the much-sampled #1 hit single 
"Atomic Dog". The following year, Clinton formed the P-Funk All Stars, who went on to 
record Urban Dancefloor Guerillas in 1983. The P-Funk All Stars included many of the 
same members as the late-1970s version of the Parliament-Funkadelic collective, and 
was so named because of various legal issues concerning use of the names Parliament 
and Funkadelic after 1980. The name P-Funk All Stars is still in use to the current day, and 
group has included a mix of former Parliament-Funkadelic members as well as guests 
and new musicians.

As the 1980s continued, P-Funk did not meet with great commercial success as the band 
continued to produce albums under the name of George Clinton as solo artist. P-Funk 
retired from touring from 1984 until 1989, except for extremely sporadic performances 
and TV appearances. It was at this time that Hip hop music began to extensively sample 
P-Funk music, so remnants of the music were still heard regularly, now among fans of Hip 
hop. By 1993, most of the Parliament and Funkadelic back catalog had been reissued. 
The same year saw the return of a reconstituted P-Funk All Stars, with the re-release of 
Urban Dancefloor Guerrillas under the tit le Hydraulic Funk, and a new hip hop influenced 
album Dope Dogs. In 1994, the group toured with the Lollapalooza festival and appeared 
in the film PCU.

The 1996 album T.A.P.O.A.F.O.M. (The Awesome Power of a Fully Operational Mothership), 
released under the name George Clinton & the P-Funk All Stars, served as a reunion al-
bum featuring contributions from the band's most noteworthy songwriters from the ear-
lier eras, such as Bootsy Collins, Bernie Worrell, and Junie Morrison. It would be ten years 
before another album would be released. In the intervening time, successive tours would 
slowly restore some of the broken ties between the original band members, together 
with an accumulation of new talent. On July 23, 1999, George Clinton and Parliament-
Funkadelic, including noteworthy former members Bootsy and Catfish Collins and Bernie 
Worrell, performed on stage at Woodstock '99. The collective continues to tour sporadi-
cally in to the 2000s, with participation from some of the children and grandchildren of 
the original members.

Legacy

In May 1997, George Clinton and 15 other members of Parliament-Funkadelic were in-
ducted into the Rock and Roll Hall of Fame, the largest band yet inducted. In 2004, Rolling 
Stone ranked Parliament-Funkadelic #56 on their list of the "100 Greatest Artists of All 
Time". In February 2002, Spin ranked Parliament-Funkadelic #6 on their list of the "50 
Greatest Bands of All Time". In 2010, Parliament-Funkadelic was #49 on VH1's list of the 
greatest artists of all t ime. P-Funk's effect on modern popular music is immense. Besides 
their innovation in the entire genre of funk music, George Clinton and P-Funk are still 
heard often today, especially in hip-hop sampling. The song "Atomic Dog" is one of the 
most sampled songs in the history of hip hop, especially in the subgenre G-funk. The Red 
Hot Chili Peppers video for their 2006 single "Dani California" featured a tribute to 
Parliament-Funkadelic. Parliament-Funkadelic's musical influence can also be heard in 
rhythm and blues, soul, electronica, gospel, jazz, and new wave.

Afrofut ur ism

About the album, Mothership Connection, Clinton said ?We had put black people in situ-
ations nobody ever thought they would be in, like the White House. I figured another 
place you wouldn't think black people would be was in outer space. I was a big fan of Star 
Trek, so we did a thing with a pimp sitting in a spaceship shaped like a Cadillac, and we 
did all these James Brown-type grooves, but with street talk and ghetto slang.? Like Sun 
Ra, Clinton wanted to see black people in space.

All the sci-fi aspects of p-funk are what situate Clinton?s work in an afrofuturistic setting, 
but also the idea that he took the shared experience of African Americans ? a negative 
one, at that ? and gave it back, therefore giving them tremendously more agency than 
they?d had before.

Key m em bers

George Clint on  (band leader, vocals, songwriter, producer; born July 22, 1941). George 
Clinton has been, since its inception, the driving force behind the development of the P-
Funk sound, having led the collective since forming The Parliaments as a doo-wop group 
in the late 1950s. The funk sound, socially conscious lyrics, and P-Funk mythology devel-
oped primarily by Clinton have been especially influential for later R&B, hip hop, and rock 
music.

Will iam  ?Boot sy? Coll ins (bass guitar, vocals, drums, songwriter, producer; born Octo-
ber 26, 1951). Bootsy Collins was a major songwriter, rhythm arranger, and bassist for 
Parliament-Funkadelic during the seventies and was a major influence in the band's 
sound during that time. His style of bass playing has become especially influential. Collins 
later focused his attention on his own Bootsy's Rubber Band but continues to make oc-
casional contributions to studio albums by members of the Parliament-Funkadelic 
collective.

Eddie Hazel (guitar, vocals, songwriter; April 10, 1950 ? December 23, 1992). Eddie Hazel 
was the original lead guitarist for Funkadelic and was a major force on the first several 
albums by that group. His Hendrix-inspired style has become very influential. After the 
early 1970s he contributed sporadically to various Parliament-Funkadelic projects. A key 
early Funkadelic song that captured both the band's unique sound and Hazel's talent was 
the ten-minute guitar solo "Maggot Brain" from the 1971 Funkadelic album of the same 
title.

Bernie Wor rell (keyboards, vocals, songwriter, arranger; producer; April 19, 1944 ? June 
24, 2016). Bernie Worrell officially joined Funkadelic after the release of their first album 
and became an integral member of the Parliament-Funkadelic collective thereafter. His 
classical training on piano and innovative use of synthesizers has proven to be extremely 
influential, particularly his pioneering use of the Moog synthesizer, which replaced the 
conventional electric bass on songs like "Flash Light" and "Aqua Boogie". He was respon-
sible for many P-Funk rhythm and (with trombonist Fred Wesley) horn arrangements. 
Worrell left the band in 1981, but continued to contribute to P-Funk studio albums and 
occasionally appear live with Parliament-Funkadelic as a special guest.

Walt er  ?Junie? Mor r ison  (keyboards, multi-instrumentalist, vocals, songwriter, arranger, 
producer; born 1954). Junie Morrison joined P-Funk in early 1978 as musical director after 
having success in the early Ohio Players and as a solo artist. Though primarily a key-
boardist, Junie composed or co-wrote several of the band's hits at the height of their 
popularity and served as a lead vocalist, producer, and arranger on many songs for the 
collective. Morrison stopped touring with the band after 1981, but contributed to many 
subsequent albums. During his time with P-funk, some of his work was credited under 
the name J.S. Theracon.

Garry "Diaperm an"  Shider  (vocals, guitar; July 24, 1953 ? June 16, 2010). As a child, 
Garry Shider was a customer at the barbershop where The Parliaments rehearsed and 
performed, and after some time with his own group United Soul, he was recruited by 
George Clinton into Funkadelic in 1972. Shider became a frequent lead vocalist on several 
Parliament and Funkadelic albums and along with his "gospel" vocal and guitar style, was 
most recognized for wearing his trademark hotel-towel "diaper".

Michael "Kidd Funkadelic"  Ham pt on  (guitar; born November 15, 1956). Mike Hampton 
has been the lead guitarist for P-Funk since 1973, when he was recruited at age 17 to re-
place Eddie Hazel, after an impromptu performance of Hazel's signature song "Maggot 
Brain." Hampton is known for his advancement of rock and heavy metal guitar used by 
Parliament-Funkadelic and later the P-Funk All Stars, leaving the collective in 2015.

Glenn Goins (vocals, guitar; January 2, 1954 ? July 29, 1978). Glenn Goins was recruited 
into Parliament-Funkadelic in 1975 and was an important contributor, and like bandmate 
Garry Shider, was known for his "gospel" singing and guitar style. In 1978, Goins and 
bandmate Jerome Brailey departed acrimoniously, and immediately began recording and 
producing his own band, Quazar, featuring his younger brother Kevin Goins. Shortly after 
his departure, Goins died from Hodgkin's lymphoma at age 24.

Jerom e "Bigfoot "  Brailey (drums and percussion; born August 20, 1950). Brailey was the 
most prominent drummer in the Parliament-Funkadelic collective during their period of 
greatest success in the mid-to-late 1970s. Brailey (and bandmate Glenn Goins) left the 
collective acrimoniously, forming his own band Mutiny, in which he criticized George 
Clinton's management style.

Ram on "Tik i"  Fulwood (drums, vocals; May 23, 1944 ? October 29, 1979). Tiki Fulwood 
was the original drummer for Funkadelic. He originally quit the band in 1971 but reap-
peared on several Parliament-Funkadelic releases during the remainder of the 1970s. Af-
ter also working briefly for Miles Davis, Fulwood died of cancer in 1979.

"Bil ly Bass"  Nelson  (bass, guitar; born January 28, 1951). Billy Nelson was a teenage em-
ployee at George Clinton's barbershop in the 1960s and was the first musician hired to 
back The Parliaments in the band that would eventually become Funkadelic. Nelson then 
brought his friend Eddie Hazel into the band and coined the name "Funkadelic" when 
Clinton moved the collective to Detroit. Nelson quit Funkadelic in 1971 but contributed to 
P-Funk releases sporadically for the next few years. Starting in 1994, he toured with the 
P-Funk All Stars for ten years.

Cordell "Boogie"  Mosson  (bass, guitar, drums; October 16, 1952 ? April 18, 2013). Mos-
son joined Funkadelic in 1972 along with his friend and previous United Soul bandmate 
Garry Shider. Mosson was the primary bassist for Funkadelic starting in 1972 and Parlia-
ment starting a few years after Bootsy Collins began to focus on his solo career. Since the 
late 1970s, Mosson most frequently played rhythm guitar and continued to tour with the 
P-Funk All Stars until his death.

Ray "St ingray"  Davis (vocals; March 29, 1940 ? July 5, 2005). Davis was the bass singer 
and a member of The Parliaments. His distinctive voice can be heard on "Give Up the 
Funk (Tear the Roof off the Sucker)" and on George Clinton's solo hit single "Atomic Dog". 
Aside from Clinton, he was the only original member of the Parliaments not to leave in 
1977. In the eighties, Davis recorded and toured with George Clinton and the P-Funk All-
stars in support of "Atomic Dog" and with Zapp in support of "I Can Make You Dance", but 
his vocal range made him an obvious choice as replacement bass vocalist for Melvin 
Franklin in the Temptations. Davis left the Temptations in 1995 (after being diagnosed 
with cancer), but continued to perform with former P-Funk members Fuzzy Haskins, 
Calvin Simon, and Grady Thomas under the name Original P.

Clarence "Fuzzy"  Hask ins (vocals, guitar, drums; born June 8, 1941). Haskins was a 
member and first tenor of The Parliaments. In addition to writing, playing drums and 
guitar, Haskins is known for his "gospel" singing style. He left P-Funk in 1977. In the 
nineties, he formed Original P with the other Parliaments (Davis, Thomas and Simon), 
and retired in 2011.

Calvin Sim on  (vocals, percussion; born May 22, 1942). Simon was an original member of 
The Parliaments, before leaving in 1977. In the nineties, he formed Original P with the 
other Parliaments (Davis, Thomas and Haskins), and retired in 2005. He now runs a 
record label.

"Shady Grady"  Thom as (vocals; born January 5, 1941). In the late 1950s, Thomas started 
as bass vocalist for The Parliaments. When Parliament members moved from Newark to 
Plainfield, New Jersey to "conk" hair at The Silk Palace, The Parliaments began a friendly 
rivalry with local doo wop group Sammy Campbell and the Del-Larks, who featured bass 
vocalist Raymond Davis. Thomas persuaded Davis to take over as bass vocalist in the 
Parliaments, which enabled Thomas to move to baritone. Thomas (along with Worrell) is 
responsible for the addition of drummer Jerome Brailey. After Thomas, Haskins, and Si-
mon left P-Funk in 1977, Thomas formed his own band called The Shady Bunch. Word of 
Thomas' drummer, Chambers, got back to Clinton, and Chambers was invited to join 
Parliament-Funkadelic. After Thomas' brief return to The P-Funk Allstars in the nineties, 
Thomas cofounded Original P with original Parliaments (Davis, Haskins, and Simon). 
Thomas is the leader of Original P.

Not able songs

"Atomic Dog" (George Clinton)

"One Nation Under a Groove" (Funkadelic)

"Give Up The Funk (Tear The Roof Off The Sucker)" (Parliament)

"(Not Just) Knee Deep" (Funkadelic)

"Flash Light" (Parliament)

"Maggot Brain" (Funkadelic)

"P-Funk (Wants to Get Funked Up)" (Parliament)

"Mothership Connection (Star Child)" (Parliament)

"Aqua Boogie (A Psychoalphadiscobetabioaquadoloop)" (Parliament)

"Bootzilla" (Bootsy's Rubber Band)

"Funkentelechy" (Parliament)

"Do That Stuff " (Parliament)

"The Pinocchio Theory" (Bootsy's Rubber Band)

"Up for the Down Stroke" (Parliament)

"Chocolate City" (Parliament)

"Bop Gun (Endangered Species)" (Parliament)

"Dr. Funkenstein" (Parliament)

"Do Fries Go with That Shake?" (George Clinton)

"The Electric Spanking of War Babies" (Funkadelic)

https://www.facebook.com/BlackKudos
http://www.wikiwand.com/en/Parliament-Funkadelic
http://www.youtube.com/watch?v=gBWH3OWfT2Y


LISTEN
"Int o Som et hing Fine"

Flash Back :  The Raelettes
The Raelet t es (or occasionally The Raelet s or The Raelet t s) were an American girl 
group from the 1950s to the 1990s, formed, as the name suggests, to provide backing 
vocals for Ray Charles. Separate from Charles, the Raelettes had a number of pop and 
R&B hits, although they never gained fame for their singles. Several members later went 
on to solo careers.

Hist ory

Before becoming the Raelettes, the group was known as the Cookies. Its membership 
originally consisted of Darlene McCrea, Margie Hendrix (also known aa Margie Hen-
dricks), Patricia Lyles, and Gwendolyn Berry. Of Hendricks, Ray Charles said, "Aretha, 
Gladys, Etta James? these gals are all bad, but on any given night, Margie will scare you 
to death."

Later members included Mable John, Merry Clayton, Clydie King, Minnie Riperton, Susaye 
Greene, Dorothy Berry, Beverly LeSure and Rita Graham. Graham recorded the album 
Rita Graham Vibrations, produced by Ray Charles for his Tangerine label, the only major 
recording production Charles produced for a single female artist on that label. The 1970s 
Raelettes included Cynthia Scott.

The 1980s Raelettes included Avis Harrell, Madelyn Quebec, Estella Yarbrough, Trudy 
Cohran, Janice Mitchell, Pat Peterson and Alexandra "Alex" Brown, who had a minor hit 
with the single "(Come On,) Shout", which was featured on the soundtrack of the movie 
Girls Just Want to Have Fun.

The 1990s Raelettes included Paula Moye, Angela Workman, Tangy Biggers, Pamela Diggs 
- King, Karen Evans, Rene Georges, Katrina Harper - Cooke, Kathy Mackey, Tonnette McK-
inney, Lalomie Washburn, and Tracey Whitney.

The longest spanning career as a Raelette was had by Madelyn Quebec totaling 14 years 
(1973-1987), however, the longest uninterrupted career was accomplished by Angela 
Workman, touring for over 11 years continuously (1987 - 1999). The shortest career as a 
Raelette was had by Tracey Whitney (1991).

Members and Chronology

Adams, Shalaine - Raelette (2005 - )

Armed, Mabel - Raelette (1969 )

Basket, Fritz - Raelette (1964, 1965 )

Berry (Durr), Dorothy - Raelette (1971 - 1980)

Berry, Gwen(dolyn) ("Squatty Roo") - Raelette (1960 - 1968)

Biggers, Tangy - Raelette (1999)

Brooks, Anita (Nika) - Raelette (1989 )

Brown, Alex(andra) - Raelette (1966 - 1968)

Bryant, Helen - Raelette (1964 )

Clark, Dottie - Raelette (c 1964?)

Clayton, Merry - Raelette (1966 - 1968)

Cobb, Chrylynn - Raelette (1978 )

Cohran(-Hunter), Trudy - Raelette (1977 - 1983, 1984, 1987, 1989, 1991)

Collier, Kathy (Kathryn) - Raelette (c1973, ?1989?)

Creighton, Sharon - Raelette (1986 - 1987)

Diggs - King, Pamela - Raelette (1992 )

Drake, Berlando - Raelette ( - )

Evans, Karen - Raelette (1996 - 1999)

Flenaugh, Verlyn - Raelette (1968)

Fort, Lillie (Lillian) - Raelette (July 1964 - 1965)

Geason, Valerie - Raelette (?)

Georges, Renee - Raelette (1994 - 1996, 2000 - 2003)

Gleese, Deborah - Raelette (1977)

Graham, Rita - Raelette (1968 - 1969 )

Greene, Susaye - Raelette (1968 - 1975)

Harper - Cooke, Katrina - Raelette (1997)

Harrell, Avis - Raelette (1979 - 1982 or 1983)

Hendricks (Hendrix), Margie (Marjorie, Margaret) - Cookie & Raelette (1955 - July 1964)

Hutcherson, Peggy - Raelette (c 1966)

Jackson, Denise - Raelette (1973)

James, Doretta - Raelette (1957)

John, Mable - Raelette (1966 - 1978, 1998)

Johnson, Ann [= Ledoria?] - Raelette (1982, 1983, 1984, 1985)

Johnson, Ledoria [=Ann?] - Raelette (c 1981)

King, Clydie - Raelette (1966 - 1968)

Lesure, Beverly Ann - Raelette (1968)

Lion, Pat - Raelette (1957)

Lyles, Pat (Priscilla) - Cookie & Raelette (1954 - 1965)

Mackey, Kathy - Raelette (1997)

McCann, Tammy - Raelette (2001)

McCoo, Marilyn - Raelette (1965)

McCoy, Gladezz - Raelette ( - )

McCrea, Darlene (Ethel) - Raelette (1956 - 1958, 1963, 1964)

McKinney, Tonette - Raelette (1994 - 2003)

Michelle, Paula - Raelette (1991)

Mitchell (Trees), Janice (Afreeka) - Raelette (1982, 1983, 1984, 1985)

Mosely-Lyles, Mae - Raelette (1959, 1960)

Moss, Vernita - Raelette (1969 - 1975)

Moye, Paula - Raelette (1991, 1992)

Nickerson, Kay - Raelette (1st soprano) (1990)

Peterson, Pat - Raelette (1980 - 1989)

Pierce, Bobbie - Raelette (1964 )

Quebec, Madelyn - Raelette (1973, 1975, 1979 - 1987)

Richards, Patricia - Raelette (1963)

Riperton, Minnie - Raelette (1967 - )

Roberson, Ruby Rae - Raelette (1959 - 1960)

Royster, Vermetea - Raelette (1965 - 1966)

Saunders, Mae - Raelette (1960 - 1961)

Scott, Cynthia - Raelette (1972 - 1974)

Sims, Linda - Raelette (1975, 1977, 1978 )

Smith, Bettye - Raelette (1960 - )

Smith, Gwen(dolyn) (Wendy) - Raelette (1988, 1991)

Styles, Joy - Raelette (2005)

Terrault, Barbara Nell - Raelette (1968 - )

Tucker, Brianna - Raelette (2001 - 2002 )

Turre, Andromeda - Raelette (2003 - 2005)

Washburn, Lalomie (Lomie) - Raelette (1990)

Whitney, Tracey - Raelette (1991)

Woodard (Ross), Elaine - Raelette (1983 - 1987)

Workman, Angela (Angie) - Raelette (1987 - 1999)

Wright, Edna (a.k.a. Sandy Wynns) - Raelette (1966)

Yarbrough, Estella - Raelette (1969 - 1999)

Singles

"One Hurt Deserves Another /  One Room Paradise" (#76 Pop / #24 R&B))

"I Want To (Do Everything for You)" (#96 Pop / #39 R&B)

"Bad Water" (#58 Pop / #40 R&B)

"I've Been Gett 'n Long Alright" (#23 R&B)

"I Want to Thank You" (#47 R&B)

"Leave My Man Alone"

https://www.facebook.com/BlackKudos
http://www.wikiwand.com/en/The_Raelettes
http://www.youtube.com/watch?v=xA3fpxMU3vc


LISTEN
"That 's t he Way of  t he Wor ld"

Flash Back :  Earth, Wind & Fire
Ear t h, Wind & Fire (EWF) is an American band that has spanned the musical gen-
res of R&B, soul, funk, jazz, disco, pop, rock, Latin and African. They are one of the 
most successful bands of all t ime. Rolling Stone Magazine described them as "in-
novative, precise yet sensual, calculated yet galvanizing" and declared that the 
band "changed the sound of black pop".

The band was founded in Chicago by Maurice White in 1970, having grown out of a previ-
ous band known as The Salty Peppers. Other members have included Philip Bailey, Ver-
dine White, Ralph Johnson, Larry Dunn, Al McKay and Andrew Woolfolk. The band has re-
ceived 20 Grammy nominations; they won six as a group and two of its members, Mau-
rice White and Bailey, won separate individual awards. Earth, Wind & Fire have 12 Ameri-
can Music Awards nominations and four awards. They have been inducted into the Rock 
and Roll Hall of Fame and the Vocal Group Hall of Fame, received a star on the Hollywood 
Walk of Fame, and have sold over 100 million records, making them one of the world's 
best-selling bands of all t ime. Five members of Earth, Wind & Fire were also inducted into 
the Songwriters Hall of Fame: Maurice White, Philip Bailey, Verdine White, Larry Dunn 
and Al McKay. The music industry and fans have bestowed Lifetime Achievement honors 
from the American Society of Composers, Authors and Publishers (Rhythm & Soul Her-
itage Award ? 2002), NAACP (Hall of Fame ? 1994) and the BET Awards (Lifetime Achieve-
ment Award ? 2002).

Earth, Wind & Fire is known for the dynamic sound of their horn section, their energetic 
and elaborate stage shows, and the interplay between the contrasting vocals of Philip 
Bailey's falsetto and Maurice White's baritone. The kalimba (African thumb piano) is 
played on all of the band's albums. In the 1970s and early 1980s, the band had many hits, 
including "Shining Star ", "That 's the Way of the World", "Devotion", "Reasons", "Sing a 
Song", "Can't Hide Love", "Getaway", "Fantasy", "Love's Holiday", "September", "Boogie 
Wonderland", "After the Love Has Gone", and "Let 's Groove". Two Earth, Wind & Fire clas-
sic songs have been inducted into the Grammy Hall of Fame: "That 's the Way of the 
World" (2004) and "Shining Star " (2007).

The band is also known as having been the first African-American act to sell out Madison 
Square Garden and to receive the MSG Gold Ticket Award. President Barack Obama in-
vited Earth, Wind & Fire to perform at the White House for the first social event of the 
new administration.

Hist ory

1969?1970: Beginnings

In 1969, Maurice White, a former session drummer for Chess Records and former mem-
ber of the Ramsey Lewis Trio, joined two friends in Chicago, Wade Flemons and Don 
Whitehead, as a songwriting team composing songs and commercials in the Chicago 
area. The three friends got a recording contract with Capitol; they called themselves "The 
Salty Peppers" and had a marginal hit in the Midwestern area called "La La Time".

The Salty Peppers' second single, "Uh Huh Yeah", did not fare as well, and Maurice moved 
from Chicago to Los Angeles. He then added to the band singer Sherry Scott and percus-
sionist Yackov Ben Israel, both from Chicago, and then asked his younger brother Verdine 
how he would feel about heading out to the West Coast. On June 6, 1970, Verdine left 
Chicago to join the band as their new bassist. Maurice began shopping demo tapes of the 
band, featuring Donny Hathaway, around to different record labels and the band was 
thus signed to Warner Bros. Records.

1970?1973: Formation and early years

Maurice's astrological sign, Sagittarius, has a primary elemental quality of Fire and sea-
sonal qualities of Earth and Air, according to classical triplicities. (Sagittarius in the north-
ern hemisphere occurs in the autumn, whose element is earth, and in the southern 
hemisphere, it is spring, whose element is air. Hence the omission of Water, the fourth 
classical element.) Based on this, he changed the band's name, to "Earth, Wind & Fire". 
Maurice held further auditions in L.A. adding Michael Beale on guitar, Chester Washing-
ton on reeds, and Leslie Drayton on trumpet; Drayton also served as the group's musical 
arranger. Trombonist Alex Thomas completed the then ten-man EWF lineup.

The band's self-tit led debut album, Earth, Wind, & Fire, was released in February 1971 to 
critical acclaim, as was November 1971's The Need of Love. Both albums were produced 
by Joe Wissert and a single, from The Need of Love called "I Think About Lovin' You", with 
Sherry Scott on lead vocals, provided EWF with their first Top 40 R&B hit. In 1971, the 
group also recorded the soundtrack of the Melvin Van Peebles film Sweet Sweetback's 
Baadasssss Song.

The soundtrack was recorded at Paramount Recording Studios on Santa Monica Boule-
vard and released on Stax Records. The band developed a growing popularity on college 
campuses but, in spite of this, some members of EWF started to become restless and the 
band broke up after having been together less than six months. With only Verdine left, 
Maurice decided to re-form the group.

In 1972, Maurice added vocalist Helena Davis (who was soon replaced by Jessica Cleaves, 
a former member of the R&B group The Friends of Distinction), Ronnie Laws on the flute 
and saxophone, rhythm guitarist Roland Bautista, keyboardist Larry Dunn, percussionist 
Ralph Johnson, and vocalist and Denver native Philip Bailey to the group. Warner Broth-
ers didn't know how to promote this new combo as the only other funk band on their la-
bel was Charles Wright & the Watts 103rd Street Rhythm Band.

The band successfully auditioned for managers Bob Cavallo and Joe Ruffalo. Cavallo's 
management of John Sebastian led to a series of gigs as the opening act for the pop/folk 
singer and The Lovin' Spoonful founder. A performance at New York's Rockefeller Center 
introduced EWF to Clive Davis, then the President of Columbia Records. Davis was very 
impressed with the band's performance and bought their contract from Warner Bros. 
Their debut album on CBS/Columbia Records, Last Days and Time, featured mostly origi-
nal material, but Bailey had recommended that the band cover the Pete Seeger song 
"Where Have All the Flowers Gone?", and the band also remade the Bread hit "Make It 
with You". The album also includes the original (Maurice-penned) composition "Power", 
an uptempo eight-minute instrumental. In stark contrast to the ballads, "Power" features 
extended fuzz guitar and soprano saxophone solos set against a driving funk beat.

1973?1980: Classic period

The album Head to the Sky was released in the spring of 1973 and gave the group their 
first two legitimate hit singles, "Evil", co-written by Maurice and Philip, and "Keep Your 
Head to the Sky", both of which reached the top 30 and the top 60 on the R&B and pop 
charts, respectively. Prior to this album's release some personnel changes took place as 
Roland Bautista and Ronnie Laws left the band to pursue new musical opportunities. 
Philip Bailey had recommended his former Denver East High School classmate, saxo-
phonist Andrew Woolfolk, to the band as replacement for Laws; Woolfolk had been busy 
in New York studying sax with sax maestro Joe Henderson and was about to start a ca-
reer in banking when Bailey called. To fill the void created by Bautista's departure, gui-
tarists Al McKay (who had performed with the Ike and Tina Turner Revue and The Watts 
103rd St. Rhythm Band) and Johnny Graham from R&B group New Birth were added to 
round out the new lineup. Jessica Cleaves left the band following the release of the al-
bum; the album was also their last to be produced by Joe Wissert. As some of the band's 
songs required lower register vocals than Bailey's, and due to the success of "Evil", Mau-
rice altered his role in the group to incorporate that of lead vocalist.

Recorded at Colorado's Caribou Ranch Studio and released in 1974, Open Our Eyes was a 
commercially successful LP, selling over a million copies in the US and thus was certified 
Platinum. At Maurice's request, Open Our Eyes was co-produced by Charles Stepney with 
White. Stepney had previously worked with The Dells, The Rotary Connection, Terry Cal-
lier, Minnie Riperton, and the Ramsey Lewis Trio, to name a few. Released in May 1974, 
the single "Mighty Mighty" became Earth, Wind & Fire's first top 30 hit on the pop charts, 
peaking at No. 29. Another single, "Devotion", was a song with a strong spiritual message. 
Following the completion of this album Maurice's younger brother, Fred White, joined the 
band. Fred had played in Chicago clubs as a drummer with Donny Hathaway and Little 
Feat.

On April 6, 1974, Earth, Wind & Fire performed at the California Jam, a West Coast rock 
festival that attracted an audience of 200,000. Also in 1974, the band collaborated with 
Ramsey Lewis on his album Sun Goddess, which reached number one on the Billboard 
Jazz and Black Album charts and was certified Gold in the US by the RIAA.

In 1975, Earth, Wind & Fire was approached by Sig Shore, producer of the motion picture 
Super Fly, to record the soundtrack to a new film about the dark side of the recording in-
dustry, which he called That 's The Way Of The World. The film also starred EWF as a new 
recording act known as "The Group"; they performed songs in the film and Maurice had a 
small speaking part, as leader of "The Group". In the film Harvey Keitel's character hears 
"The Group" performing and produces their first album. The film's tit le is repeated 
throughout the film as a shrug of the shoulders to the music world.

But when each member of the band saw the film, they were all convinced that the mo-
tion picture would be a box office bomb, which it eventually was. To avoid being con-
nected with the movie they released the album's soundtrack, also tit led That 's the Way of 
the World, before the film's premiere. Recorded at the Caribou Ranch Studio and co-
produced by Maurice White and Charles Stepney, That 's the Way of the World became 
Earth, Wind & Fire's breakthrough album, spending three weeks at number one on the 
Billboard Pop Albums Charts, five nonconsecutive weeks atop the Soul Albums chart. 
That 's the Way of the World was also warmly received critically. For instance, AllMusic's 
Alex Henderson described the album as "one of the strongest albums of the [1970s]" and 
"EWF's crowning achievement," and Billboard Magazine called it "a very tightly produced 
and performed package." The album made EWF the first black act to top both the Bill-
board album and singles charts and was certified triple platinum in the US by the RIAA.

Included on the album were the hit singles "Shining Star " ? which rose to number one on 
the R&B Singles and Billboard Hot 100 and won the band a Grammy Award for Best R&B 
Performance by a Duo or Group with Vocals ? and "That 's the Way of the World," which 
went to number five and number 12 on the R&B Singles and Billboard Hot 100, respec-
tively. Because of the album's tremendous commercial success, the band was able to hire 
a full horn section, which was dubbed the Phenix Horns. The Phenix Horns, who became 
an integral part of the band's sound, were composed of saxophonist Don Myrick, trom-
bonist Louis Satterfield, and trumpeters Rahmlee Davis and Michael Harris. Myrick and 
Satterfield both worked with Maurice during his days as a session drummer at Chess 
Records.

Subsequent to EWF's first tour of Europe, where they opened for the rock band Santana, 
Columbia Records wanted another album released as soon as possible. As a result, EWF 
returned to the studio in June 1975 and from these recording sessions two singles ? "Sing 
a Song" and "Can't Hide Love", the latter written by Clarence "Skip" Scarborough ? were 
spawned. These and other studio recordings were included, along with mostly live con-
cert material from their 1974 and 1975 tours, on the double album Gratitude, released in 
late 1975. Gratitude rose to and stayed at number one on the pop and R&B charts for 
three weeks and six weeks respectively; it was also the second bestselling R&B album of 
1976 and is certified triple Platinum for sales of over 3,000,000 copies in the US by the 
RIAA.

The band was nominated for Grammy Award for Best R&B Performance by a Duo or 
Group with Vocals for the tit le track, "Gratitude." "Can't Hide Love" was also Grammy-
nominated for Best Arrangement For Voices. Earth, Wind & Fire also won a Rock Music 
Award in the category of Best Soul Album for Gratitude and Down Beat magazine's Read-
ers Poll for favorite Rock/Blues Group in 1975.

Additionally, in 1975, Maurice established a production company called Kalimba Produc-
tions to which he signed artists such as his former bandleader Ramsey Lewis, singer De-
niece Williams, who had once been a member of Stevie Wonder 's "Wonderlove" backup 
group, and girl group The Emotions, who had a run of hits with Stax Records from 1969 
to 1974. Maurice loaned the band's signature Phenix Horns and most of the other band 
members and put on tour with Earth, Wind & Fire these artists and others who were 
signed to Kalimba Productions.

After helping co-produce and arrange Earth, Wind & Fire's new album, Deniece Williams's 
debut album, This Is Niecy, Ramsey Lewis's Salongo, and The Emotions's first Columbia 
Records album Flowers, Charles Stepney died of a heart attack on May 17, 1976 in 
Chicago at the age of 43.

With Stepney's passing Maurice took over and completed the production of the band's 
new album, Spirit, which was released in October of 1976. EWF paid tribute to Stepney in 
the form of the album's tit le.

The album reached number 2 on the Billboard Pop and R&B Albums Chart and was certi-
fied double Platinum in the US by the RIAA; additionally, Spirit spawned the hit singles 
"Getaway" and "Saturday Nite."

During this period EWF concerts started to become loaded with pyrotechnics, magic, 
laser lights, flying pyramids, levitating guitarists and elaborate production tricks that in-
cluded the entire group ascending in a pyramid and a disappearing act. The stage magi-
cian Doug Henning directed many of their tours throughout the 1970s with his young as-
sistant and eventual successor, David Copperfield. The band also began to be choreo-
graphed by George Faison.

In 1977, EWF released their album All 'n All. The album was a hit reaching triple platinum 
status and spawned the hit singles "I'll Write a Song For You," "Serpentine Fire," "Love's 
Holiday," and "Fantasy." The album was inspired by Maurice White's month long trip 
through Argentina and Brazil. The album went on to win two Grammy awards and an 
American Music Award, and All 'n All became one of Earth, Wind & Fire's most popular al-
bums. The album went to 3 on the Pop Charts and 1 on the Black Albums chart 
respectively.

In 1978, EWF picked up three Grammy Awards, the third for their rendition of The Beat-
les's "Got to Get You into My Life." EWF's performance of the song was included on the 
soundtrack for the movie Sgt. Pepper 's Lonely Hearts Club Band. The film was a com-
mercial failure, as That 's The Way Of The World had been years before; however, EWF's 
cover version of "Got to Get You into My Life" was the biggest hit from the movie's 
soundtrack, reaching numbers one and nine on the R&B and Pop singles charts, 
respectively.

The year 1978 was also the year when Maurice and EWF's managers, Cavallo and Ruffalo, 
worked out a deal for the launch of a new record label called The American Recording 
Company (ARC), to be distributed through CBS, and the creation of a recording studio, 
George Massenburg/ARC, also called "The Complex," in West Los Angeles. The year 
ended with the release of another hit single, entitled "September", which was added to 
the quintuple Platinum compilation album, The Best of Earth, Wind & Fire, Vol. 1, released 
on November 23, 1978. At this time, Bobby Harris of the Dazz Band requested and got 
Philip Bailey to produce the group's first album, Kinsman Dazz. Bailey had major input 
into the group's vocal arrangements and would go on to co-produce the band's second 
album, Dazz.

The month of January of 1979 saw the band perform "September" and "That 's The Way 
Of The World" at the Music for UNICEF Concert, which was broadcast worldwide from the 
United Nations General Assembly by NBC. Other artists performing at the event were 
ABBA, the Bee Gees, Olivia Newton-John, Donna Summer and Rod Stewart. Subsequent 
to this performance, the band donated the royalties from one of their songs to UNICEF 
and began a tour of Europe and Japan.

The group's ninth album overall, seventh for Columbia Records, and second released on 
the ARC label was I Am. It was another smash hit, going double Platinum and reaching 
numbers 3 and 1 on the R&B and Pop charts, respectively. Singles spawned from this al-
bum included "In The Stone," "Can't Let Go," and the sad David Foster/Bill Champlin-
written ballad "After the Love Has Gone," which rose to the number 2 spot on the Bill-
board Pop and R&B charts and won a Grammy for the Best R&B Vocal Performance by a 
Duo or Group in 1980. Though the band had previously overlooked disco, the summer of 
1979 saw EWF topping the dance music charts with their most disco-inspired single, 
"Boogie Wonderland," which was produced by Maurice and Al McKay and featured The 
Emotions. (Its lyrics detail the down side of the discotheque genre and lifestyle.) Even 
with the song's success, Verdine White claims that the band is not a disco band, saying: "I 
guess you could say we were at the party but didn?t get on the dance floor."

In October of 1980, the double-album Faces was released and rose to number 2 and 
number 10 and the R&B and Pop charts, respectively; it earned Gold status in the US. In a 
2007 interview, when asked which EWF album was his favorite, Maurice White replied: 
"Probably Faces because we were really in tune, playing together and it gave us the op-
portunity to explore new areas." After the release of this album, longtime rhythm gui-
tarist Al McKay left the band for personal and professional reasons. He was replaced by 
returning rhythm guitarist Roland Bautista, who gave the band a bit of a hard rock sound 
with his style of playing.

1981?1990: Electronic period

White decided that, given the changing musical landscape, the band needed to incorpo-
rate into their work more of the digital sound which was popular at the time. As a result, 
EWF's eleventh album, Raise!, was influenced by this new electronic sound and released 
in the fall of 1981. It sold more than a million copies in the US. Raise! featured the hit sin-
gle "Let 's Groove," which also went Platinum, and another single "Wanna Be With You," 
which won EWF a Grammy for Best R&B Vocal Performance By A Duo Or Group. Earth, 
Wind & Fire appeared at American Bandstand's 30th Anniversary Special, where they 
performed "Let 's Groove" on October 30, 1981.

Two years after the release of Raise! came Powerlight, which included the singles "Fall In 
Love With Me," a number 17 pop hit, and "Side By Side". "Powerlight" went Gold. Also in 
1983, the band contributed the song "Dance, Dance, Dance" to the soundtrack of the ani-
mated film Rock & Rule. After the fully synthesized album Electric Universe was released 
in late 1983 to a poor critical and commercial reception, Maurice believed the band 
needed a break so he put EWF on hiatus in early 1984.

During their hiatus, Philip Bailey released his second and most commercially successful 
solo project, the gold album Chinese Wall, featuring the Phenix Horns and produced by 
Phil Collins. The first single from that album, a duet with Collins called "Easy Lover," sold 
over a million copies, rose to number 2 on the US Billboard Hot 100 and number 1 on the 
UK Singles Chart respectively, and was Grammy-nominated for Best Pop Vocal Perfor-
mance By A Duo or Group. The song's video went to the top of MTV's video playlist and 
won an MTV Video Music Award for Best Overall Performance in 1985. Bailey released 
four gospel albums in this period, and one of them, tit led Triumph, won a Grammy Award 
for Best Gospel Vocal Performance, Male.

Maurice White, during this time, produced for Barbra Streisand on her Platinum album 
Emotion and worked with Neil Diamond on his Gold album Headed for the Future and 
Cher on her 1987 Platinum album Cher. He also released the self-tit led solo album Mau-
rice White in 1985, which included a cover of "Stand by Me" that went to number six on 
the R&B charts and number eleven on the Adult Contemporary charts. The album also 
featured an appearance by saxophonist Gerald Albright. Also, during the hiatus, Verdine 
White wrote and directed videos. He produced Standing in the Light, by the English pop 
rock and jazz-funk band Level 42, with Larry Dunn, and promoted go-go bands like Trou-
ble Funk and E.U.

The compilation album The Collection was released May 1986, stayed at number 5 on the 
UK singles charts for two weeks, and was certified Gold in the UK by the British Phono-
graphic Industry.

Phil Collins saw EWF on one of their European tours and became a fan of the band. He 
came in contact with the Phenix Horns and they eventually worked with his band Genesis 
on songs including "No Reply At All" and "Paperlate," and on such Collins solo hits as "I 
Missed Again" and "Sussudio".

In 1987, CBS Records convinced both Philip Bailey and Maurice White that a reunion of 
Earth, Wind & Fire would be fruitful. As a result, original members Verdine White, Ralph 
Johnson and Andrew Woolfolk returned to the band with new members guitarist/vocalist 
Sheldon Reynolds, lead guitarist Dick Smith, and drummer Sonny Emory. A new horn 
section dubbed the Earth, Wind & Fire Horns was also created, made up of Gary Bias on 
the saxophone, Raymond Lee Brown on the trumpet, and Reggie Young on the flugelhorn 
and trombone.

The band's reformation fostered the 1987 Gold album Touch the World, which was nomi-
nated for a Soul Train Award in the category of Best R&B/Soul Album of the Year and rose 
to number three on the Top R&B/Hip-Hop Albums chart and number 33 on The Billboard 
200. Featured on the album was a song penned by an unknown songwriter by the name 
of Skylark, tit led "System of Survival". Released as a single, the song became a hit, going 
to number one on the Billboard R&B charts and Dance charts. Another single tit led 
"Thinking Of You" peaked at number one and number three on the R&B and Dance 
charts as well. In 1988, the band released the compilation album The Best of Earth, Wind 
& Fire, Vol. 2, which went Gold in the US. The group's final album released by Columbia 
Records was 1990's Heritage, which featured a collaboration with Sly Stone of Sly & the 
Family Stone. In 1992, the band released a 55-track anthology of their career up to that 
point entitled The Eternal Dance.

1993?present: Neo-classic period

EWF signed once again with Warner Bros. and following this came the release in 1993 of 
their 16th studio album, Millennium. The album featured the single "Sunday Morning," 
which earned the band a Grammy nomination for Best R&B Vocal Performance by a Duo 
or Group, the Billboard top-40-charting single "Spend The Night," and a track written by 
Prince called "Super Hero." Tragedy befell the band in 1993; on July 30, former Phenix 
Horns saxophonist Don Myrick was fatally shot by the Los Angeles Police Department in a 
case of mistaken identity. Then on October 13, former lead vocalist Wade Flemons died 
from cancer in Battle Creek, Michigan. In 1994, Earth, Wind & Fire were inducted into the 
NAACP Hall Of Fame.

The band received another tribute in the following year in the form of a star on the Hol-
lywood Walk of Fame. All the original members of the group attended the inauguration 
ceremony, and in his speech Maurice White attributed EWF's success to the support of all 
of their fans. In 1994, White retired from touring with the band. At the time, he explained 
that he wanted to take a rest from the rigors of the road. Philip Bailey was given the role 
of onstage leader of the band.

The studio album In the Name of Love was released on Pyramid Records in 1997 to a fa-
vorable critical reception. EWF performed at the 1997 Montreux Jazz Festival and gave an 
encore performance the following year. In 2004, a DVD of their 1997 performance was 
released, entitled Earth, Wind & Fire: Live At Montreux 1997. In 1999, the group per-
formed on the A&E Network show Live by Request, and in that same year Maurice re-
vealed that the real reason for his ending his touring days in 1995 was because he had 
contracted Parkinson's disease in the late 1980s, which made it increasingly difficult for 
him over the years to handle the rigors of touring. A website entitled www.Startalk.org 
was set up in 1999 to offer Maurice support with his health struggles and on it were pub-
lished messages of encouragement from celebrities such as Steven Tyler of Aerosmith, 
Boyz II Men, Smokey Robinson, Isaac Hayes, Michael Jackson, Eric Clapton and Tom 
Morello of Rage Against the Machine. Maurice, however, had the disease under control, 
so much so that he occasionally made appearances at Earth, Wind & Fire performances, 
and continued to write, record, produce and develop new recordings for Earth, Wind & 
Fire and other artists.

On March 6, 2000, Earth, Wind & Fire was inducted into the Rock and Roll Hall of Fame to 
a standing ovation during the 15th annual induction dinner held at New York's Waldorf-
Astoria Hotel. All of the band's original members from the 1973? 80 "classic period", 
namely Maurice White, Philip Bailey, Verdine White, Ralph Johnson, Al McKay, Larry Dunn, 
Andrew Woofolk, Fred White and Johnny Graham, attended the ceremony, at which the 
nine of them played together for the first time in 20 years, performing "Shining Star " and 
"That 's The Way Of the World". After their induction into the Hall of Fame an effort was 
made by the original band members to fully reunite, but it ultimately proved unfruitful.

Earth, Wind & Fire were the specially invited music guests at the June 20, 2000 White 
House state dinner hosted by President Bill Clinton on the South Lawn of the White 
House, in honor of His Majesty Mohammed VI, King of Morocco, and Her Royal Highness 
Princess Lalla Meryem. So impressed was the King by the band's performance that he 
made a successful personal request for EWF to perform in Morocco for his 37th birthday 
celebration, on August 21, 2000.

In 2001, a biographical documentary of the band entitled Shining Stars: The Official Story 
Of Earth, Wind & Fire was released, directed by Kathryn Arnold. Following the September 
11 attacks of that year, the band members donated $25,000 to the American Red Cross 
at a September 13 show at Virginia's Verizon Wireless Virginia Beach Amphitheater, the 
band's first concert since those events took place. February 24, 2002 saw Earth, Wind & 
Fire performing at the closing ceremonies of the 2002 Winter Olympics held in Salt Lake 
City, Utah.

A live album from the band's 1980 performance in Rio de Janeiro, Brazil, entitled Live In 
Rio, was released on Maurice White's Kalimba Records label in 2002, and that same year 
EWF was honored with the Rhythm & Soul Heritage Award from the American Society of 
Composers, Authors and Publishers at the Beverly Hilton Hotel in Beverly Hills, California. 
The award was presented to EWF by ASCAP President and Chairman Marilyn Bergman, 
Stevie Wonder, and Jimmy Jam. In addition, the band was inducted into the Vocal Group 
Hall of Fame and Hollywood's RockWalk in 2003.

In 2003, Kalimba Records released The Promise ? the band's first studio album in six 
years. The Promise rose to number 19 on the Top R&B/Hip-Hop Albums charts and re-
ceived critical acclaim upon its release, with People Magazine and Blender Magazine de-
scribing the album as "musically rich" and "a classy collection", respectively. The track 
"Hold Me" produced and written by Tim & Bob, was Grammy-nominated for Best Tradi-
tional R&B Vocal Performance. The album spawned a kalimba-laden track reminiscent of 
the classic EW&F sound, tit led "All in the Way", which reunited EWF with The Emotions. 
Featured on the album were two previously unreleased songs from the "I Am" recording 
sessions: "Where Do We Go From Here" and "Dirty".

On February 8, 2004, Earth, Wind & Fire performed in a tribute to funk at the 46th annual 
Grammy Awards held at the Staples Center, Los Angeles, California. Other artists per-
forming at this tribute were Parliament Funkadelic, OutKast, and Robert Randolph and 
the Family Band. EWF sang "Shining Star " and then at Outkast 's request crooned "The 
Way You Move" with them. Robert Randolph and the Family Band performed their single 
"I Need More Love" and then all of the bands teamed to sing Parliament Funkadelic's 
classic "Give Up the Funk (Tear the Roof off the Sucker)". Earth, Wind & Fire contributed 
to the Jimi Hendrix tribute album Power of Soul: A Tribute to Jimi Hendrix, released in 
May 4, 2004, with their cover of "Voodoo Child (Slight Return)".

In the summer of 2004 Earth, Wind & Fire signed a record deal with Sanctuary Urban 
Records, owned by Mathew Knowles (father and manager of r&b/pop singer Beyoncé). 
Gary Bias and Bob Burns, Jr., of the Earth, Wind & Fire Horns were featured on Queen 
Latifah's The Dana Owens Album, which was released on September 28, 2004, and 
reached 16 and 11 on the Billboard 200 and Top R&B/Hip-Hop Album charts, respectively, 
and was certified Gold. On September 27, 2004, former Phoenix Horns trombonist Louis 
Satterfield died, aged 67.

Kenny G's cover of "The Way You Move", which was released in November 2004 and 
charted at number 12 on the Adult Contemporary singles chart, featured the band with 
Maurice and Philip on lead vocals. EWF and Kenny G performed "The Way You Move" on 
The Tonight Show with Jay Leno in January 2005.

On December 11, 2004, Earth, Wind & Fire were honored at the first annual Grammy Jam 
held at Los Angeles's Wiltern Theater, where several artists such as Stevie Wonder, 
Yolanda Adams, Sheila E., Miri Ben-Ari, George Duke, Kanye West, and Randy Jackson paid 
tribute to the band in the form of performances. Other celebrities who attended the 
event were Pamela Anderson, Tim Allen, Prince, Jimmy Jam, Terry Lewis, Nick Cannon, 
and Suzanne de Passe. EWF performed on Dick Clark's New Year 's Rockin' Eve on Decem-
ber 31, 2004.

EWF released a single entitled "Show Me The Way", on which they paired with neo soul 
artist Raphael Saadiq on Sanctuary Records in the fall of 2005. The single garnered a 
Grammy nomination and was featured on Illumination, their 19th studio album, which 
was released on September 20, 2005. For this album EWF collaborated with artists such 
as will.i.am, Kelly Rowland, Outkast 's Big Boi, and Brian McKnight. Illumination reached 
number eight on the Top R&B/Hip-Hop Album Chart and number 32 on the Billboard Hot 
100. Another single spawned from the album, dubbed "Pure Gold", reached number 23 
on the Adult Contemporary Charts.

The album garnered the admiration of crit ics, with AllMusic's Rob Theakston referring to 
the album as an "outstanding record" and Steve Jones of USA Today' remarking that on 
the album EWF are as "vibrant as ever". Illumination received a Grammy nomination for 
Best R&B Album and a Soul Train Music Award in the category R&B-soul album. EWF also 
received a NAACP Image Award nomination for Best Duo or Group.

The February 6, 2005, Super Bowl XXXIX pregame show in Jacksonville, Florida saw the 
band teaming with The Black Eyed Peas to sing "Where Is the Love?" and "Shining Star ". 
In March 2005, EWF performed in Russia for the first time.

In 2004, Earth, Wind & Fire and Chicago embarked upon a joint national tour, which gave 
rise to a DVD of a concert that took place at Los Angeles' Greek Theater entitled Chicago 
& Earth, Wind & Fire ? Live at the Greek Theatre. This DVD was released on June 28, 2005, 
and was certified Platinum two months afterward. Chicago and EWF once again toured 
together in 2005 and collaborated for a new recording of Chicago's ballad "If You Leave 
Me Now," that was included on Chicago's 2005 compilation album Love Songs. As part of 
an opening act for the 57th Primetime Emmy Awards held on September 18, 2005, at Los 
Angeles' Shrine Auditorium, the band once more collaborated with The Black Eyed Peas. 
This was first time a musical artist had opened at the annual awards show.

In 2005, EWF released their first Christmas-themed track entitled "Gather Round," pro-
duced and arranged by David Foster and written by Maurice White, Foster, and Philip 
Bailey. In 2006, Maurice worked with Maurice Hines (the brother of famed entertainer 
Gregory Hines) to release the Broadway play Hot Feet, which was a jukebox musical 
whose theme was the music of Earth, Wind & Fire. Maurice co-wrote with Allee Willis ? 
who wrote "September," "Boogie Wonderland," "In the Stone," and "Sunday Morning" for 
the band ? several new songs for the play. EWF performed alongside Mary J. Blige and 
Ludacris "Runaway Love" at the 49th Grammy Awards held at Los Angeles's Staples 
Center.

Interpretations: Celebrating the Music of Earth, Wind & Fire, an album featuring cover 
versions of EWF's material, was released on Stax Records on March 27, 2007. Executively 
produced by Maurice, the album featured artists such as Chaka Khan, Kirk Franklin, Lalah 
Hathaway, Mint Condition, Dwele, Meshell Ndegeocello, and Angie Stone. Dwele and 
Meshell Ndegeocello's renditions of "That?s The Way Of The World" and "Fantasy", re-
spectively, were each nominated for the Grammy Award for Best Urban/Alternative 
Performance.

The band was the opening act at a special edition of American Idol entitled "Idol Gives 
Back" (which aired April 25, 2007) and performed a medley of "Boogie Wonderland", 
"Shining Star " and "September". At the Nobel Peace Prize Concert in Oslo, Norway, on 
December 11, 2007, Earth, Wind & Fire performed "Fantasy" and "September". Hosted by 
Kevin Spacey and Uma Thurman, the Nobel Peace Prize Concert was broadcast to over 
100 countries. Other artists who performed included Melissa Etheridge, Alicia Keys, Annie 
Lennox, and Kylie Minogue.

Earth, Wind & Fire performed on the opening night of one of the largest musical events in 
Latin America, Chile's Viña del Mar Festival. The band so impressed the audience with 
their performance that the band was bestowed with the Gaviota de Plata (English trans-
lation: the Silver Seagull), the highest award that can presented to an artist performing at 
the Viña del Mar Festival. The intro to EWF's song "In the Stone" has been used for several 
years as the introductory theme for the event 's broadcasts.

Maurice White, Ralph Johnson, Philip Bailey, and Verdine White each received an hon-
orary degree from the Arts and Media College at Columbia College Chicago during the 
college's 2008 commencement exercises. Verdine White and Bailey both gave brief 
speeches during the ceremony, followed by all four honorees' giving an impromptu per-
formance of "Shining Star "., EWF performed at the opening ceremony of the 2008 US 
Open, which was hosted by Forest Whitaker and served to commemorate the 40th an-
niversary of the founding of tennis?s Open Era with a parade of more than 25 former US 
Open singles champions.

Earth, Wind & Fire performed at the White House on February 22, 2009, for the Gover-
nors' Dinner; they were the first musical artists to perform there since Barack Obama 
took office. The band toured once more with Chicago in 2009 for a tour of thirty US cities. 
On April 26, 2009, EWF performed at the 39th New Orleans Jazz & Heritage Festival. Less 
than two weeks prior to this, former keyboard player Robert Brookins died from a heart 
attack; aged 46.

In 2010, EWF performed at the 40th New Orleans Jazz & Heritage Festival. In that same 
year, bandmembers Philip Bailey, Verdine White and Ralph Johnson participated in the 
recording of the "We Are the World 25 for Haiti" single. 2010 was also the year that saw 
Earth, Wind & Fire's original members Maurice White, Phillip Bailey, Verdine White, Al 
McKay and Larry Dunn all inducted into the Songwriter 's Hall of Fame.

In November 2011, the band was given the Legend Award at the Soul Train Awards at At-
lanta, Georgia's Fox Theatre. In 2012, EWF were bestowed with a Lifetime Achievement 
Award at the 20th Annual Trumpet Awards, held at Cobb Energy Performing Arts Centre 
in Atlanta.

On February 29, 2012, early guitarist Roland Bautista died, aged 60, of natural causes.

On April 30, 2013, Earth Wind & Fire were featured vocalists on 'Something About You' 
taken from LL Cool J's new album "Authentic (LL Cool J album)", along with former Pussy-
cat Doll Melody Thornton and Charlie Wilson.

Now, Then & Forever, the group's first album in eight years, was released September 10, 
2013. On January 13, 2014, former percussionist Beloyd Taylor, who co-wrote the band's 
1976 hit "Getaway", died; and on May 2 former vocalist Jessica Cleaves died, aged 65, fol-
lowing complications from a stroke.

On September 13, 2014, Earth, Wind & Fire performed at Proms in the Park at Hyde Park 
with the BBC Concert Orchestra On October 21, 2014, Earth, Wind & Fire released their 
first ever holiday album entitled Holiday. On December 8, 2014, Earth, Wind & Fire per-
formed at the Kennedy Center Honors, honoring Al Green. On December 14, 2014, Earth, 
Wind & Fire performed at the Christmas in Washington event.

Maurice White died on February 4, 2016, after a suffering for some years with Parkinson's 
disease. He was survived by his wife, his two sons, daughter and his brothers Verdine 
and Fred.

Influence

Earth, Wind & Fire's songs have been covered by artists such as Nokaut, Point of Grace, 
D'Angelo, CDB, Dionne Warwick, The 5th Dimension, Pomplamoose Lenny White, Patti 
LaBelle, The Manhattans, Wynonna Judd, Yolanda Adams, New York Voices, Donny Os-
mond, Chaka Khan, 112, the Vienna Boys' Choir, Herb Alpert, Musiq Soulchild and Tito 
Puente.

Earth, Wind & Fire's songs have been sampled by numerous artists, including UGK, A 
Tribe Called Quest, Wyclef Jean, Missy Elliott, Snoop Dogg, Nas Jay Z, Amerie, The Fugees, 
LL Cool J, De La Soul, Common, Frank Zappa, Naughty by Nature, P Diddy, The Roots, Will 
Smith, Cee-Lo Green, Lisa "Left Eye" Lopes of TLC, Public Enemy, EPMD, Lupe Fiasco, 
Bone Thugs-N-Harmony, Tupac Shakur, Brand Nubian and MC Lyte.

Earth, Wind & Fire have influenced artists such as Beyoncé, Usher, will.i.am, Janelle 
Monáe, Mary J. Blige, Prince, Pharrell Williams, India.Arie, The Neptunes, Jon Secada, 
Wyclef Jean, Common, Phil Collins, Boney James, Angie Stone, Raphael Saadiq, The All-
American Rejects, Jesse McCartney, Musiq Soulchild, Solange Knowles, Babyface, OutKast, 
Jamiroquai, Five for Fighting, Lenny Kravitz, Marc Broussard, Omarion, Rob Bourdon of 
Linkin Park, Eric Benét, Jill Scott, Justin Timberlake, Sheila E., Marcus Miller, Erykah Badu, 
Jamie Foxx, Patrick Stump of Fall Out Boy, Meshell Ndegeocello, Wynton Marsalis, DNCE, 
Meghan Trainor and Mario.

Miles Davis described EWF as his "all time favorite band" saying, "they have everything 
(horns, electric guitar, singers and more) in one band". Quincy Jones has proclaimed him-
self to be the "biggest fan of Earth, Wind & Fire since day one." Dionne Warwick has 
named Earth, Wind & Fire as her favorite group of all t ime. David Foster has mentioned 
Earth, Wind & Fire as his favorite band of all t ime on the show Hit Man Returns: David 
Foster and friends (2011). In this concert he showed his respect to Maurice White 
publicly.

In the movie BAADASSSSS!, the actor Khalil Kain portrayed a young Maurice White leading 
the early incarnation of Earth, Wind & Fire. Released at the Sundance Film Festival, the 
film was based on Melvin Van Peebles' struggle to film and distribute the movie Sweet 
Sweetback's Baadasssss Song and was directed by his son Mario Van Peebles.

Earth, Wind & Fire's songs have also been featured in many movies all over the world. 
These movies include Anchorman, Last Vegas, The Intouchables, Night at the Museum 
(film series), and Caddyshack.

Earth, Wind & Fire's songs have also been featured in many television shows. These 
shows include The Mentalist, True Blood, The Office, Glee, Daredevil, and The Tonight 
Show with Jay Leno.

Members

Current members

Philip Bailey ? vocals, conga, percussion, kalimba (1972?1984; 1987?present)

Verdine White ? bass, percussion, vocals (1970?1984; 1987?present)

Ralph Johnson ? drums, percussion, vocals (1972?1984; 1987?present)

B. David Whitworth ? percussion, vocals (1996?present)

Myron McKinley ? keyboards, musical director (2001?present)

John Paris ? drums, vocals (2001?present)

Philip Bailey, Jr. ? vocals, percussion (2008?present)

Morris O'Connor ? lead guitar, vocals (2008?present)

Serg Dimitrijevic ? rhythm guitar, vocals (2012?present)

Awards and nominations

Discography

Studio albums

Earth, Wind & Fire (1971)

The Need of Love (1971)

Last Days and Time (1972)

Head to the Sky (1973)

Open Our Eyes (1974)

That 's the Way of the World (1975)

Spirit (1976)

All 'n All (1977)

I Am (1979)

Faces (1980)

Raise! (1981)

Powerlight (1983)

Electric Universe (1983)

Touch the World (1987)

Heritage (1990)

Millennium (1993)

In the Name of Love (1997)

The Promise (2003)

Illumination (2005)

Now, Then & Forever (2013)

Holiday (2014)

Top 10 albums

The following albums reached the Top Ten on either the United States Billboard 200 pop 
albums chart or the United Kingdom UK Albums Chart.

1975: That 's the Way of the World (US #1)

1975: Gratitude (US #1)

1976: Spirit (US #2)

1977: All 'N All (US #3)

1979: I Am (US #3; UK #5)

1980: Faces (US #10; UK #10)

1981: Raise! (US #5)

Top 10 singles

The following singles reached the Top Ten on either the United States Billboard Hot 100 
pop singles chart or the United Kingdom UK Singles Chart.

1975: "Shining Star " (US #1)

1975: "Sing a Song" (US #5)

1978: "Got to Get You into My Life" (US #9)

1978: "September" (US #8; UK #3)

1979: "Boogie Wonderland" (featuring The Emotions) (US #6; UK #4)

1979: "After the Love Has Gone" (US #2; UK #4)

1981: "Let 's Groove" (US #3; UK #3)

https://www.facebook.com/BlackKudos
http://www.wikiwand.com/en/Earth,_Wind_%26_Fire
http://www.youtube.com/watch?v=5vIIZydXDqg
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"Weak"

Flash Back :  Sisters With Voices

Sist ers Wit h Voices, better known as SWV, is an American female R&B, Grammy 
Award?nominated vocal trio from New York City, New York. Formed in 1986 as a 
gospel group, SWV became one of the most successful R&B groups of the 1990s. 
They had a series of hits, including "Weak", "Right Here/Human Nature", "I'm So into 
You", and "You're the One". The group disbanded in 1998 to pursue solo projects, 
and reunited in 2005. As of 2015, they have sold more than 25 million records, 
making them one of the best selling girl groups of all t ime.

Biography

Ear ly l i fe and big break

SWV (an abbreviation for Sisters With Voices) was formed by Cheryl "Coko" Gamble, 
Tamara "Taj" Johnson and Leanne "Lelee" Lyons (with Lelee and Coko as founding mem-
bers). After getting their demo together, the trio sent out demo tapes along with bottles of 
Perrier ("We couldn't afford champagne", says Taj) to catch the attention of record execs all 
over America. In 1991, after being invited to sing live in front of RCA executives, SWV was 
signed to an eight-album record deal.

1992?1995: It 's About Time and The Remixes

It's About Time is the debut studio album by American female R&B trio SWV, released by 
RCA Records on October 27, 1992 (see 1992 in music). It was certified multi platinum by 
the RIAA for more than two million copies shipped to store. SWV's first single, "Right Here", 
was released in the fall of 1992, reaching No. 13 on the R&B charts. Their second single, 
"I'm So into You", peaked at No. 2 on R&B and reached No. 6 on the Billboard Hot 100. The 
third single, "Weak", reached No. 1 on both the R&B and Hot 100 charts. "Right Here/Hu-
man Nature", the fourth single and a remix of their first single, "Right Here", featured sam-
ples of Michael Jackson's hit "Human Nature". Pharrell Williams performed a small rap solo 
on "Right Here (UK Remix)". "Right Here/Human Nature" peaked at No. 1 on R&B and No. 2 
on the Hot 100 and it stayed at No. 1 on the Billboard R&B charts for 7 weeks, making it 
one of the longest-running singles of 1993. It was followed up with the additional Top10 
R&B hits, "Downtown" (No. 2), and "You're Always on My Mind" (No. 8). The album peak at 
8 on the US Billboard 200. Following the success of their first album, SWV appeared on the 
soundtrack for the 1994 film Above the Rim. The single, "Anything", became a top ten R&B 
hit and reached No. 18 on the Hot 100 in the spring of 1994. That same year, SWV released 
The Remixes, which went gold by the end of the year. In the summer of 1995, the trio lent 
vocal harmonies to Blackstreet 's Top 40 R&B hit "Tonight 's the Night".

1996?1997: New Beginning, Release Some Tension and A Special Christmas

New Beginning is the second album from R&B group SWV. The first single, "You're the One", 
became one of their signature songs peaking at number five on the Billboard Hot 100 and 
topped the Hot R&B/Hip-Hop Singles chart. The second single, "Use Your Heart", saw the 
debut of the super producers The Neptunes. This song peaked at twenty-two on the Hot 
100 and number six on the R&B chart. The last single, "It 's All About U", found Taj taking 
most of the lead as opposed to Coko. The album was certified platinum for shipping 
1,000,000 copies in the U.S. alone. Also, in 1995 SWV appeared on the Waiting to Exhale: 
Original Soundtrack Album, recording the track, "All Night Long".

Release Some Tension is SWV's third album. Guest appearances are made by E-40, Puff 
Daddy, Missy Elliott, Foxy Brown, Lil' Cease, Lil' Kim, Snoop Doggy Dogg, Queen Latifah, A 
Tribe Called Quest, MC Lyte, and Redman. The album features hits like "Rain" (which sam-
ples Jaco Pastorius's classic "Portrait of Tracy"), "Someone", "Can We" (which was originally 
included on the soundtrack for the Jamie Foxx film Booty Call), and canceled single "Lose 
My Cool". "Someone", although featuring one of the biggest producers/artists of the year, 
Puff Daddy, only reached No. 19 on the Billboard charts which sampled The Notorious 
B.I.G.'s "Ten Crack Commandment 's and Les McCann's "Valantra". "When U Cry" also sam-
pled Tyrone Davis' "In the Mood". The album was certified gold for shipping 500,000 copies 
in the U.S. alone. RIAA Database A Special Christmas, a holiday album featuring both cover 
versions and original material, was released in the United States on November 18, 1997 by 
RCA Records. A Special Christmas would be the penultimate album the trio recorded to-
gether before they disbanded in 1998. Coko, the group's lead singer, released her first solo 
album in 1999.

1998?2010: Hiat us and reunit ing of  SWV

The group split in 1998. The members began leading their own careers. After SWV dis-
banded, Coko went on to release her first solo album under RCA, tit led Hot Coko, released 
August 1999. The first single, "Sunshine", which was dedicated to her son Jazz, reached the 
Top 40 position in the R&B charts that summer. However, neither the album nor the sin-
gles gathered the same mainstream success as Coko once did with SWV. Meanwhile, Coko 
was working on a second solo album titled Music Doll in early 2001, but RCA closed the 
black music division and the project was shelved. Since then, she has concentrated more 
on her family, and eventually married gospel producer and drummer for Israel and New 
Breed, Mike "Big Mike" Clemmons, the father of her second son, Jaylon. She currently re-
sides in Virginia Beach, Virginia. In 2001, Coko and her Mother Lady "Clyde" Tibba Gamble 
did a remake of the song "Tears in Heaven" (originally recorded by Eric Clapton) on the al-
bum Rhythm and Spirit: "Love Can Build a Bridge". The album featured other artists such as 
Jennifer Holliday, Patti Labelle, and Tramaine Hawkins. Clemons sang on the Brent Jones & 
TP Mobb single "Midnite" in 2002. She also appeared on Youthful Praise's 2003 gospel al-
bum Thank You for the Change singing lead on "Up There".

Coko's full gospel solo debut, Grateful, was released in the United States on October 31, 
2006 and debuted at No. 5 on Billboard's Top Independent albums chart. Grateful includes 
an all-star cover of The Clark Sisters' "Endow Me" which features R&B singers Faith Evans, 
Fantasia Barrino and Lil Mo. An alternate version, minus Faith Evans was performed on 
BET's Celebration of Gospel '07. A special edition of Grateful only available through Wal-Mart 
includes two bonus tracks "I Wish" and Brent Jones' "Midnite" featuring Coko on lead vo-
cals. Coko was reported to have joined an all-black touring cast performing the critically 
acclaimed play The Vagina Monologues, along with Sherri Shepherd, Star Jones, Vanessa L. 
Williams, and others. In June 2008, Coko performed in Japan for the Billboard Live Tour. 
She sang some of her solo hits "Sunshine", "Clap Your Hands", and the SWV song "Right 
Here/Human Nature".

In 2005, SWV reunited and announced plans to record a new album the following year, 
which did not materialize. In 2007, the group performed dates with After 7, Bobby Brown, 
New Edition, and Blackstreet. Also in 2007, Taj appeared in the TV One reality series I Mar-
ried a Baller which documented her life with husband Eddie George, former NFL player 
and present Nashville entrepreneur. SWV members Coko and Lelee (who sing the theme 
song along with Taj) appear in a couple of the show's episodes. On June 24, 2008, during a 
performance from Alicia Keys at the BET Awards of 2008, SWV made a special appearance 
with the original line up from En Vogue and TLC. SWV sang "Weak" with Alicia and later 
performed "Waterfalls" with the two other R&B girl bands. Coko currently resides in Vir-
ginia Beach, Lelee in Atlanta and Taj in Nashville.. Taj was a contestant on Survivor: Tocan-
tins, in which she came in fourth place. She was blindsided by her former alliance of J.T. 
Thomas and Stephen Fishbach. She became the sixth Jury Member. She participated in a 
2009 national tour of the Vagina Monologues with an all-black cast, most of whom are also 
former reality show contestants. SWV appeared on The Mo'Nique Show on February 2, 
2010, performing Patti LaBelle's "If Only You Knew". Lelee and Coko provided the lead 
vocals.

2011?present : I Missed Us, realit y show and Still

In 2011, SWV signed a record deal with Mass Appeal Entertainment and E1 Entertainment. 
On June 10, 2011, SWV was featured on the official remix of Chris Brown's remake of their 
"Right Here/Human Nature" song, "She Ain't You". SWV released "Co-Sign" on December 
15, 2011 via iTunes as the first single from their fourth studio album, I Missed Us. VH1 
ranked SWV No. 88 on their 100 Greatest: Women in Music list. Billboard named SWV the 
No. 7 R&B Act and the No. 2 Top Selling/Airplay R&B Female Group of the 1990s. The track 
listing for SWV's I Missed Us was released on Amazon.com. The album was released on 
April 17, 2012 via eOne Music and Mass Appeal Entertainment.

SWV appeared on the television talk show The Wendy Williams Show on April 17, 2012 to 
promote the release of I Missed Us and to perform the hit song "Co-Sign". The album then 
went to No. 1 on the iTunes R&B albums chart. On June 1, 2012, SWV announced that their 
next single to be released from I Missed Us would be "Love Unconditionally". On June 28, 
2012 the song "I'm So into You" from the triple platinum album It's About Time was ranked 
at No. 18 on VH1's 40 Greatest R&B Songs of the '90s. On November 4, 2012, SWV per-
formed on Black Girls Rock!, an organization to inspire young black girls, on BET.

On July 7, 2013, during the Essence Music Festival, SWV announced that WE tv green-lit a 
reality series that would detail their lives as a group and individually, professionally and 
personally. It would also address their 1998 breakup and their subsequent reunion. SWV 
Reunited premiered on January 16, 2014 with a six episode season. A twelve episode sec-
ond season followed later that August. As promised, the show has documented the trust 
issues the groupmates have with one another from their acrimonious split and their at-
tempt to rebuild their friendships and their brand. It also showcased their professional 
endeavors and struggles, including touring and recording a comeback album, trying to get 
out of a record contract and disputes with their road manager, Cory Taylor. Subplots in-
cluded Coko's reluctance to record secular music after her foray into gospel, Taj's health 
issues and Lelee's tumultuous relationship with her daughter. A song that the group was 
shown recording on SWV Reunited entitled "Ain't No Man" was released to iTunes as a 
promo single on August 7, 2015.

On November 6, 2015, it was officially announced via Coko's official Instagram account 
that SWV Reunited had been canceled by WE tv. In the same post, she stated that SWV's 
long-delayed fifth studio album would be entitled Still and is set to be released on Febru-
ary 5, 2016. On December 10, 2015, while making a surprise appearance on the television 
talk show, The View, Taj announced that "Still" was available for pre-order along with that 
came a second single entitled "MCE (Man Crush Everyday)".

In 2017, they collaborated with Bell Biv DeVoe on the song "Finally" which was released as 
the second single off their album Three Stripes.

Mem bers

Cheryl "Coko" Gamble (born June 13, 1970, The Bronx, New York) is the Soprano and lead 
singer of the group known for her distinctive high tone and vocal acrobatics.Tamara "Taj" 
Johnson (born April 29, 1971, Brooklyn, New York) is the group's Mezzo-Soprano who has a 
more jazzy and blues sound.Leanne "Lelee" Lyons (born July 17, 1973, The Bronx, New 
York) is the groups Contralto and though being the lightest voice of the three, sings the 
lower parts.

Discography

Tours

Weak (1993 in the UK)SWV World Tour (1996 in the USA, Europe, South Africa, Asia, New 
Zealand)Sistaz Only (1997)Release the Tension (1997 in the USA)New Jack Swing Tour (2005 
in the USA and Canada)Billboard Live Tour (June 16?21, 2008 in Japan)Billboard Live Tour 
(January 12?13, 2009 in Japan)SWV and Faith Evans (December 5?10, 2010 in the United 
Kingdom)Fresh Music Festival (May?July 2012, USA)

Opening act s

SWV featured a number of successful female groups as opening acts throughout their var-
ious touring engagements. Those groups included such contemporaries as Xscape, Jade, 
Total, 702, and Destiny's Child.
 

https://www.facebook.com/BlackKudos
http://www.wikiwand.com/en/SWV
http://www.youtube.com/watch?v=976b8TPPFJU


LISTEN
"I'l l  Take You There"

Flash Back :  The Staple Singers

The St aple Singers were an American gospel, soul and R&B singing group. Roebuck 
"Pops" Staples (1914?2000), the patriarch of the family, formed the group with his children 
Cleotha (1934?2013), Pervis (b. 1935), and Mavis (b. 1939). Yvonne (b. 1936) replaced her 
brother when he was drafted into the U.S. Army, and again in 1970. They are best known 
for their 1970s hits "Respect Yourself ", "I'll Take You There", "If You're Ready (Come Go with 
Me)", and "Let 's Do It Again", which with one exception ("I'll Take You There") peaked on the 
Hot 100 within a week from Christmas Day.

While the family name is Staples, the group used "Staple" commercially.

Hist ory

Roebuck moved from Mississippi to Chicago after his marriage, and worked in steel mills 
and meat packing plants while his family of four children grew up. The family began ap-
pearing in Chicago-area churches in 1948. Their first public singing appearance was at the 
Mount Zion Church, Chicago, where Roebuck's brother, the Rev. Chester Staples, was pas-
tor. They signed their first professional contract in 1952. During their early career they 
recorded in an acoustic gospel-folk style with various labels: United Records, Vee-Jay 
Records (their "Uncloudy Day" and "Will The Circle Be Unbroken" were best sellers), 
Checker Records, Riverside Records, and then Epic Records in 1965. "Uncloudy Day" was 
an early influence on Bob Dylan, who said of it in 2015, "It was the most mysterious thing 
I'd ever heard... I'd think about them even at my school desk...Mavis looked to be about the 
same age as me in her picture (on the cover of "Uncloudy Day")...Her singing just knocked 
me out...And Mavis was a great singer? deep and mysterious. And even at the young age, I 
felt that life itself was a mystery."

The Staples move to Epic saw a run of albums, including the live in-church Freedom High-
way album produced by Billy Sherrill; the tit le track of which was a civil rights movement 
protest song penned by Pop Staples. It was on Epic that the Staple Singers developed a 
style more accessible to mainstream audiences, with "Why (Am I Treated So Bad)" and "For 
What It 's Worth" (Stephen Stills) in 1967. In 1968, the Staple Singers signed to Stax Records 
and released two albums with Steve Cropper? Soul Folk in Action and We'll Get Over, Pervis 
returning for them. After Cropper left Stax, Al Bell produced their recordings, conducting 
the rhythm sessions at the famed Muscle Shoals Sound Studio and cutting the overdubs 
himself at Memphis's Ardent Studios, moving in a more funk and soul direction.

The first Stax hit was "Heavy Makes You Happy (Sha-Na-Boom-Boom)" in early 1971. Their 
late 1971 recording of "Respect Yourself ", written by Luther Ingram and Mack Rice, peaked 
at No. 2 on the Billboard R&B chart and No. 12 on the Billboard Hot 100. Both sold over 
one million copies, and were each awarded a gold disc by the RIAA. The song's theme of 
self-empowerment had universal appeal, released in the period immediately following the 
intense American civil rights movement of the 1960s. In 1972 "I'll Take You There" topped 
both Billboard charts. In 1973 "If You're Ready (Come Go With Me)" reached No. 9 on the 
Hot 100 and No. 1 on the R&B chart.

After Stax's 1975 bankruptcy, the foursome signed to Curtis Mayfield's label, Curtom 
Records, and released "Let 's Do It Again", produced by Mayfield; the song became their 
second No. 1 pop hit in the US and the album was also successful. In 1976 they collabo-
rated with The Band for their film The Last Waltz, performing on the song "The Weight" 
(which The Staple Singers had previously covered on their first Stax album). However, they 
were not able to regain their momentum, releasing only occasional minor hits. The 1984 
album Turning Point featured a cover of Talking Heads's "Slippery People" (it reached Top 5 
on the Dance chart). In 1994, they again performed the song "The Weight" with country 
music artist Marty Stuart for MCA Nashville's Rhythm, Country and Blues compilation, 
somewhat re-establishing an audience. The song "Respect Yourself " was used by Spike Lee 
in the soundtrack to his movie Crooklyn, made in 1994.

In 1999, the group was inducted into the Rock and Roll Hall of Fame. Pops Staples died of 
complications from a concussion suffered in December 2000. In 2005, the group was 
awarded the Grammy Lifetime Achievement Award. Mavis Staples has continued to carry 
on the family tradition and continues to add her vocal talents to both the projects of other 
artists and her own solo ventures. Mavis appeared at Glastonbury in 2015, and her 2016 
album Livin' on a High Note includes a simple acoustic version of a Martin Luther King ser-
mon in the track MLK Song. Cleotha Staples died in Chicago on February 21, 2013, after 
suffering from Alzheimer 's disease for over a decade.
 

https://www.facebook.com/BlackKudos
http://www.wikiwand.com/en/The_Staple_Singers
http://www.youtube.com/watch?v=ATwxQlfw6zU


LISTEN
"People Make t he Wor ld Go Round"

Flash Back :  The Stylistics

The St ylist ics were a Philadelphia soul group in the 1970s. They formed in 1968, consisting of singers Rus-
sell Thompkins, Jr., Herb Murrell, Airrion Love, James Smith, and James Dunn. All of their US hits were ballads 
characterized by the falsetto of Russell Thompkins, Jr. and the production of Thom Bell. During the early 
1970s, the group had twelve consecutive R&B top ten hits, including "Stop, Look, Listen", "You Are Every-
thing", "Betcha by Golly, Wow", "People Make the World Go Round", "I'm Stone in Love with You", "Break Up 
to Make Up", and "You Make Me Feel Brand New".

Career

Ear ly years

The Stylistics were created from two Philadelphia groups, The Percussions and The Monarchs. Russell 
Thompkins Jr., James Smith, and Airrion Love came from the Monarchs, and James Dunn and Herbie Murrell 
came from the Percussions. In 1970, the group recorded "You're a Big Girl Now", a song their road manager 
Marty Bryant co-wrote with Robert Douglas, a member of their backing band Slim and the Boys, and the sin-
gle became a regional hit for Sebring Records. Producer Bill Perry spent $400 to record the number in the 
Virtue Studios in Philadelphia. The larger Avco Records soon signed the Stylistics, and the single eventually 
climbed to number seven on the US Billboard R&B chart in early 1971.

Success: The Bell/Creed years

After signing to Avco, the record label approached producer Thom Bell, who had already produced a cata-
logue of hits for The Delfonics, to work with the group. The Stylistics auditioned for Bell, but he was initially 
unimpressed. He ultimately agreed to produce the group because he believed in the potential of lead singer, 
Russell Thompkins, Jr.'s distinctive, nasal high tenor & falsetto voice. Avco gave Bell complete creative control 
over the Stylistics and he proceeded to focus the group's sound exclusively around Thompkins's voice. On 
most of the group hits, Bell would have Thompkins sing virtually solo.

The first song recorded with Bell and his collaborator, lyricist Linda Creed, was the lush "Stop, Look, Listen". 
Bell imported techniques he had perfected with The Delfonics and his musical arrangements worked per-
fectly with Thompkins' falsetto vocals.

Their hits from this period ? distilled from three albums?  included "Betcha by Golly, Wow" (U.S. #3), "I'm 
Stone in Love with You", "Break Up to Make Up" (U.S. #5), "You Make Me Feel Brand New" featuring Thomp-
kins singing a rare lead vocal duet with Airrion Love, the aforementioned "Stop, Look, Listen", "You Are 
Everything", and the Top 20 Pop hit "Rockin' Roll Baby" (U.S. #14). "You Make Me Feel Brand New" was the 
group's biggest U.S. hit, holding at No. 2 for two weeks just as the spring of 1974 turned to summer, and was 
one of the group's five U.S. gold singles.

The Stylistics' smooth sound also found an easier path on to adult contemporary airwaves than many other 
soul artists and the group made Billboard magazine's Easy Listening singles chart twelve times from 1971 to 
1976, with three entries ("Betcha by Golly, Wow", "You Make Me Feel Brand New", and "You'll Never Get to 
Heaven (If You Break My Heart)") reaching the Top 10. Every single that Bell produced for the Stylistics was a 
Top Ten R&B hit, and several? "You Are Everything", "Betcha by Golly Wow!", "I'm Stone in Love with You", 
"Break Up to Make Up", and "You Make Me Feel Brand New"? were also Top Ten pop chart hits. The band 
also enjoyed commercial success with big hits with this material throughout Europe.

Changing st yle: Cont inuing int ernat ional success

Thom Bell stopped working with the Stylistics in 1974, and the split proved commercially difficult for the 
group in the U.S. Just as with the Delfonics, the Stylistics were to some extent a vehicle for Bell's own creativ-
ity. They struggled to find the right material although their partnership with label owners Hugo & Luigi as 
producers and arranger Van McCoy started well with "Let 's Put It All Together" (#18 pop, No. 8 R&B) and 
"Heavy Fallin' Out" (#4 R&B, No. 41 pop). Following singles were notably less successful, but as U.S. success 
began to wane, their popularity in Europe, and especially the United Kingdom, increased. Indeed, the lighter 
'pop' sound fashioned by McCoy and Hugo & Luigi gave the group a UK #1 in 1975 with "Can't Give You Any-
thing". Further successes with "Sing Baby Sing", "Na Na Is The Saddest Word", "Funky Weekend" and "Can't 
Help Falling in Love" consolidated the group's European popularity. They are one of the few U.S. acts to have 
two chart-topping greatest hits albums in the UK.

The Stylistics switched record labels during this period as Avco Records transitioned into H&L Records in 
1976. Notwithstanding this, the band began to struggle with increasingly weak material, and although the 
singles and albums came out as before, by 1978 chart success had vanished. A move to Mercury in 1978 for 
two albums produced by Teddy Randazzo failed to produce any major success. Russell Thompkins Jr. wrote 
(in the sleevenotes for the re-issue of the 1976 album, Fabulous) that the group began to feel that the music 
they were recording was becoming dated and not in keeping with the popular disco sound of the late 1970s.

In 1979, they had a small part in the movie Hair, directed by Milo? Forman, where they play conservative 
army officers. They double Nell Carter in singing a tongue-in-cheek song called "White Boys".

Lat er  years

Both James Dunn and James Smith departed in 1980 due to conflicts over the direction of the group. The 
group continued, recruiting new member Raymond Johnson. They would also reunite with Thom Bell and 
sign with Philadelphia International Records subsidiary, TSOP Records in 1980. They released the single, 
"Hurry Up This Way Again", that year which brought them back into the R&B Top 20 (peaking at #18). John-
son departed in 1985, leaving the group a trio. Love, Murrell, and Thompkins continued to tour until 2000, 
when Russell Thompkins, Jr. left the group.

Love and Murrell brought in two new members from one set of the Delfonics ? (Harold) Eban Brown as lead 
singer, and tenor singer Van Fields who also sang with an a cappella group called A Perfect Blend. In 2011, 
Fields departed from the group due to creative differences and was replaced by Jason Sharp (formerly with 
the band Heatwave). The group, prior to Fields' departure, was featured live on the DVD The Stylistics Live at 
the Convocation Center (2006), as well as with other artists of the 1970s on the DVD, 70s Soul Jam. They 
recorded their latest album, That Same Way, in 2008.

Russell Thompkins, Jr. launched his own group in 2004, the New Stylistics, with the returning Raymond John-
son, plus James Ranton and Jonathan Buckson. They were featured on the DVD Old School Soul Party Live!, 
which was part of the PBS My Music series.

In 2006 their hit single, "Can't Give You Anything (But My Love)", was used as the base for a Japanese adver-
tisement campaign by Gatsby, to launch their new male hair styling product, 'Moving Rubber '. The campaign 
was successful and featured one of Japan's most popular celebrities Takuya Kimura of the pop group SMAP. 
They were also featured guests on SMAP's television show, SMAP×SMAP,one of the highest rated shows in 
Japan to promote the 'Moving Rubber ' product.

In October 2009, they featured on the UK BBC One television program, Friday Night with Jonathan Ross.

Their song, "People Make the World Go Round", was used by Spike Lee in the soundtrack for 1994 film 
Crooklyn, as performed by Marc Dorsey.

Personnel

Current members

Airrion Love ? born October 8, 1949, Philadelphia (1968?present)Herb Murrell ? born April 27, 1949, Lane, 
South Carolina (1968?present)Eban Brown ? born June 14, 1972, Newark, New Jersey (2000?present)Jason 
Sharp ? Baltimore, Maryland (2011?present)

Former members

Russell Thompkins, Jr. ? born March 21, 1951, Philadelphia (1968?2000)James Dunn ? born February 4, 1950, 
Philadelphia (1968?1980)James Smith ? born June 16, 1950, New York City (1968?1980)Raymond Johnson 
(1980?1986)Van Fields ? born November 12, 1952, Philadelphia (2000?2011)

Discography

The Stylistics (1971)Round 2 (1972)Rockin' Roll Baby (1973)Let's Put It All Together (1974)

Awards and recognit ion

The Stylistics were inducted into the Vocal Group Hall of Fame in 2004.
 

https://www.facebook.com/BlackKudos
http://www.wikiwand.com/en/The_Stylistics
http://www.youtube.com/watch?v=2owZXPyeilc


LISTEN
"Yes We Can Can"

Flash Back :  The Pointer Sisters
The Point er  Sist ers are an American R&B singing group from Oakland, California, that achieved 
mainstream success during the 1970s and 1980s. Spanning over four decades, their repertoire has 
included such diverse genres as pop, disco, jazz, electronic music, bebop, blues, soul, funk, dance, 
country and rock. The Pointer Sisters have won three Grammy Awards and received a star on the 
Hollywood Walk of Fame in 1994. The group had 13 US top 20 hits between 1973 and 1985.

The group had its origins when sisters June and Bonnie Pointer began performing in clubs in 1969 
as "Pointers, a Pair ". The line-up grew to a trio when sister Anita Pointer joined them. They scored 
a record deal with Atlantic Records and released several unsuccessful singles. The trio grew to a 
quartet when sister Ruth joined in December 1972. They then signed with Blue Thumb Records, 
recorded their debut album, and began seeing more success, winning a Grammy Award in 1975 for 
Best Country Vocal Performance for "Fairytale" (1974). Bonnie left the group in 1978 to commence 
a solo career with only modest success.

The group achieved its greatest commercial success as a trio during the 1980s consisting of the 
line-up of June, Ruth, and Anita, winning two more Grammys for the top 10 hits "Jump (for My 
Love)" (1984) and "Automatic" (1984). The group's other U.S. top 10 hits are "Fire" (1979), "He's So 
Shy" (1980), "Slow Hand" (1981), the remixed version of "I'm So Excited" (1984) and "Neutron 
Dance" (1985). June Pointer, the youngest sister, struggled with drug addiction for much of her ca-
reer, leaving the group in April 2004 and dying from extensive cancer in April 2006, at the age of 
52. She was replaced by Ruth's daughter Issa Pointer. This trio had a number two hit in Belgium in 
2005, covering "Sisters Are Doin' It for Themselves" with Belgian singer Natalia. Since 2009, the 
group has consisted of Anita, Ruth, Issa, and Ruth's granddaughter Sadako Pointer. While all four 
women remain in the group, they most often perform as a trio rotating the lineup as needed.

In December 2016, Billboard magazine ranked them as the 80th most successful dance artists of 
all-time.

Hist ory

Ear ly days

As children in West Oakland, the Pointer sisters and brothers were encouraged to listen to and 
sing gospel music by their parents Reverend Elton Pointer and Sarah Pointer. However, they were 
told rock and roll and the blues were "the devil's music", and it was only when they were away 
from their watchful parents that they could sing these styles. They regularly sang at a local Church 
of God in Christ congregation in West Oakland, but as the sisters grew older their love of other 
styles of music began to grow. When June, the youngest sister, brought home a copy of the Elvis 
Presley record All Shook Up, she was surprised that her mother allowed her to play it, until discov-
ering that her mother had been pacified by the song "Crying in the Chapel" on the "B" side of the 
record.

The sisters graduated from Oakland Technical High School: Ruth in 1963, Anita in 1965, and Bonnie 
in 1968. After leaving school Ruth, the oldest sister, was already married with two children Faun 
(born 1965) and Malik (born 1966), Anita, the second oldest sister, also was married with a child 
Jada. Bonnie, the third oldest sister, and June sought a show business career and they formed a 
duo, "Pointers, A Pair ". Later, Anita quit her job to join the group. They began touring and per-
forming and provided backing vocals for artists such as Grace Slick, Sylvester James, Boz Scaggs 
and Elvin Bishop, and it was while supporting Bishop at a nightclub appearance in 1971, that the 
sisters were signed to a recording contract with Atlantic Records. The resulting singles that came 
from their Atlantic tenure failed to become hits but, nevertheless, the sisters were enjoying their 
newfound recording career. The temptation to join them finally overwhelmed Ruth and, in Decem-
ber 1972, she joined the group. The quartet signed to Blue Thumb Records and began to record 
their first full-fledged album.

Upon signing, they agreed that they did not want to follow the current trend of pop music but 
wanted to create an original sound that combined jazz music, jazz singing, and be-bop music. In 
search of a visual style for their act, they remembered the poverty of their childhood and their 
ability to improvise, and used their experience to assemble a collection of vintage 1940s clothes 
from thrift shops, that would comprise their costumes and give them the distinctive look they were 
searching for.

In 1972, they were asked to record "Pinball Number Count" for a series of educational cartoons 
teaching kids how to count. It made its debut on Sesame Street in 1977 and was a feature on the 
show for many years.

They made their television debut performance at the Troubadour nightclub in Los Angeles on The 
Helen Reddy Show. In 1974 they joined Reddy on the track "Showbiz" which appeared on her "Free 
and Easy" album.

First  success as recording ar t ist s

The group's self-tit led first album, featuring the backing of Bay Area stalwarts the Hoodoo Rhythm 
Devils, was released in 1973 and received strong reviews, with the group being lauded for their 
versatility and originality: its first single "Yes We Can Can" - an Allen Toussaint-penned song which 
had been a minor R&B hit for Lee Dorsey in 1970 - afforded the Pointer Sisters the first chart hit 
reaching #11 on the Billboard Hot 100, while both "Yes We Can Can" and the follow-up single: the 
Willie Dixon cover "Wang Dang Doodle" were major R&B hits with respective R&B chart peaks of 
#12 and #24. The Pointer Sisters thrift shop style also made them fan favorites, many audience 
members of the group's live shows being dressed similarly to the group's members.

The Pointer Sisters' second album, the 1974 release That's a Plenty, continued in the jazz and be-
bop style of its predecessor but provided one exception that caused a great deal of interest: 
"Fairytale", written by Anita and Bonnie Pointer, was a country song that reached #13 on the pop 
charts, and #37 on the country charts. Based on this success, the group was invited to Nashville, 
Tennessee where they achieved the distinction of becoming the first Afro-American group to per-
form at the Grand Ole Opry. In 1975, the Pointer Sisters won a Grammy Award for Best Country 
Performance by a Duo or Group with Vocal with Anita and Bonnie Pointer also receiving nomina-
tions for the Grammy Award for Best Country Song as songwriters of "Fairytale". The song would 
later be covered by Elvis Presley.

Subsequent to the live double- album Live at the Opera House - a recording of the 21 April 1974 
Pointer Sisters concert at the War Memorial Opera House in San Francisco - the group's third stu-
dio Steppin' was released in 1975. Steppin' produced their Grammy-nominated number one R&B 
single, "How Long (Betcha' Got a Chick on the Side)", which was sampled by female rap icons Salt-
N-Pepa a decade later. The Pointer Sisters also scored another R&B hit from the album with "Going 
Down Slowly", another Allen Toussaint cover, and in 1976 appeared in the classic blaxploitation 
film Car Wash with their song from the movie: "You Gotta Believe", making the R&B top 20 in early 
1977.

The Pointer Sisters were featured on the 1977 album Saffo Music by Italian R&B singer Lara Saint 
Paul and produced by Leon Ware, with bass by Chuck Rainey, guitar by Ray Parker Jr. and mixed by 
Bill Conti. It was released in Italy under LASAPA records.

November 1977 saw the release of the jazz-funk oriented Having a Party which would be the final 
album release featuring the Pointer Sisters in their original four-woman format: in fact it was only 
on the tit le cut that all four members sang, the album's other cuts featuring Anita, Bonnie and Ruth 
but not June Pointer. Recorded in 1976 the album's release was so delayed as to cause an 
eighteen-month gap between Having a Party and the precedent Pointer Sisters' album Steppin' - the 
compilation album The Best of the Pointer Sisters had been issued in July 1976 - and without the im-
petus of a major hit single the Having a Party album itself caused scant commercial interest. One 
track, "Don't It Drive You Crazy" with Bonnie Pointer on lead, would become a cult hit in the UK as 
part of the rare groove phenomenon.

The quar t et  becom es a t r io

By 1977 both June and Bonnie had left the group. June wanted to take a break, and Bonnie left to 
start a solo career. Bonnie married Motown Records producer Jeffrey Bowen in 1978. She subse-
quently signed a contract with Motown and this led to a brief, moderately successful, solo career. 
Her first self-tit led album produced the disco song "Heaven Must Have Sent You". The album was 
produced by Berry Gordy and husband Jeffrey Bowen. The song became a top 20 pop hit in Sep-
tember 1979.

On 22 January 1978 Ruth gave birth to her second daughter and, now a duo, Ruth and Anita cut 
back their schedules and concentrated on raising their families. They began talking about the fu-
ture of the group and what direction it should take. They agreed to dispense with the 1940s nos-
talgia and go in a contemporary direction. In July of that year June married William Oliver Whitmore 
II.

The two sisters then signed a deal with producer Richard Perry's Planet Records, which was dis-
tributed by Elektra Records. After contributing guest vocals on the group's cover of Sly Stone's 
"Everybody Is A Star " June was persuaded to return to the group, making it a trio. With Perry the 
trio began working on an album of West Coast soft rock, which was released in 1978 with the tit le 
Energy. The first single, a cover version of Bruce Springsteen's "Fire", climbed to #2 on the US sin-
gles charts in early 1979, and a third Allen Toussaint cover, "Happiness", also charted.

In 1979 the trio released an album with a harder-edged rock sound entitled Priority, and though it 
was not a huge commercial success it received very positive critical reviews and further strength-
ened the group's reputation for being versatile.

The height  of  t heir  success

Over the next few years they achieved their greatest commercial success and continued to 
demonstrate their versatility. In 1980 the soulful pop single, "He's So Shy", reached number three 
on the charts, and the following year a slow, sultry ballad, "Slow Hand", reached number two. The 
follow-up, "Should I Do It" was classic girl-group. Richard Perry then switched distribution of Planet 
to RCA Records in 1982. The first release from this new union was "American Music", a patriotic-
themed, modernized take on the girl-group sound while "I'm So Excited" was an influential, exu-
berant dance track. All these singles were significant hits in the US and were also successful in 
Australia, where all but "American Music" reached the Top 20.

In 1983, the Pointer Sisters released what became their biggest-selling album ever with Break Out. 
That year Ruth became a grandmother for the first time. With the advent of MTV the sisters were 
able to exploit their visual style and extend their audience. In 1984 they achieved four Billboard Hot 
100 top 10 singles in a row. "Automatic" reached #5; "Jump (for My Love)" reached #3; a remix of 
"I'm So Excited" was added to the album almost a year into its shelf life and reached #9; and an-
other single from the album, "Neutron Dance", also featured on the Beverly Hills Cop soundtrack, 
reached #6.

"I Need You" had been the lead single from the album, and was a significant R&B hit, peaking at 
#13 on the Black Singles charts. The album's last single, "Baby Come And Get It", did well on the 
Black Singles charts too but missed cracking the pop Top 40 by a hair. (It would be brought to life 
again in the next millennium through its use in Burger King television commercials.) They received 
Grammy Awards for Best Pop Performance by a Duo or Group with Vocal for "Jump (For My Love)", 
and Best Vocal Arrangement for Two or More Voices for "Automatic". These songs also followed 
"Slow Hand" into the UK Top 10, with "Automatic" peaking at number 2 in that country.

These Planet singles marked the end of their run of Top 10 hits in the US, with their subsequent 
RCA releases "Dare Me" in 1985 (the Sisters' last Australian Top 10 hit), and "Goldmine" in 1986, 
reaching numbers 11 and 33 respectively. In 1985 Ruth became a grandmother for the second 
time.

The sisters eventually left RCA Records to record for Motown and then SBK, releasing several group 
albums and individual solo albums along the way, but these projects did not achieve the level of 
success of their earlier work.

Subsequent  years

In recent years the sisters have maintained a lower public profile but have continued to perform. 
Anita became a grandmother in 1990 when her only child Jada gave birth to Roxie. On September 
8, 1990 Ruth married a man named Michael Sayles (born 1957). The sisters entertained US troops 
in the Persian Gulf in 1991 with Bob Hope. By 1991, June Pointer had ended her thirteen-year mar-
riage to William Oliver Whitmore II. In August, 1993 at age 47 Ruth Pointer gave birth to twins Ali 
and Conor Sayles. 1994 saw the release of the Various Artist album "Rhythm, Country and Blues" 
which featured duets of country artists with R&B artists; this album contains a duet with the 
Pointer Sisters and Clint Black together on the classic song Chain Of Fools. Also in 1994, the Pointer 
Sisters were honored with a star on the Hollywood Walk of Fame and began touring with a pro-
duction of the Fats Waller-based musical Ain't Misbehavin'. In 1995 Pointer Sisters recorded "Feel 
for the Physical" as a duet with Thomas Anders (of Modern Talking fame) for his album Souled. 
They were also one of the featured acts at the closing ceremonies of the 1996 Atlanta Summer 
Olympics.

In 1995-96 the Pointer Sisters returned to their original jazzy incarnation touring nationally in Ain't 
Misbehavin'; during this tour issues with June Pointer came to the fore as June Pointer missed many 
performances? understudy Wendy Edmead replaced her on these occasions? and in 2002 Ruth 
Pointer 's daughter Issa Pointer began performing with the Pointer Sisters in June Pointer 's stead. 
On June 9, 2002 June Pointer and Bonnie Pointer performed as a duo on the bill at the San Jose 
Gay Pride Celebration the pair having been recruited by a promoter who had failed to recruit the 
official Pointer Sisters trio for the event: the June/Bonnie Pointer duo's appearance at San Jose 
Pride was promoted as a "Pointer Sisters" gig with pictures of June Pointer performing with Anita 
Pointer and Ruth Pointer utilized in its promotion, causing Anita Pointer and Ruth Pointer to sue 
the promoter and other affiliates of the June/Bonnie Pointer duo's San Jose Pride gig (neither Bon-
nie Pointer nor June Pointer was named in the suit). Bonnie Pointer and June Pointer subsequently 
performed as a duo at other Gay Pride celebrations and participated in the Get Up 'n' Dance disco 
music tour in the summer of 2003, the duo being officially billed as "Bonnie and June Pointer, for-
merly of the Pointer Sisters".

In the autumn 2002 the Pointer Sisters played the Night of the Proms tour in Europe marking the 
inauguration of Issa Pointer, the daughter of Ruth Pointer, as the replacement for June Pointer: 
Ruth Pointer would recall: "We sort of pulled a fast one by waiting until the last minute to inform 
the promoters of [the] roster change...because we didn't want to give them the chance to change 
their minds." According to Ruth Pointer "Anita and I had talked for some time about having Issa 
and [Anita's] daughter Jada [Pointer] alternate in the third spot in the lineup...Issa was chosen [to 
go] first because she had experience singing solo at a lot of New England-area functions." Issa 
Pointer 's membership in the Pointer Sisters would remain constant until 2009, Jada Pointer who 
was to alternate with her having been diagnosed with pancreatic cancer in the autumn of 2002 
and dying 10 June 2003.

The Pointer Sisters recorded their first album with Issa Pointer rather than June Pointer in April 
2004 with The Pointer Sisters - Live in Billings recorded at the Alberta Bair Theatre in Billings, Mon-
tana. The first studio recording by the Pointer Sisters to feature Issa Pointer was "Christmas in New 
York" for YMC Records www.ymcrecords.com recorded in the summer of 2005 for release for the 
multi-artist seasonal release Smooth & Soulful Christmas Collection on YMC Records: "Christmas in 
New York" afforded the Pointer Sisters their last appearance on a Billboard chart to date, the track 
reaching #21 on the Billboard Adult Contemporary chart. Christmas In New York was written by 
Nathan East and Chris Christian and produced by them. The group's next recording was a remake 
of the Eurythmics' "Sisters Are Doin' It for Themselves" recorded with Natalia: this track spent six-
teen weeks in the Top 20 of Belgium's Flemish chart from October 2005 with a peak of #2. In 2008 
Anita Pointer and Ruth Pointer recorded the last Pointer Sisters album to date The Pointer Sisters 
Favorites consisting of remakes of ten of the group's biggest hits: recorded in response to the 
group's failure to receive royalties from the inclusion of any Pointer Sisters' hits on multi-artist hits 
compilations, "...Favorites" was sold exclusively at the group's live gigs and at the website TheP-
ointerSisters.com, but was added to iTunes in 2013.

In recent years many Pointer Sisters songs have been covered by contemporary artists, such as 
"Jump (for My Love)" by Girls Aloud, which reached number two at the UK singles chart in 2003, 
"Dare Me" was turned into the dance smash "Stupidisco" by Belgian DJ Junior Jack, indie band Le 
Tigre covered in 2004 "I'm So Excited" on their third album This Island, and French DJ Muttonheads 
sampled "Back In My Arms" on his 2005 club hit "I'll Be There". Most recently in 2007, Tommy Boy 
recording artist Ultra Naté has released a dance-pop cover of "Automatic" that reached #1 at the 
US Hot Dance Music/Club Play charts. In 2005, "Pinball Number Count" was re-edited for Coldcut 's 
Ninja Tune label, becoming a surprise dance hit. The same song has also been remixed by Venet-
ian Snares of the Planet Mu record label.

The Pointer Sisters have maintained a high international profile as performers: in 2002 they partic-
ipated at the annual Night of the Proms, a successful series of concerts combining pop and classi-
cal music, taking place in the Benelux, France and Germany: the Pointer Sisters received the high-
est audience ratings of all participating Night of the Proms acts in 2002. In January 2006 the Pointer 
Sisters concert collaboration with Natalia resulted in ten sold out dates in Antwerp with the "Na-
talia Meets The Pointer Sister " concerts, selling out 130.000 tickets for the 10 date concert run.

On June 7, 2006 Anita Pointer guest-starred on Celebrity Duets singing with Olympic gymnast Carly 
Patterson on "I'm So Excited": on the following night 's results show the duo's encore was "Jump 
(For My Love)".

On August 4, 2009 Ruth, Anita and Bonnie stopped by The Kibitz Room at Canter 's in Los Angeles 
and jammed with the band and Ruth's son Malik Pointer. They sang "Fire", "Yes We Can Can", and 
"Going Down Slowly". On November 4, 2009, The Pointer Sisters played "I'm So Excited" and "The 
Neutron Dance" on CBS morning show The Early Show with Ruth's granddaughter, Sadako Johnson. 
Issa Pointer is currently pursuing a solo career.

While promoting an October 28 2010 Detroit gig by the Pointer Sisters - then comprising Anita and 
Ruth Pointer and Sadako Johnson - Ruth Pointer, asked "Do you [and Anita] plan on recording an 
album with Sadako?", replied: "Hmm...not really. We talk about it from time to time, but the busi-
ness has changed so much. It 's not like the old days when you just have a record deal and go in the 
studio and record with a producer and then start promoting." In the same interview Ruth Pointer 
commented on the Pointer Sister 's profile having dropped in recent years: "We've performed a lot 
in Europe and Asia and Australia, and it 's just that we haven't been very visible publicly in the [US]. 
We still do a lot of corporate parties and private parties because I mean, let 's face it, those are the 
people that are in our own age group and know our songs."

In November 2011 the Pointer Sisters toured Australia and played one gig in New Zealand with a 
lineup consisting of Ruth Pointer, Sadako Johnson and Issa Pointer; the last-named was a last-
minute and presumably temporary replacement for Anita Pointer, who did not feel up to travel 
due to an unnamed health concern. Ruth Pointer, Sadako Johnson and Issa Pointer were also the 
personnel for a February 11, 2012 Pointer Sisters concert in Metairie, LA. At the July 6, 2012 
Essence Fest show in New Orleans, Anita Pointer had rejoined the group, the lineup for that con-
cert being Ruth and Anita Pointer and Sadako Johnson. In an August 2012 interview Ruth Pointer 
stated: "Anita has had some health issues recently so we try to give her a break when she needs it. 
When that happens we bring my daughter [Issa Pointer] in to fill in for her." At most recent Pointer 
Sisters concert, performing with the Columbus Symphony on June 14, 2013 (and filling in for Chaka 
Khan with a week's notice), the lineup was Anita, Ruth and Issa Pointer.

The Pointer Sisters are scheduled to play six Australian dates in May and June 2016 with the lineup 
of Ruth Pointer, Issa Pointer and Sadako Johnson: recent media reports indicate that Anita 
Pointer 's health issued have necessitated her retiring from the group. In a 25 February 2016 inter-
view with News.com.au Ruth Pointer said of the Pointer Sisters recent live performance history: 
"I'm almost inclined to call [the group's live engagements] top-up engagements not tours. We don?t 
do the tours like we used to do back in the day. We?ll leave that to the young folks, out on the road 
in buses for months at a time....We still have a good time, we do a lot of corporate dates, a lot of 
casinos, special events, fundraisers, that?s our audience. We?re so glad [the Pointer Sisters' songs 
are] still relevant and people still want to hear them being sung and we love singing them."

The Pointer Sisters were inducted into the Vocal Group Hall of Fame in 2005.

Vice Cit y Dance

In Grand Theft Auto: Vice City, the Malibu club in the game featured a Village People tribute in which 
they danced to "Automatic". This dance involved the dancers crossing the hands by their knees for 
two beats then raising the roof for another two.

Tragedy and cont roversy

In November 2000, the sisters lost their mother Sarah; in 2003, sister Anita lost her only child Jada 
to cancer. Jada was the subject of the 1973 song "Jada". On April 11, 2006, June Pointer died of lung 
cancer at the age of 52. According to an official family statement she was surrounded by her sis-
ters Ruth and Anita as well as brothers Aaron Pointer and Fritz. On May 4, 2006, sister Bonnie ap-
peared on Entertainment Tonight saying the other sisters had not fulfilled the burial wishes for June, 
instead having her cremated because it was cheaper. Bonnie also stated the sisters had not let her 
ride in the family car at the funeral. Anita and Ruth responded that Bonnie had demanded to be let 
back into the group and was upset that she had not been allowed to rejoin it, and that June had 
left no instructions for her burial. The sisters seemed estranged from Bonnie until she joined Anita 
Pointer on the Idol Radio Show in 2007.

Bonnie Pointer was arrested for allegedly possessing crack cocaine on November 18, 2011, in 
South Los Angeles, after the car she was riding in was pulled over for a mechanical malfunction. 
Bonnie filed for divorce from her husband, Motown Records producer Jeffrey Bowen, on 1 July 
2014.

Last ing Social Im pact

One of the most overlooked contributions of The Pointer Sisters is their soundtrack contribution to 
the Children's Television Workshop landmark educational television series, Sesame Street.

Pinball Number Count was an animated short on Sesame Street designed to teach children to 
count to twelve. It was originally produced in 1976 by Imagination, Inc. in San Francisco, Californi-
a for the Children's Television Workshop. The Pointer Sisters were vocal in introducing young chil-
dren to numbers. To this day many American adults use the cadence provided by The Pointer Sis-
ters when asked to sing a count from one to twelve.

Mem bers

Current members

Ruth Pointer (1972?present)Issa Pointer (2002?present)Sadako Pointer (2009?present)

Former members

Bonnie Pointer (1969-1977)June Pointer (1969-1977, 1978-2002)Anita Pointer (1969-2009)

Awards

Gram m y Awards

The Grammy Awards are awarded annually by the National Academy of Recording Arts and Sci-
ences. The Pointer Sisters have received three awards from nine nominations.

Not es:

Anita Pointer and Bonnie Pointer received an additional nomination as songwriters when "Fairy-
tale" was nominated for the Grammy Award for Best Country Song.So Excited was nominated for 
the Grammy Award for Best Short Form Music Video. This nomination is credited to producer/di-
rector Richard Perry.

Am er ican Music Awards

The American Music Awards is an annual awards ceremony created by Dick Clark in 1973. The 
Pointer Sisters have received three awards from four nominations.

Discography

US and UK Top 20 singles

The following 13 singles reached the Top 20 on the United States Billboard Hot 100 pop singles 
chart. Five also reached the top 20 of the United Kingdom UK Singles Chart.

1973: "Yes We Can Can" (US #11)1974: "Fairytale" (US #13)1975: "How Long (Betcha' Got a Chick on 
the Side)" (US #20)1979: "Fire" (US #2)1980: "He's So Shy" (US #3)1981: "Slow Hand" (US #2; UK 
#10)1982: "Should I Do It" (US #13)1982: "American Music" (US #16)1984: "Automatic" (US #5; UK 
#2)1984: "Jump (For My Love)" (US #3; UK #6)1984: "I'm So Excited" (remix) (US #9; UK #11)1984: 
"Neutron Dance" (US #6)1985: "Dare Me" (US #11; UK #17)

US and UK Top 40 album s

The following albums reached the Top 40 on either the United States Billboard 200 pop albums 
chart or the United Kingdom UK Albums Chart.

1973: The Pointer Sisters (US #13)1975: Steppin' (US #22)1978: Energy (US #13)1980: Special Things 
(US #34)1981: Black & White (US #12; UK #21)1983: Break Out (US #8; UK #9)1985: Contact (US #25; 
UK #34)1989: Jump: The Best of the Pointer Sisters (UK #11)
 

https://www.facebook.com/BlackKudos
http://www.wikiwand.com/en/The_Pointer_Sisters
http://www.youtube.com/watch?v=PXDdvdkDPsU


LISTEN
"Pack 'd My Bags"

Flash Back :  Rufus
Rufus was an American funk band from Chicago, Illinois best known for launching the career of lead singer 
Chaka Khan. They had several hits throughout their career, including "Tell Me Something Good", "Sweet 
Thing", and "Ain't Nobody".

Or igins

In 1968, The American Breed (Gary Loizzo, Al Ciner, Charles (Chuck) Colbert and Lee Graziano) had a top ten 
hit with the classic rock single, "Bend Me, Shape Me,". After much success, Colbert and Graziano (without 
Loizzo who pursued a successful production career) created a new group, adding later day "Breed" members 
Kevin Murphy on (keyboards) and Paulette McWilliams (vocals), plus James Stella (vocals) and Vern Pilder 
(guitar) from the bar band "Circus". They re-emerged in 1969 under the name "Smoke". In 1970, after switch-
ing their management to Bob Monaco and Bill Traut, the group's name changed again to "Ask Rufus", the 
name taken from the title of the advice column in Mechanics Illustrated. At this point, Ciner came back to re-
place Pilder and Willie Weeks was added on bass after Colbert left.

In 1971 the band signed a contract with Epic Records recording an album that wasn't released after which 
Epic dropped their contract in early 1972. Willie Weeks was in turn replaced by Dennis Belfield, James Stella 
by keyboardist/vocalist Ron Stockert and Lee Graziano by Andre Fischer (former drummer with Curtis May-
field and Jerry Butler). Paulette McWilliams and Chaka Khan had met and became the best of friends through 
their spouses Howard Towles and Hassan Khan. Chaka would come to most of Ask Rufus gigs when they 
were performing in Chicago. When Paulette decided she was leaving Ask Rufus, she went to the band and 
told them she had the perfect singer to replace her; she had also asked Chaka if she was interested. After 
the band members hesitantly submitted, Paulette remained with Ask Rufus for a few more weeks to teach 
Chaka all of their material. Paulette also got Chaka a gig with the group formed by Chicago's Cash McCall 
called Lyfe. Chaka had been performing at the Pumpkin Room on the south side of Chicago, with a local 
Chicago group called Lock and Chain, led by drummer Scotty Harris.

Ear ly career

Bob Monaco was part of a booking company known as Ashley Famous with Jim Golden. They booked Ask 
Rufus, with Paulette McWilliams and also The Rotary Connection with Minnie Riperton. Monaco was also re-
sponsible for helping get Ask Rufus their deal on ABC Dunhill. Monaco returned to Los Angeles, convinced 
the label to give him a demo budget and then quickly returned to Chicago where the group recorded eleven 
songs in two days at Marty Feldman's Paragon Studios. After taking the demo tapes back to ABC Dunhill the 
group was immediately asked to sign a long term recording contract.

Khan, who at eighteen was still a minor, had to have her mother sign along with her, even though as a mar-
ried woman (newly wed to Hassan Khan, a bassist of one of her former bands), she could have done the 
deed herself. The group then drove to Los Angeles and recorded their first "Rufus" album at Quantum 
Recording Studios in Torrance, California, released in 1973.

While the songs "Whoever 's Thrilling You (Is Killing Me)" and "Feel Good" (both featuring Khan) brought the 
group some attention from R&B radio stations, the album itself had minimal sales, and the Stockert-led "Slip 
& Slide" failed to catch major attention from pop radio.

The group quickly re-entered the same studio to record their follow-up album Rags to Rufus that included the 
Stevie Wonder song "Tell Me Something Good", Ray Parker Jr.'s and Khan's "You Got The Love" and Dennis 
Belfield's "In Love We Grow", along with "Smokin' Room". Ciner and Belfield would leave the group shortly 
thereafter along with Stockert, who was replaced by Los Angeles-based keyboardist Nate Morgan. Addition-
ally, Tony Maiden and bassist Bobby Watson, also from Los Angeles, were recruited by drummer Andre Fis-
cher and asked to join the group as well. Maiden's, Watson's and Morgan's addition to Rufus added a unique 
sound to the group, bringing a stronger funk and jazz influence to complement Chaka's now emerging pow-
erful lead vocals.

Success, st ardom  and t ension

Rags to Rufus was released in 1974 and two of its singles ?  the Stevie Wonder-penned "Tell Me Something 
Good" and the Parker-Khan composition, "You Got the Love" ?  became smash hits leading to Rags to Rufus 
going platinum and also landed them opening spots for the tours of several top stars including Stevie Won-
der, Cheech and Chong and the Hues Corporation. "Tell Me Something Good" also brought Rufus their first 
Grammy Award. In addition, it sold over one million copies, and was awarded a gold disc by the RIAA on Au-
gust 9, 1974. Due to Khan's increasing popularity Rufus and ABC started calling the group Rufus Feat ur ing 
Chaka Khan . With this new billing, the band recorded and quickly released their next album, Rufusized in 
1974. Another platinum success, the group entered the top ten again with the funk singles, "Once You Get 
Started", (penned by Gavin Christopher), "Stop on By", "I'm a Woman", and "Pack'd My Bags" (later sampled 
for Jody Watley's "Lovin' You So") and "Please Pardon Me (You Remind Me of a Friend)", penned by their 
friend Brenda Russell.

Heading into 1975, the group headlined their first major tour, with Khan attracting attention in concert re-
views for her powerhouse vocals and sexy attire ?  so much so that when it came to do photo sets, Khan was 
often the only artist chosen to be featured on covers, mainly on magazines such as Jet, which Khan would be 
heavily featured on throughout her long career. Also due to her off-stage antics that added to her on-stage 
persona, the media billed Khan as "the wild child". Due to Khan's vocal power and sex appeal, she was often 
compared to Tina Turner, with some rock and soul press labeling her a "pint-sized Tina", and also to Aretha 
Franklin (her friends called her "litt le Aretha"). Attention to Khan began to make things difficult for some of 
the group's members as they felt Khan's presence had overshadowed the entire band's output. The group's 
fourth release, and the third major release where Khan was dominant lead singer, Rufus Featuring Chaka 
Khan, was released in 1975. The major hit off the album was a composition by Khan and Tony Maiden titled 
"Sweet Thing" which reached the top five of the charts and became their fourth record to reach gold.

Despite the album's success as well as a second successful major tour that followed, it still didn't stop grow-
ing tensions within the group, particularly between Khan and longtime Rufus drummer Andre Fischer. Dur-
ing recording sessions of Ask Rufus, Khan had married Richard Holland (she had divorced her first husband 
Hassan Khan in 1974 prior to the birth of their child Milini), and the presence of Holland only made things 
worse between Khan and Fischer. During one session of Ask Rufus, Fischer engaged in a fight with Holland, 
who received help from a counter-attacking Khan. Ask Rufus would be released in 1977 and include the hits 
"At Midnight (My Love Will Lift You Up)", "Hollywood" and "Everlasting Love". Following a tour to promote Ask 
Rufus, Fischer finally left the group. He was followed out of the group by Nate Morgan. They were replaced by 
Richard "Moon" Calhoun and David "Hawk" Wolinski, respectively. The new lineup recorded the album, Street 
Player, which featured the Khan-composed ballad, "Stay". After first putting it off as a rumor, Khan confirmed 
to media reports that she was going solo, signing a deal with Warner Bros. Records. The decision strained 
relations between Khan and the other Rufus members. Khan released her self-tit led debut later in 1978. The 
album sold more than Street Player, going platinum, thanks to the international Ashford & Simpson-
composed single, "I'm Every Woman". Khan continued to promote the album into 1979. In early 1979, Cal-
houn would be replaced by John "J.R." Robinson as the group's drummer in 1979.

Decline and f inal years

Following the Calhoun replacement, another change came when ABC Records got absorbed by MCA, bring-
ing the group to MCA as a result. While Khan promoted Chaka, Rufus put out a less favorably received Khan-
less album, Numbers, which tanked. Khan returned to record with the band for the Quincy Jones-produced 
Masterjam. By now, Rufus and Khan were split in two, both acts being treated separately. Khan's superstar-
dom helped Masterjam go gold thanks to the funk-laden disco recording, "Do You Love What You Feel".

Though Khan would later say that she was ready to leave Rufus upon the time she released Chaka in 1978, 
she discovered that she had two more albums left in her ABC/MCA contract with the band and agreed to ful-
fill her obligations. Following Masterjam, one of the contractual albums, and another Khan-less album, Party 
'Til You're Broke, which bombed, the factions of Rufus and Khan reunited for their last MCA album, Camou-
flage in 1981. The feelings of long overdrawn bad tensions were felt during album sessions. This resulted in 
situations where Khan would either record her vocals alone to a click track prior to the band's instrumenta-
tion being added later, or vice versa.

Unfortunately, the album failed to garner attention, mainly due to Khan's solo obligations, which now in-
cluded two more gold-certified studio albums, Naughty and What Cha' Gonna Do for Me. With the release of 
Camouflage, Khan was free to leave the group, and following her exit in early 1982, the remaining members 
of Rufus released what became their final studio album, Seal in Red in 1983 which, like their previous albums, 
went unnoticed.

Rufus band members sensed that their tenure was over and agreed to split on the terms they release one 
last live album to commemorate the occasion. The band asked Khan to contribute to their final concert per-
formance which would be filmed by Warner Bros., and she obliged, reuniting with the group for what was to 
be later released as a documentary film titled Stompin' At the Savoy. For some reason, Warner Bros. refused 
to release the film at that time and released only the live album instead. However the concert has since been 
released to home-video with remastered picture and remixed 5.1 Dolby Surround sound.

The album included four Khan-led studio songs, including a Dave Wolinski composition tit led "Ain't Nobody", 
which got attention when a producer for the film, Breakin' heard it while screening songs for the movie's 
soundtrack. Warner eventually released the song (with the billing Rufus and Chaka Khan ) and the song be-
came a top 30 Billboard Hot 100 hit, reaching number-one on the R&B chart and hitting number eight on the 
UK singles chart. The success of the track led to the band receiving its second Grammy Award for Best R&B 
Performance by a Duo or Group with Vocals.

Following this success, Rufus went their separate ways for good with Khan continuing her solo career, be-
coming one of the most revered R&B artists of her generation with the release of the single "I Feel for You" 
cementing her reputation.

Post -break  up

In 2001, Rufus (Kevin Murphy, Tony Maiden, Bobby Watson, Dave Wolinski, and John Robinson aka J.R. 
Robinson) and Chaka Khan reunited for a brief tour, which Khan described in her autobiography, Chaka! 
Through the Fire (co-written with Tonya Bolden), in 2003. Khan and Maiden reunited on the modernized Rufus 
medley, "Pack'd My Bags"/ "You Got the Love", on Khan's double Grammy Award-winning 2007 album, Funk 
This. When discussing another potential reunion with Rufus during a 2008 interview with Billboard, Khan said 
the band's classic lineup (which includes Andre Fischer and Nate Morgan) had no plans on reuniting, with 
Khan stating that touring with Tony Maiden, one of the few Rufus band mates Khan kept a close friendship 
with, was the closest to another Rufus reunion. A lineup of Rufus including Bobby Watson and J.R. Robinson 
started a short tour in 2008. Neither founding member Kevin Murphy, mainstay Tony Maiden nor Dave 
Wolinski participated in this tour. In September 2011, the Rock & Roll Hall of Fame committee announced 
that the band and Khan were jointly nominated for induction to the 27th annual class. They had been eligible 
since 1999 (with the committee counting the band's first album as Rags to Rufus rather than 1973's Rufus). It 
was their first year of nomination. Earlier in the year, Khan received a solo star at the Hollywood Walk of 
Fame.

Line-ups

Rufus

(also known as Rufus featuring Chaka Khan, Rufus and Chaka, and Rufus and Chaka Khan)

1970-1972

Paulette McWilliamsWillie WeeksKevin MurphyAl CinerJames StellaChuck Colbert Jr.Lee Graziano

1972?1974

Chaka KhanAl CinerKevin MurphyAndre FischerRon StockertDennis Belfield

1974?1977

Chaka KhanTony MaidenKevin MurphyAndre FischerBobby WatsonNate Morgan

1977?1979

Chaka Khan1Tony MaidenKevin MurphyRichard "Moon" CalhounBobby WatsonDave "Hawk" Wolinski

1979?1983

Chaka Khan1Tony MaidenKevin MurphyJohn "JR" RobinsonBobby WatsonDave "Hawk" Wolinski

1 - Khan would depart from Rufus to record her debut album Chaka in 1978, but would remain contracted to 
the group through 1982. Khan then reunited in 1983 for the group's final album, the live release, Stompin' at 
the Savoy ? Live.

Discography

St udio album s

Live album s

Com pilat ion album s

The Very Best of Rufus featuring Chaka Khan (1982, MCA)Chaka Khan and Rufus - Maybe Your Baby (2008, Cugate 
Ltd.)

Singles

Gram m y Awards

1974: Best R&B Performance by a Duo or Group with Vocals: "Tell Me Something Good" - Win1978: Best R&B 
Performance by a Duo or Group with Vocals: Ask Rufus - Nomination1983: Best R&B Performance by a Duo or 
Group with Vocals: "Ain't Nobody" - Win

Covers

Rufus covered songs, including Quincy Jones' "Body Heat". "Ain't Nobody" would be covered by many artists, 
including Kelly Price, Faith Evans, Diana King and George Michael. 1983's "You're Really Out of Line" was 
recorded by Belgian band Awaken in 2001.
 

https://www.facebook.com/BlackKudos
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WATCH
"Maybe"

Flash Back :  The ChantelsThe Chant els were the second African-American girl group to 
enjoy nationwide success in the United States, preceded by The 
Bobbettes. The group was established in the early 1950s by 
students attending St. Anthony of Padua School in The Bronx. 
The original five members consisted of Arlene Smith (lead) (Oc-
tober 5, 1941), Sonia Goring Wilson (born Millicent Goring) 
(1940), Renée Minus White (1943), Jackie Landry Jackson (May 
22, 1941 ? December 23, 1997) and Lois Harris (1940). They de-
rived their name from that of a rival school, St. Frances de 
Chantal.

Career

In 1957 the Chantels, then in high school, had been singing as a 
group for several years. Unlike some black groups whose influ-
ences were based in gospel, the quintet was influenced by clas-
sical music and Latin hymns. Lead singer Arlene Smith had re-
ceived classical training and performed at Carnegie Hall at age 
12. She provided both lyrics and music. The girls were discov-
ered by Richard Barrett, lead singer of The Valentines, and by 
the summer of 1957 they were signed to End Records, owned 
by George Goldner. Their first single was "He's Gone" (Pop #71) 
in August 1957, written by Arlene Smith. Released in December 
1957, their second single, "Maybe," was a hit (#15 Billboard Hot 
100; #2 R & B chart) in January 1958. It sold over a million 
copies and was awarded a gold disc. The following releases 
were less successful but End did release an album originally ti-
tled We Are the Chantels. The original cover had a photo of the 
group. That album was soon withdrawn and repackaged with a 
picture of two white teenagers picking out a song; the tit le was 
shortened to The Chantels.

The group was dropped by End in 1959, and Arlene Smith em-
barked upon a solo career. Harris left to pursue a college edu-
cation. That year Chantels singles led by Richard Barrett were 
released on the End subsidiary label, Gone. In 1960 Annette 
Smith (no relation to Arlene) replaced Arlene Smith. As a quar-
tet the group moved to Carlton Records, where they had their 
second huge hit with "Look in My Eyes" (#14 pop, #6 R&B). 
Other releases on Carlton didn't do as well. One song was "Well 
I Told You," a response to the Ray Charles song "Hit the Road, 
Jack. A Carlton album was released in 1962 titled The Chantels 
on Tour but featured no live recordings and only seven tracks 
were recorded by the actual group. The other three tracks were 
by Gus Backus, Chris Montez and Little Anthony & The Imperi-
als. To cash in on "Look in My Eyes", End threw together an al-
bum titled There's Our Song Again, a compilation of previously 
recorded material.

The Chantels switched record labels a few more times. Although 
personnel changed throughout the 1960s, the constants in the 
group were Jackie Landry, Sonia Goring and Renee Minus. This 
line-up, plus Arlene Smith, recorded a one-off single for RCA in 
1970. Smith fronted a new group called Chantels in the 1970s 
which featured up-and-coming disco diva Carol Douglas and 
former Gems vocalist Louise Bethune (who would also become 
a 1970s performing member of The Crystals). Smith continued 
to perform solo. In 1995 the remaining original Chantels re-
formed as well and hired Noemi (Ami) Ortiz as their lead singer. 
On the PBS special Doo Wop 50, Smith reunited with the surviv-
ing original members of The Chantels and dedicated "Maybe" to 
Jackie Landry, who died in 1997.

The Chantels were inducted into the Vocal Group Hall of Fame 
in 2002. In 2001 they made the final ballot for induction into the 
Rock and Roll Hall of Fame, but without enough votes for in-
duction. Despite continued appearances since then on Rock 
and Roll Hall of Fame ballots by 1950s doo-wop groups, The 
Chantels did not get enough votes to reach any subsequent 
ballot until September 2009, when it was revealed that they 
were one of 12 nominees to be inducted to the Hall in 2010.
 

https://www.facebook.com/BlackKudos
http://www.wikiwand.com/en/The_Chantels
https://youtu.be/IePTH1PWzAs


WATCH
"Wake Up Everybody"

Flash Back :  Harold Melvin & the Blue Notes
Harold Melvin & t he Blue Not es were an American R&B/Soul vocal group, one of the most popular 
Philadelphia soul groups of the 1970s. The group's repertoire included soul, R&B, doo-wop, and disco. 
Founded in Philadelphia, Pennsylvania in the middle of the 1950s as The Char lem agnes, the group is 
most noted for several hits on Gamble and Huff 's Philadelphia International label between 1972 and 
1976, although they performed and recorded until Melvin's death in 1997. However, the remaining mem-
bers of the Blue Notes have reunited twice for two Soul Train Cruises, one in 2013 and another one in 
2015, during the fourth sailing. Despite group founder and original lead singer Harold Melvin's top billing, 
the Blue Notes' most famous member was Teddy Pendergrass, their lead singer during the successful 
years at Philadelphia International. In 2013 and 2015, The group reunited when The Centric Network pre-
sented the Soul Train Cruise, and The Blue Notes reunited for both events, although they only performed 
during the fourth sailing in the 2015 event.

Hist ory

Ear ly years

The group formerly known as The Charlemagnes took on the name "The Blue Notes" in 1954, with a 
lineup consisting of lead singer Franklin Peaker, Bernard Williams, Roosevelt Brodie, Jesse Gillis, Jr., and 
Harold Melvin The group recorded for a number of labels without success from its inception into the 
1960s. The 1960 single "My Hero" was a minor hit for Val-ue Records, and 1965's "Get Out (and Let Me 
Cry)" was an R&B hit for Landa Records. During this period, the group's lineup changed frequently, with 
Bernard Wilson leaving the act to start a group called "The Original Blue Notes", and Harold Melvin bring-
ing in new lead singer John Atkins. In 1970, the group recruited Teddy Pendergrass as the drummer for 
their backing band. Pendergrass had been a former member of Philadelphia R&B group The Cadillacs (not 
the New York group that had hits in the late 1950s) and was promoted to lead singer when John Atkins 
quit the same year.

Philadelphia Int ernat ional success

This line-up of the group, featuring Melvin, Pendergrass, Bernard Wilson, Lawrence Brown, and Lloyd 
Parks, was signed to Gamble & Huff 's Philadelphia International label in 1972, scoring several major R&B 
and pop hits including million-selling singles and albums over the next four years. Among the Blue Notes' 
most important and successful recordings are love songs such as 1972's "If You Don't Know Me by Now" 
(#1 Billboard R&B, #3 pop), their breakout single, "I Miss You" (#7 R&B, #58 pop), "The Love I Lost" (#1 
R&B, #7 pop, 1973) and socially conscious songs such as "Wake Up Everybody" (#1 R&B, #12 pop) and 
"Bad Luck" (#4 R&B, #15 pop), both in 1975. "If You Don't Know Me By Now" sold over one million copies, 
and was awarded a gold disc by the RIAA on November 21, 1972. "Bad Luck" holds the record for the 
longest-running number-one hit on the Hot Dance Music/Club Play chart: 11 weeks. A fourth #1 R&B hit 
for the group was 1975's "Hope That We Can Be Together Soon" which featured female vocalist Sharon 
Paige.

A 1976 cover of "Don't Leave Me This Way" by Motown artist Thelma Houston was a number-one hit on 
the US pop chart; her version is one of the defining recordings of the disco era. The Blue Notes' version on 
the album, "Wake Up Everybody" was not released as a single in the USA at the time, but proved to be the 
group's biggest hit in the UK (#5) when released there as a single in 1977. The track was finally issued as a 
single in the US on 12-inch in 1979, coupled with "Bad Luck". The group recorded four albums with Gam-
ble & Huff, all of them going gold (over 500,000 copies), according to RIAA, including To Be True (#26, Bill-
board Top 40 albums) and Wake Up Everybody (#9), both in 1975. Wake Up Everybody and a greatest hits 
compilation released in 1976, Collector's Item, have now sold over a million copies.

Despite success, the Blue Notes' lineup continued to change regularly. In 1974, Melvin brought in Jerry 
Cummings to replace Lloyd Parks and Sharon Paige was added to the line-up at that time, providing solo 
performances on several recordings. While at the top of their success in 1976, Pendergrass quit after an 
argument over the money he earned. A year earlier, he had gained billing recognition by having the act 
renamed to "Harold Melvin & the Blue Notes featuring Theodore Pendergrass", starting from the Wake Up 
Everybody album. Pendergrass went on to a successful solo career, with four consecutive million-selling 
albums with Philadelphia International between 1977 and 1980. His career was almost ended by a para-
lyzing 1982 car accident. He made a triumphant comeback in 1984, signing with Asylum/Elektra Records, 
and recording the hit LP Love Language and then the platinum selling Joy LP, released in 1988, which fea-
tured the Grammy nominated title song, an R&B number 1; his comeback was cemented by an appear-
ance at the Live Aid concert in 1985.

Lat er  years

Melvin replaced Pendergrass with David Ebo while Jerry Cummings remained with Harold Melvin. The Blue 
Notes departed Philadelphia International (who had signed Pendergrass for solo recordings) and joined 
ABC Records in 1977, where they recorded two albums produced by Melvin. "Reaching for the World" (#7 
R&B, #74 pop) became the group's last major-selling single. Harold Melvin, Jerry Cummings, and new 
members Dwight Johnson, David Ebo and William Spratley released The Blue Album in 1980 on Source 
Records, an imprint of MCA Records, which had acquired ABC Records in 1979. Their final album for MCA, 
All Things Happen in Time, was released in 1981.

Gil Saunders took the lead position in 1982, replacing David Ebo. With Gil Saunders, the group had suc-
cess in the United Kingdom with the Philly World album Talk It Up (Tell Everybody), and singles such as "To-
day's Your Lucky Day" and "Don't Give Me Up". Several of the Pendergrass-era hits were re-recorded in 
England with Gil Saunders on lead. Saunders left the act in 1992, and Harold Melvin continued to tour 
with various lineups of Blue Notes until suffering a stroke in 1996. Melvin died on March 24, 1997 at the 
age of 57. Lawrence Brown died of a respiratory condition on April 6, 2008 at age 63. In addition, three 
former members of the group would die during the year 2010. First, Teddy Pendergrass died of respira-
tory failure on January 13, 2010 at age 59, after having previously dealt with colon cancer. Six months 
later, original member Roosevelt Brodie, who was the second tenor for the original Blue Notes, died July 
13, 2010 at age 75 due to complications of diabetes. And just five months later in that year, Bernard Wil-
son died on December 26, 2010 at age 64 from complications of a stroke and a heart attack. Pendergrass' 
predecessor, John Atkins, died of an aneurysm in 1998. David Ebo, who succeeded Pendergrass, died of 
bone cancer on November 30, 1993 at age 43. Lloyd Parks, and Original Member Bobby Cook, are still liv-
ing and are the sole survivors of the original Blue Notes.

Legacy

Harold Melvin & the Blue Notes are arguably the most-covered Philly soul group in history: many of their 
hits have been re-recorded by other artists, including Simply Red, David Ruffin, Jimmy Somerville, Sybil, 
and John Legend, while dance music DJ Danny Rampling cites "Wake Up Everybody" as his favorite song of 
all t ime. Today, Gil Saunders continues to perform as a solo artist, and still performs all the hits of the past 
as well as his own material. Several members of various incarnations of the Blue Notes continue to tour as 
"Harold Melvin's Blue Notes". Melvin's widow, Ovelia currently manages Harold Melvin's Blue Notes, fea-
turing lead singer Donnell "Big Daddy" Gillespie, Anthony Brooks, Rufus Thorne and John Morris. For his 
album This Note's for You, singer Neil Young named his back-up band, The Blue Notes, without permission 
from name rights holder Harold Melvin. Melvin took legal action against Young over use of the Blue Notes 
name, forcing the singer to change the name of the back-up band to "Ten Men Workin'" during the bal-
ance of the tour that promoted the This Note's for You album.

The band is mentioned on Snoop Dogg's 1993 album Doggystyle. In the intro for "Doggy Dogg World" 
Snoop says "Bitch, you without me is like Harold Melvin without the Blue Notes, you'll never go platinum!" 
Former member, Jerry Cummings, is an ordained minister and has been asked to form Jerry Cummings' 
Blue Notes but has turned down the offer. As of May 2014 Jerry Cummings became the Music Life Coach 
and producer of the X Factor superstar Lillie McCloud and Lillie has recorded one of Cummings' songs 
"The Other Part of Me". Rapper Big Boi uses a sample of "I Miss You" on his song "Shine Blockas" feat. 
Gucci Mane. "I Miss You" was also sampled by Kanye West on Jay-Z's song "This Can't Be Life", featuring 
Beanie Sigel and Scarface. 

https://www.facebook.com/BlackKudos
http://www.wikiwand.com/en/Harold_Melvin_%26_the_Blue_Notes
http://www.youtube.com/watch?v=nr4hgmts-XM


WATCH
"Boogie Fever"

Flash Back :  The Sylvers
Formed in Memphis, Tennessee, USA, and originally known 
as the Little Angels, the Sylvers were a family act tutored by 
their former opera singing mother, Shirley Sylvers. Her 
children, Leon Frank III, Charmaine, Olympia-Ann and 
James, started performing at local talent shows in Mem-
phis, before moving to Harlem, New York - providing a 
more sympathetic audience for their pop R&B. Tours fol-
lowed with Ray Charles and Johnny Mathis during school 
holiday breaks, until in the early 70s they relocated from 
east coast to west coast, taking up residence in Watts, Los 
Angeles, and calling themselves the Sylvers. 

By this time they had been joined by younger siblings Fos-
ter, Edmund (25 January 1957, Memphis, Tennessee, USA, 
d. 11 March 2004, Richmond, Virginia, USA), Ricky, Angie 
and Pat, and in 1972 the group, already veterans of televi-
sion exposure on shows with Spike Jones, Groucho Marx 
and Dinah Shore, signed to Pride Records, a subsidiary of 
MGM Records. Their debut single, ?Fool?s Paradise?, reached 
number 13 in Billboard?s R&B chart. ?Wish That I Could Talk 
To You? repeated the success, rising three places higher 
(and to number 77 in Billboard?s pop charts). Eleven-year-
old Foster, who shone through in the ensemble perfor-
mances, released a solo single, ?Misdemeanour?, which 
reached number 22 in the Billboard pop charts.

Later the Sylvers transferred to the main MGM imprint, but 
only one chart appearance, ?Through The Love In My Heart?, 
preceded a more permanent move to Capitol Records. 
Larkin Arnold was the man behind the move, intending to 
link the Sylvers with producer Freddy Pearson, previously 
behind the Jackson Five and Tavares. The first result of this 
collaboration was ?Boogie Fever?, which rewarded Arnold?s 
foresight by rising to number 1 in the national charts. How-
ever, they never quite followed-up this feat, with the subse-
quent ?Cotton Candy? stalling at number 59. Much more 
successful was ?Hot Line? at number 5. Only ?High School 
Dance? reached the top 20, and by 1978 the Sylvers had 
moved over to Casablanca Records for a solitary chart ex-
cursion, ?Don?t Stop, Get Off?. 1984 saw a further switch to 
Geffen Records, for whom ?In One Love And Out The Other? 
reached number 42, but it would be their last significant 
success. 

http://www.youtube.com/watch?v=iPueR6rkkX4
http://www.wikiwand.com/en/The_Sylvers
https://www.facebook.com/BlackKudos


WATCH
"Up, Up and Away"

Flash Back :  The 5th Dimension

LISTEN
""Stoned Soul Picnic"

The 5t h Dim ension  is an American popular music vocal group, whose 
repertoire includes pop, R&B, soul, jazz, light opera and Broadway? the 
melange was coined as "Champagne Soul."

Formed as The Versat i les in late 1965, the group changed its name to 
the hipper "The 5th Dimension" by 1966. They became well-known dur-
ing the late 1960s and early 1970s for their popular hits: "Up, Up and 
Away", "Stoned Soul Picnic", "Medley: Aquarius/Let the Sunshine In (The 
Flesh Failures)", "Wedding Bell Blues", "One Less Bell to Answer", "(Last 
Night) I Didn't Get to Sleep at All", and The Magic Garden LP.

The five original members were Billy Davis Jr., Florence LaRue, Marilyn 
McCoo, Lamonte McLemore, and Ronald Townson. They have recorded 
for several labels over their long careers. Their first work appeared on 
the Soul City label, which was started by Imperial Records/United Artists 
Records recording artist Johnny Rivers. The group later recorded for 
Bell/Arista Records, ABC Records, and Motown Records.

Some of the songwriters popularized by the 5th Dimension went on to 
careers of their own, especially Ashford & Simpson, who wrote "Califor-
nia Soul". The group is also notable for having more success with the 
songs of Laura Nyro than Nyro did herself, particularly with "Stoned Soul 
Picnic", "Sweet Blindness", "Wedding Bell Blues", "Blowin' Away", and 
"Save the Country". The group covered music by well-known songwriters 
such as the song "One Less Bell to Answer", written by Burt Bacharach 
and Hal David, and the songs and music of Jimmy Webb, who penned 
their hit "Up, Up and Away", including an album comprised almost en-
tirely of Webb songs called The Magic Garden.

The 5th Dimension's famed producer, Bones Howe, used Bob Alcivar as 
the singers' vocal arranger, as well as The Wrecking Crew, a renowned 
group of studio musicians including drummer Hal Blaine, for their 
recording sessions.

Career

Form at ion

In the early 1960s, Lamonte McLemore and Marilyn McCoo got together 
with three friends from Los Angeles ?  Harry Elston, Lawrence Summers. 
and Fritz Baskett ?  to form a group called 'the Hi-Fis' (which later be-
came 'the Vocals'). In 1963, they sang at local clubs while taking lessons 
from a vocal coach. In 1964, they came to the attention of Ray Charles, 
who took them on tour with him the following year. He produced a sin-
gle by the group, "Lonesome Mood", a jazz-type song that gained local 
attention. However, internal disagreements caused Elston to go his way, 
eventually leading to his forming the Friends of Distinction, with latter 
day Hi-Fis member, Floyd Butler.

McLemore sought to form another group and started looking for mem-
bers to join him and McCoo. McCoo, who had studied with the respected 
vocal coach Eddie Beal, had appeared in high school and college musical 
productions and was known for her way with a torch song. McLemore 
found Florence LaRue, who had received training as in singing, dancing, 
and violin; and who won the talent portion at the Miss Bronze California 
contest, which LaMonte was assigned to photograph. (McCoo had won 
the contest the prior year.) About the same time LaRue was approached 
to join the group, McLemore recruited an old friend, Ronald Townson, 
who at age six was singing in choirs and gospel groups in his hometown 
of St. Louis, Missouri. His grandmother fostered his career by arranging 
for private voice and acting lessons as he grew up. In his teens, he 
toured with Dorothy Dandridge and Nat King Cole, joined the Wings 
Over Jordan Choir, and played a small part in the film Porgy and Bess. He 
demonstrated his skill as a classical artist by placing third in the Metro-
politan Opera auditions held in St. Louis. After finishing high school, he 
worked his way through Lincoln University by conducting the school and 
church choir. After graduating, he organized his own 25-member gospel 
choir.

Another of McLemore's friends from St. Louis days, Billy Davis Jr., started 
singing in gospel choirs at an early age. He later saved enough money to 
buy a cocktail lounge in St. Louis, which he used as a base for experi-
menting with musical groups. When asked to join McLemore's new 
group, he agreed, while hoping for a solo contract from Motown.

Major  hit s

The members began rehearsing as the Versatiles in late 1965 and audi-
tioned for Marc Gordon, who headed Motown's Los Angeles office. Al-
though the group's demo tape was rejected by Motown, Gordon agreed 
to manage them and brought them to the attention of Johnny Rivers, 
who had just started his own label, Soul City Records. Their first Soul City 
single, "I'll Be Lovin' You Forever", was a successful single.

In 1965 The Mamas & the Papas' first single, lead member John Phillips' 
"Go Where You Wanna Go", failed to open the foursome's chart career. 
At the suggestion of Rivers and their manager Marc Gordon, the 5th Di-
mension covered the same song virtually note-for-note (except for the 
last verse's upward modulation), and their early 1967 version climbed 
into the top 20 on R&B and pop stations and peaked at #16 on the Hot 
100, opening the quintet 's chart career.

The budding songwriter Jimmy Webb supplied the group with their 
breakthrough hit, "Up, Up and Away", a mid-1967 #7 hit that won five 
Grammy Awards. The following year, the group scored major hit singles 
with Laura Nyro's songs "Stoned Soul Picnic" (U.S. #3) and "Sweet Blind-
ness" (U.S. #13). The group received a gold record for their album Stoned 
Soul Picnic.

That album included "California Soul", which peaked at #25 in February 
1969. Weeks later the group's success broke wide open, with "Aquar-
ius/Let the Sunshine In" from the musical Hair topping the Hot 100 for 
six straight weeks in April and May, and another Nyro song, "Wedding 
Bell Blues", doing the same for the first three full weeks in November. 
Their cover of Neil Sedaka's "Workin' On a Groovy Thing" went to #20 in 
between. Those four singles kept the group on the Hot 100 for all but 
four weeks in 1969. "Aquarius/Let the Sunshine In" was the biggest hit 
single for 1969.

Later top 20 hits included 1970's "One Less Bell to Answer" (U.S. #2), 
1971's "Love's Lines, Angles and Rhymes" (U.S. #19) and "Never My Love" 
(U.S. #12), 1972's "(Last Night) I Didn't Get to Sleep at All" (U.S. #8) and "If 
I Could Reach You" (U.S. #10). The group had seven other top 40 hits, the 
last being 1973's "Living Together, Growing Together" (U.S. #32) from the 
film Lost Horizon.

TV appearances

The 5th Dimension performed "Sweet Blindness" on Frank Sinatra's 1968 
TV special Francis Albert Sinatra Does His Thing and sang "Workin' On a 
Groovy Thing" and "Wedding Bell Blues" on Woody Allen's The Woody 
Allen Special in 1969. They introduced "Puppet Man" and "One Less Bell 
To Answer" as guests in the It Takes a Thief episode "To Sing a Song of 
Murder" in 1970; the latter song was used as a plot device in which its 
closing notes were to activate a bomb in an assassination attempt of the 
head of a fictit ious country.

The 5th Dimension appeared on The Ed Sullivan Show twice in 1969. The 
group performed and sang a medley consisting of "What the World 
Needs Now Is Love" and the Beatles' "All You Need Is Love" on February 
23, 1969 and performed and sang "Aquarius/Let the Sunshine In" on 
May 18, 1969, the day after the medley fell from the Hot 100 summit. 
That same year the group appeared on the British show This Is Tom Jones, 
singing "Aquarius/Let the Sunshine In" and "Got My Mojo Workin'."

The 5th Dimension: An Odyssey in the Cosmic Universe of Peter Max, a tele-
vision special, aired on CBS on May 21, 1970.

During the last season of The Ed Sullivan Show, Sullivan dedicated the en-
tire February 21, 1971 episode to the fifth anniversary of the 5th Dimen-
sion. The group opened the show with "Love's Lines, Angles and 
Rhymes" and later joined Connie Stevens for "Puppet Man". They came 
back for the last 15 minutes of the show and sang their hits "Up, Up and 
Away", "One Less Bell to Answer", "Stoned Soul Picnic", "Wedding Bell 
Blues", and finished up with "Aquarius/Let the Sunshine In". This ap-
pearance was the group's last on Sullivan.

The 5th Dimension Traveling Sunshine Show, a television special, aired on 
August 18, 1971.

The 5th Dimension made memorable appearances on Soul Train, Ameri-
can Bandstand, The Flip Wilson Show, The Mike Douglas Show, and The 
Tonight Show Starring Johnny Carson.

Regrouping

In 1975, McCoo and Davis, who had married on 26 July 1969, left the 
group to do collective and individual projects. They went on to have suc-
cess as a duo with "Your Love" and the chart topper "You Don't Have to 
Be a Star (To Be in My Show)" which won them their seventh Grammy 
award.

McCoo served a lengthy '80's stint as the host of the TV show Solid Gold. 
The remaining trio carried on with new members, and nearly had a hit in 
1976 with the LaRue-sung "Love Hangover"; however, Motown issued 
Diana Ross' original version shortly after the 5th Dimension's hit the 
charts, and hers soared to the top of the charts. The group signed with 
Motown not long after, releasing two albums in 1978. R&B singer Lou 
Courtney was in the group briefly in 1978 and 1979, Joyce Wright joined 
in 1979, and Phyllis Battle joined in 1988.

Reunion and depar t ure

The original quintet reunited in 1990 and 1991 for a tour. Townson left 
the group to try a solo career, but soon returned, as the group resigned 
itself to the nostalgia circuit. In 1995, the quintet of LaRue, Townson, 
McLemore, Battle, and Greg Walker recorded a new album, In the House, 
for Click Records. In 1998, Willie Williams replaced Townson, who died in 
2001 due to kidney failure. Battle departed in 2002, to be replaced by 
Van Jewell. McLemore left the group in March 2006.

Today

As of April 2009, the group was actively touring as "The 5th Dimension 
featuring Florence LaRue", led by LaRue, with Willie Williams, Leonard 
Tucker, Patrice Morris, and Floyd Smith.

Celebrating 45 years of marriage, McCoo and Davis continue to tour 
separately from the 5th Dimension as their own act: "Marilyn McCoo and 
Billy Davis, Jr." In October 2011, McCoo and Davis were featured on the 
Cliff Richard album Soulicious, appearing live on stage in the tour of the 
same name, reprising several of their hits as well as dueting with 
Richard. In 2013, McCoo and Davis released their own double-CD pro-
ject: Marilyn McCoo and Billy Davis, Jr. Live.

On February 14, 2015, McLemore released an autobiographical memoir, 
From Hobo Flats to The 5th Dimension: A Life Fulfilled in Baseball, Photogra-
phy and Music.

On June 21, 2016, The 5th Dimension featuring Florence LaRue per-
formed in The Villages, Florida, just days after the 2016 Orlando night-
club shooting. Band leader Florence LaRue took the opportunity to share 
her thoughts on the tragedy: "We will not be terrorized. We know what?s 
happening in the world, but this is a song about good health, love, peace 
and happiness. We still believe in those things today," she stated before 
the group performed "Aquarius/Let the Sunshine In".

Honors

The group was inducted into the Vocal Group Hall of Fame in 2002.

They have a star on the Hollywood Walk of Fame, inducted August 9, 
1991, and the St. Louis Walk of Fame, inducted on March 18, 2010.

 

https://www.facebook.com/BlackKudos
http://www.wikiwand.com/en/The_5th_Dimension
http://www.youtube.com/watch?v=J2hI3-KvYZY
http://www.youtube.com/watch?v=WYNsiwchfT4


Flash Back :  The Marvelettes

LISTEN
"Please Mr. Postman"

WATCH
"Don't Mess With Bill"

The Marvelet t es was an American girl group that achieved popu-
larity in the early- to mid-1960s. They consisted of schoolmates 
Gladys Horton, Katherine Anderson (now Schaffner), Georgeanna 
Tillman (later Gordon), Juanita Cowart (now Cowart Motley), and 
Georgia Dobbins, who was replaced by Wanda Young (now 
Rogers) prior to the group signing their first deal. They were the 
first major successful act of Motown Records after the Miracles 
and its first significantly successful girl group after the release of 
the 1961 number-one single, "Please Mr. Postman", one of the 
first number-one singles recorded by an all-female vocal group 
and the first by a Motown recording act.

Founded in 1960 while the group's founding members performed 
together at their glee club at Inkster High School in Inkster, Michi-
gan, they eventually were signed to Motown's Tamla label in 1961. 
Some of the group's early hits were written by band members and 
some of Motown's rising singer-songwriters such as Smokey 
Robinson and Marvin Gaye, who played drums on a majority of 
their early recordings. Despite their early successes, the group 
was eclipsed in popularity by groups like The Supremes, with 
whom they shared an intense rivalry.

Nevertheless, they managed a major comeback in 1966 with 
"Don't Mess with Bill", along with several other smaller hits. They 
struggled with issues of poor promotion from Motown, illnesses, 
and mental breakdowns, with Cowart the first to leave in 1963, 
followed by Georgeanna Tillman two years later, and Gladys Hor-
ton two after that. The group ceased performing together in 1969 
and, following the release of The Return of the Marvelettes in 1970, 
featuring only Wanda Rogers, disbanded for good, with both 
Rogers and Katherine Anderson leaving the music business.

The group has received several honors including induction into 
the Vocal Group Hall of Fame, as well as receiving the Pioneer 
Award from the Rhythm and Blues Foundation. In 2005, two of the 
group's most successful recordings, "Please Mr. Postman" and 
"Don't Mess with Bill" earned million-selling Gold singles from the 
RIAA. On August 17, 2013, in Cleveland, Ohio, at Cleveland State 
University, the Marvelettes were inducted into the 1st class of the 
Official Rhythm & Blues Music Hall of Fame.

The Marvelettes were nominated for induction to the Rock & Roll 
Hall of Fame in 2013 and again in 2015.

Hist ory

Or igins and in it ial success

The group that would become the Marvelettes formed at Inkster 
High School in Inkster, Michigan, a suburb located west of Detroit, 
Michigan by fifteen-year-old glee club member Gladys Horton in 
the fall of 1960. Horton enlisted older glee club members Kather-
ine Anderson, Georgeanna Tillman, Juanita Cowart, and Georgia 
Dobbins (already a high school graduate) to join her. The mem-
bers struggled to come up with a name for their new act until one 
of the members jokingly took a stab at their own singing abilit ies, 
saying "we can't sing yet." Horton altered the saying to "The 
Casinyets".

In 1961, the quintet, now called the Marvels, entered a talent show 
contest on the behest of their teacher and ended up finishing in 
fourth place. Though only the first three winners were offered a 
trip to audition for the fledgling Motown label, two of the girls' 
schoolteachers advised that they be allowed to audition too. Upon 
auditioning for Motown executives including Brian Holland and 
Robert Bateman, they had a second audition with bigger staff in-
cluding Smokey Robinson and the label president and founder, 
Berry Gordy, who while impressed with their vocal styles advised 
them to come back with their own composition. Returning to 
Inkster, Georgia Dobbins contacted a local musician named 
William Garrett, who had an unfinished blues composition tit led 
"Please Mr. Postman"; Garrett allowed Dobbins to use it as long as 
he received songwriting credit if the song became a hit. Despite 
having no previous songwriting experience, Dobbins took the 
song home and reshaped it overnight to reflect the teenage sound 
of doo-wop.

Prior to returning to Motown, Dobbins left the group due to her 
growing family and her father, who advised her not to continue 
her career in show business. Dobbins' departure left Horton in full 
charge of the group. To replace her, Horton asked another Inkster 
graduate, Wanda Young, to replace Dobbins. When the group re-
turned and performed their composition, Gordy agreed to work 
with the group but under the advice that they change their name. 
Gordy renamed them The Marvelettes and signed the act to Mo-
town's Tamla division in July 1961. The following month, the group 
recorded "Please Mr. Postman", which was polished by Brian Hol-
land, Robert Bateman and Freddie Gorman, another songwriting 
partner of Holland (before Holland became part of the Hol-
land?Dozier?Holland team), who moonlighted as a mailman, as 
well as the song "So Long Baby", sung by Wanda. Tamla issued 
"Please Mr. Postman" the following September. The song then 
climbed to the top of the singles chart, reaching #1 that Decem-
ber. making them the first Motown act to have a #1 hit on the Hot 
100.

To follow up on this success, Motown had the group record 
"Twistin' Postman" to take advantage of the twist dance craze and 
the re-release of Chubby Checker 's "The Twist". The song eventu-
ally peaked at #34 on the pop chart in early 1962. Before the end 
of 1961, Tamla issued the first Marvelettes album, also named 
Please Mr. Postman, but it failed to chart. The group's next single, 
"Playboy", marked the second time one of their singles was writ-
ten by a band member, this time by Gladys Horton. Like "Post-
man", the song was retooled by other writers and upon its release 
in early 1962, reached #7. A fourth hit, "Beechwood 4-5789", co-
written by Marvin Gaye, reached #17. During 1962, two more al-
bums would be issued by the band including The Marvelettes Sing 
and Playboy. Following the success of "Beechwood", R&B radio 
stations also frequently played the single's flip side, "Someday, 
Someway", which paid off sending the song to #8 on the R&B 
chart---their first double-sided hit.

Due to their success, the group had to leave school in order to 
perform and despite the promise of tutors to help with their 
schooling, they were never granted any. Due to their young ages 
and Horton being an orphaned ward of the courts, they eventually 
were taken in by Esther Gordy Edwards, who bused them to Mo-
tortown Revue shows. After several successful Top 40 recordings, 
the group released the modest success, "Strange I Know", which 
peaked at #49. In early 1963, the group was shortened to a quar-
tet when Juanita Cowart opted to leave the band citing a mental 
breakdown---caused by stress from performing on the road and a 
mistake she made in describing the group's background during an 
appearance on American Bandstand. Carrying on as a quartet, the 
group issued one of Holland?Dozier?Holland's early compositions, 
"Locking Up My Heart", which peaked at #44. It was one of the 
first singles to feature Horton and Young in co-leads. The success 
of "Locking" was probably tested due to strong airplay by the 
song's B-side, the Young-led ballad "Forever", which also received 
a pop charting, peaking at #78. Then Berry Gordy composed and 
produced the single, "My Daddy Knows Best", but it was their low-
est charting at the time, #67.

The depar t ure of  Georgeanna Til lm an and renewed success

By 1964, the majority of American vocal groups especially all fe-
male bands such as the Shirelles and the Ronettes started strug-
gling with finding a hit after the arrival of British pop and rock 
acts. In the meantime, other Motown girl groups such as Martha 
and the Vandellas and the Supremes were starting to get pro-
moted by Motown staff with the Vandellas becoming the top girl 
group of 1963. The following year, the Supremes took their place 
as the label's top primary female group after a succession of hit 
recordings that year, culminating in the release of their second al-
bum, Where Did Our Love Go, which Motown was able to promote 
successfully. Regarding the aforementioned 'Where Did Our Love 
Go', page 97 of the book The Original Marvelettes: Motown's Mystery 
Girl Group by Marc Taylor makes it clear that the Marvelettes did 
turn it down. Gladys recalls "When they played 'Where Did Our 
Love Go' they played 'Too Many Fish In The Sea'. We picked 'Too 
Many Fish In The Sea' because it had all the music and all the 
bongos. We were all together and said at the same time we didn't 
want 'Where Did Our Love Go'."

That year, the Marvelettes reached the top forty with the Norman 
Whitfield production, "Too Many Fish in the Sea", reaching #25 
with the recording. By now, Motown had begun its charm school 
hiring choreographer Cholly Atkins and Maxine Powell to refine 
the label's acts. Atkins began polishing the Marvelettes' dance 
moves while Powell taught the group to be more graceful. telling 
them and every other Motown act that they would "perform in 
front of kings and queens". Meanwhile, two of the Marvelettes got 
married: Georgeanna Tillman married longtime boyfriend Billy 
Gordon of the Contours and Wanda Young married her longtime 
boyfriend Bobby Rogers of the Miracles changing her name to 
Wanda Rogers. By the end of 1964, Georgeanna Tillman, a long-
time sufferer of sickle cell anemia was diagnosed with lupus. By 
early 1965, struggling to keep up with their stringent recording 
sessions and touring schedules and her illnesses, a doctor of Till-
man's advised her to leave performing for good. The rest of the 
Marvelettes carried on as a trio from then on.

In mid-1965, Wanda Rogers took over as lead vocalist, as Motown 
producers felt Rogers' voice was more suitable for this role than 
Horton's. With Rogers as lead, the group had a hit with "I'll Keep 
Holding On", which reached #34 while "Danger! Heartbreak Dead 
Ahead" settled for a #61 showing but was #11 on the R&B chart. 
Later in 1965, the group released the Smokey Robinson composi-
tion, "Don't Mess with Bill", which brought the group back to the 
top ten reaching #7 and becoming their second single to sell over 
a million copies. From then on, with Robinson mainly in charge, 
most of the Marvelettes singles would feature Rogers on lead. In 
1966, they had a modest success with "You're the One" and by the 
end of that year, they reached the top 20 with the "The Hunter 
Gets Captured by the Game", which Smokey had to fight to get re-
leased. In 1967, the group recorded the Van McCoy composition, 
"When You're Young and in Love", which had been originally 
recorded by Ruby & the Romantics. The song reached #23 in the 
U.S. and peaked at #13 in the UK, becoming their only hit there.

Decline

By 1967, Gladys Horton had reconsidered her involvement with 
the Marvelettes. After her first child, Sammie, was born with cere-
bral palsy, Horton decided to leave the group entirely, doing so 
before the release of the hit "My Baby Must Be a Magician". The 
song peaked at #17 and was noted for featuring the Temptations' 
Melvin Franklin providing the opening line. With Horton out, Har-
vey Fuqua introduced the group to Ann Bogan who became Hor-
ton's replacement. However, by the time Bogan joined the group 
in 1968, most of the musicians of Motown's early years had left, 
mainly due to financial disputes with the label. The group strug-
gled with recordings after the release of "Magician", with Motown 
offering litt le to no promotion. The 1968 singles "Here I Am Baby" 
and "Destination: Anywhere" were only modestly successful, 
peaking at #44 and #63 respectively. The release of their 1969 al-
bum, In Full Bloom, failed as did its only single, the remake of Jus-
tine Washington's "That 's How Heartaches Are Made".

Wanda Rogers, who had suffered from a number of personal 
problems for some time, became unreliable and difficult to work 
with. Concert scheduling was difficult as she sometimes failed to 
turn up for performances. In 1970, Rogers recorded songs for a 
solo album, produced by Smokey Robinson and including covers 
of earlier Motown recordings, which Motown decided to market as 
The Return of The Marvelettes. As this album featured no other 
Marvelettes, original member Katherine Anderson refused to par-
ticipate in appearing on the cover of the album due to what she 
felt was Motown's disrespect towards her and the group. The al-
bum was only a modest hit, reaching #50 on the R&B album 
charts and featured no charted hit singles. Following this, the 
group disbanded with Katherine Anderson settling briefly as a 
staff writer for Motown. After Motown moved to Los Angeles in 
1972, Anderson and Rogers left the business altogether returning 
to Michigan with Anderson settling in her hometown of Inkster 
while Rogers moved to Southfield, Michigan. Meanwhile, Gladys 
Horton had moved to Los Angeles where she raised her three 
sons.

Lat er  years

In January 1980, former Marvelette and original member 
Georgeanna Tillman died from complications of lupus, in her 
mother 's house in Inkster, at the age of 36. Shortly afterwards, 
several of the former members filed suit against Motown, com-
plaining of not receiving any royalties from their work. In 1989, 
Gladys Horton tried to reunite the original Marvelettes after being 
offered a contract with Motorcity Records. Wanda Young was the 
only other Marvelette to agree to sing on the recording. Following 
this, Horton continued to perform, sometimes as "Gladys Horton 
of the Marvelettes". Due to a legal disagreement with Larry Mar-
shak, who bought the Marvelettes' name from Motown after the 
label lost rights to the name, Horton would fight for years to retain 
ownership of the name. Marshak had several groups billing them-
selves as "The Marvelettes", but the women who portrayed them-
selves as the Marvelettes were much younger than the original 
lineup, and had not recorded on any of the Marvelettes' original 
Motown hits.

By 2006, thanks to the efforts of former Supremes singer Mary 
Wilson, legislation had been launched in 33 states via The Truth In 
Music Act to prevent performers from using the name of a group 
that didn't have at least one original member, causing the groups 
who Marshak had hired as Marvelettes to bill themselves as "Trib-
ute to the Marvelettes". Both Horton and Katherine Anderson be-
gan fighting to get back ownership of the name and were in their 
final stages of having the name returned to them when Horton 
died from a stroke at a California nursing home in January 2011. 
Following their exits from the Marvelettes, both Georgia Dobbins 
and Juanita Cowart remained in Inkster and settled into life out-
side the entertainment industry, with Cowart being active in her 
Inkster church choir. Wanda Rogers now lives with her daughter in 
Westland, Michigan while Katherine Anderson resides in Inkster 
and mentors several Detroit-area vocal groups. Ann Bogan, the 
latter-day member of the group, now lives in Cleveland, Ohio and 
became a part of the New Birth and their subgroup, Love, Peace & 
Happiness, before retiring to raise her children. All the surviving 
members of the group were recently interviewed for an episode of 
their lives on the TV-One show, Unsung.

Legacy

In 2005, the group was awarded with two gold plaques for their 
biggest hits, "Please Mr. Postman" and "Don't Mess with Bill" after 
the RIAA had certified the singles as million-sellers. The following 
year, Horton appeared on the PBS concert special, My Music Salute 
to Early Motown, along with other Motown stars from the label's 
early years. Some of the group's recordings were later sampled for 
songs by rap musicians, most notably Jay-Z's song, "Poppin' Tags", 
sampled the group's 1970 cover of Smokey Robinson's composi-
tion, "After All", from his 2002 album, The Blueprint 2: The Gift & The 
Curse.

In 1995, they were honored with the "Pioneer Award" at the 
Rhythm & Blues Foundation. In 2004, the group was inducted to 
the Vocal Group Hall of Fame. In 2006, Marc Taylor issued the bi-
ography, The Original Marvelettes: Motown's Mystery Girl Group. The 
group's story had been documented several years before in Gold-
mine magazine from a 1984 article.

In 2009, as part of Motown's 50th Anniversary celebrations, a new 
limited-edition triple-CD set on the group entitled The Marvelettes: 
Forever ? The Complete Motown Albums Vol. 1 was released. This 
featured the group's first six albums, some of which had never 
been released on CD. The Marvelettes: Forever More ? The Complete 
Motown Albums Vol. 2, which included their later albums and 
bonus material, was released in 2011.Their much-covered 1961 
million-selling # 1 hit tune "Please Mr Postman" was inducted into 
the Grammy Hall of Fame in 2011.

The Marvelettes were nominated for 2013 induction into the Rock 
and Roll Hall of Fame. They became eligible for induction in 1987. 
Although they did not garner enough votes for induction, they 
made the ballot a second time for induction in the year 2015.

On August 17, 2013 the Marvelettes were inducted into the Official 
R&B Music Hall of Fame in Cleveland.

Awards and recognit ion

1995: The Rhythm & Blues Pioneer Award (Rhythm & Blues Foun-
dation).2004: Inducted into the Vocal Group Hall of Fame.2005: 
RIAA-certified half million-selling Gold records for "Please Mr. 
Postman" and "Don't Mess with Bill".2013: Nominated for induc-
tion into the Rock & Roll Hall of Fame.

2013 - Inducted into the Rhythm and Blues Hall Of Fame
 

https://www.facebook.com/BlackKudos
http://www.wikiwand.com/en/The_Marvelettes
http://www.youtube.com/watch?v=425GpjTSlS4
http://www.youtube.com/watch?v=0B-pVkM6LY8


Flash Back :  The Commodores

WATCH
"Easy"

LISTEN
"Brick House" (Long Version)

 (born 18 May 1960)  (born 18 May 1960)  (born 18 May 1960) 

The Com m odores are an American funk/soul band, which was at 
its peak in the late 1970s through the mid 1980s. The members of 
the group met as mostly freshmen at Tuskegee Institute (now 
Tuskegee University) in 1968, and signed with Motown in Novem-
ber 1972, having first caught the public eye opening for The Jack-
son 5 while on tour.

The group's most successful period was in the late 1970s and 
early 1980s when Lionel Richie was the co-lead singer. The band's 
biggest hit singles are ballads such as "Easy", "Three Times a 
Lady", and "Nightshift"; and funky dance hits which include "Brick 
House", "Fancy Dancer", "Lady (You Bring Me Up)", and "Too Hot 
ta Trot". In 1986 the Commodores won their first Grammy for the 
song "Nightshift".

Band hist ory

The Commodores originally came together from two former stu-
dent groups, the Mystics and the Jays. Richie described some 
members of the Mystics as "jazz buffs". Together, a six-man band 
was created from which the notable individuals were Lionel Richie, 
Thomas McClary, and William King from the Mystics; Andre Calla-
han, Michael Gilbert, and Milan Williams were from the Jays. They 
wanted to change the name. To choose a new name, William 
"WAK" King opened a dictionary and randomly picked a word. "We 
lucked out", he remarked with a laugh when telling this story to 
People magazine. "We almost became 'The Commodes'!"

The band originated while its members attended Tuskegee Uni-
versity in Alabama. After winning the university's annual freshman 
talent contest, they played at fraternity parties as well as a week-
end gig at the Black Forest Inn, one of a few clubs in Tuskegee that 
catered to college students. They performed mostly cover tunes 
and some original songs with their first singer, James Ingram (not 
the famous solo artist). Ingram, older than the rest of the band, 
left to serve active duty in Vietnam, and was later replaced by 
Walter "Clyde" Orange, who would write or co-write many of their 
hit tunes. Lionel Richie and Orange alternated as lead singers. 
(Orange was the lead singer on the Top 10 hits "Brick House" and 
"Nightshift".)

The Commodores made a brief appearance in the 1978 film Thank 
God It's Friday. They performed the song "Too Hot ta Trot" during 
the dance contest; the songs "Brick House" and "Easy" were also 
played during the movie.

"Machine Gun", the instrumental tit le track from the band's debut 
album, became a staple at American sporting events, and is simi-
larly featured in many films, including Boogie Nights and Looking 
for Mr. Goodbar. It reached No. 22 on the Billboard Hot 100 in 
1975. Another instrumental, "Cebu" (named after an island in the 
Philippines), later became a staple in the Quiet storm format. 
Three albums released in 1975 and 1976 (Caught in the Act, Movin' 
On, and Hot On The Tracks) are considered the peak of their harder 
funk period. After those recordings the group started to move to-
wards a softer sound. That move was hinted at in their 1976 Top 
Ten hits "Sweet Love" and "Just to Be Close to You". In 1977 the 
Commodores released "Easy", which became the group's biggest 
hit yet, reaching No. 4 in the U.S., followed by "Brick House", also 
top 5, both from their album The Commodores, as was "Zoom". The 
group reached No. 1 in 1978 with "Three Times a Lady". In 1979 
the Commodores scored another top-five ballad, "Sail On", before 
reaching the top of the charts once again with another ballad, 
"Still". In 1981 they released two top-ten hits with "Oh No" (No. 4) 
and their first upbeat single in almost five years, "Lady (You Bring 
Me Up)" (No. 8).

In 1982, Lionel Richie left to pursue a solo career. Skyler Jett re-
placed Richie as co-lead singer. Also in 1982, their manager Ben-
jamin Ashburn who also managed another band Platinum Hook 
died of a heart attack aged 54.

Over time, several founding members left - McClary left in 1983 
(shortly after Richie) to pursue a solo career and to develop a 
gospel music company. McClary was replaced by guitarist-vocalist 
Sheldon Reynolds while LaPread left in 1986 and moved to Auck-
land, New Zealand and Reynolds departed for Earth, Wind & Fire 
in 1987, which prompted trumpeter William "WAK" King to take 
over primary guitar duties for live performances. Keyboardist Mi-
lan Williams exited the band in 1989 after allegedly refusing to 
tour South Africa.

The group also gradually abandoned its funk roots and moved 
into the more commercial pop arena. In 1984 former Heatwave 
singer James Dean "J.D." Nicholas assumed co-lead vocal duties 
with drummer Walter Orange. The band remained hitless until 
1985 when their final Motown album, Nightshift, produced by 
Dennis Lambert? all prior albums were produced by James An-
thony Carmichael? delivered the Grammy Award-winning title 
track "Nightshift" (No. 3 in the U.S.), a loving tribute to Marvin 
Gaye and Jackie Wilson who had both died the previous year. In 
2010 a new version was recorded, dedicated to Michael Jackson. 
The Commodores were on a European tour performing at Wemb-
ley Arena, London, on June 25, 2009, when they walked off the 
stage after they were told that Michael Jackson had died. Initially 
the band thought it was a hoax. However, back in their dressing 
rooms they received confirmation and broke down in tears. The 
next night at Birmingham's NIA Arena, J.D. Nicholas added Jack-
son's name into the lyrics of the song, and thenceforth the Com-
modores have mentioned Jackson and other deceased R&B 
singers. Thus came the inspiration upon the one-year anniversary 
of Jackson's death, to re-record, with new lyrics, the hit song 
"Nightshift" as a tribute. "Nightshift" won The Commodores their 
first Grammy for Best R&B Performance by a Duo or Group With 
Vocals in 1985.

In 1990 the Commodores formed Commodores Records and re-
recorded their 20 greatest hits as Commodores Hits Vol. I & II. They 
have recorded a live album Commodores Live! along with a DVD of 
the same name, and a Christmas album titled Commodores Christ-
mas. In 2012, the band was working on new material, some con-
tributions written by current and former members.

The Commodores now consist of Walter "Clyde" Orange, James 
Dean "J.D." Nicholas, and William "WAK" King, along with their five-
piece band, known as the "Mean Machine". The group continues 
to perform, playing at arenas, theaters, and festivals around the 
world.

Personnel

Current members

William "WAK" King ? trumpet, rhythm guitar, synthesizer 
(1968?present)* Walter Orange ? vocals, drums, keyboards 
(1972?present)James Dean "J.D." Nicholas ? vocals, keyboards 
(1984?present)Scott Kay - drums (1989-present)

Former members

Milan Williams ? keyboards, trombone, rhythm guitar 
(1968?89)* Thomas McClary ? lead guitar (1968?83)* Lionel Richie ? 
vocals, saxophone, piano, drums (1968?82)* Ronald LaPread ? 
bass guitar, trumpet (1970?86)Andre Callahan ? vocals, drums, 
keyboards (1968?70) * Michael Gilbert ? bass guitar, trumpet 
(1968?70) * James Ingram ? vocals, drums keyboards 
(1970?72)Skyler Jett ? vocals, saxophone, piano, drums 
(1982?84)Sheldon Reynolds ? lead guitar (1983?87)Eugene Ward ? 
keyboards (1968?70)* Mikael Manley ? lead guitarist (1995?2005)

*  Original member

Awards and nom inat ions

Among multiple Grammy Award nominations, they won a 
Grammy for "Nightshift" in 1986. In 2003, they were inducted into 
The Vocal Group Hall of Fame. 

https://www.facebook.com/BlackKudos
http://www.wikiwand.com/en/Commodores
http://www.youtube.com/watch?v=3DSVMDmzCcA
https://youtu.be/nAXeCNAbAMU


Flash Back :  Labelle

WATCH
"Lady Marmalade"

Labelle was an American all-female singing group who were a popular vocal group of the 1960s 
and 1970s. The group was formed after the disbanding of two rival girl groups in the Philadel-
phia/Trenton areas, the Ordettes and the Del-Capris, forming as a new version of the former 
group, later changing their name to The Blue Belles (later Bluebelles). The founding members 
were Patti LaBelle (formerly Patricia Holt), Cindy Birdsong, Nona Hendryx and Sarah Dash.

As The Bluebelles, and later Pat t i LaBelle and t he Bluebelles, the group found success with bal-
lads in the doo-wop genre, most notably "Down the Aisle (The Wedding Song)", "You'll Never Walk 
Alone" and "Over the Rainbow". After Birdsong departed to join The Supremes in 1967, the group, 
following the advice of Vicki Wickham, changed its look, musical direction, and style and reformed 
as Labelle in 1971. Their funk rock recordings of that period became cult favorites for their brash 
interpretation of rock and roll and for dealing with subject matter that was not typically touched 
by female black groups. Finally after adapting glam rock and wearing outlandish space-age and 
glam-rock costumes, the group found success with the proto-disco smash "Lady Marmalade" in 
1974, leading to their parent album, Nightbirds, which achieved gold success. They are notable for 
being the first contemporary pop group and first black pop group to perform at the Metropolitan 
Opera House. They were also the first black vocal group to appear on the cover of Rolling Stone 
Magazine.

The group members each went on their own after the end of a tour in 1976, going on to have sig-
nificant solo success. Nona Hendryx, followed an idiosyncratic muse into her own solo career, 
which often bordered on the avant-garde, Sarah Dash became a celebrated session singer while 
Patti LaBelle enjoyed a very successful Grammy winning and receiving lifetime achievement 
awards from the Apollo Theatre, World Music Awards and BET Awards .

The group returned with their first new album in 32 years with 2008's Back to Now.

Hist ory

Or igins

In 1959, a fifteen-year-old teenager, Patricia "Patti" Holt won her first talent contest in high school. 
Following this, she sought to form her own singing group the following year called the Ordettes. 
Holt formed the group with singers Jean Brown, Yvonne Hogen and Johnnie Dawson. The group 
gained a local following. Dawson was eventually replaced by Sundray Tucker. By 1961, Jean Brown 
and Yvonne Hogan had ditched the group to get married and Patti and Sundray carried on as 
soloists.

Later in 1961, Patti and Sundray's manager Bernard Montague contacted two singers from the 
Trenton, NJ singing group the Del-Capris, Nona Hendryx and Sarah Dash. Eventually Hendryx and 
Dash became official replacements for Brown and Hogan as the Ordettes. The group soon began 
working diligently by musician Morris Bailey. Bailey and Montague's schedule led to Tucker 's par-
ents to disband her from the group. Eventually, another singer, Cindy Birdsong, from Camden, 
New Jersey, was allowed to join the group after an audition, under the advice of Patti. The group 
soon toured the chitlin' circuit, gaining a following in the eastern U.S.

In 1962, Chicago-based group The Starlets had traveled to Philadelphia to do sessions for pro-
ducer Bobby Martin and record label owner Harold Robinson, president of Newtown Records. 
One of the sessions included a cover of the standard, "I Sold My Heart to the Junkman". At the 
time of the song's release, the group had a hit with the song "Better Tell Him No" and were unable 
to promote the song due to them being signed to another label. The song was credited under the 
name "The Blue Belles". The Ordettes auditioned by singing the song. Before hearing the group, 
Robinson turned them down due to being unimpressed with Patti's looks but upon hearing Patti 
singing, he changed his mind and signed the group to Newtown.

When "I Sold My Heart" became popular, Robinson sent the Ordettes to promote it under the as-
sumed name of the Blue Belles. After a televised performance at American Bandstand featuring 
the Ordettes, the Starlets' manager sued Harold Robinson and Bobby Martin. Around the same 
time, Robinson was also sued for having another group use the name "Blue Belles". Following the 
aftermath of the ordeals, Robinson gave Patti Holt a new name, "Patti LaBelle", and the group's 
name was rechristened as "Patti LaBelle and The Blue Belles".

Sweet hear t s of  t he Apollo

Following several releases such as "Academy Award" and "Tear After Tear", the group recorded 
their first national hit under their new name in 1963 with the release of the ballad, "Down the 
Aisle (The Wedding Song)", first released under Newtown, before it received national distribution 
from King Records. As a result, the record reached the top 40 on both the pop and R&B charts, 
formally launching the group to national stardom. Frequent performances at the Apollo Theater 
helped to give the group the nickname "Sweethearts of the Apollo". Newtown released two al-
bums on the group before Harold Robinson sold Newtown in 1963. Cameo-Parkway soon signed 
them and re-released the Newtown single, "You'll Never Walk Alone", at the end of the year. The 
record became another top 40 hit for the group in 1964 and became one of Patti LaBelle's first 
signature performances. They later recorded another charted hit with "Danny Boy". In 1965, the 
group opened for The Rolling Stones during a lengthy American tour. Shortly afterwards, Atlantic 
Records signed the act to the label, in hopes of bringing the group mainstream success. Their first 
Atlantic single, "All or Nothing", briefly made a dent on the pop charts in 1966. They had a notable 
entry as background singers of Wilson Pickett 's first major hit, "634-5789 (Soulsville, U.S.A.)". In 
1966, Atlantic released the group's first studio album, Over the Rainbow, which included "All or 
Nothing" and the title track, later to be a standard for Patti.

Around this time, the group also began touring Europe, mainly in the UK, where they performed 
on the show, Ready, Steady, Go. During club performances, the group was backed up musically by 
a pub band called Bluesology, whose pianist was a teenager named Reg Dwight, later known as 
Elton John. Following the UK tour, the group kept in touch with one of the show's producers, Vicki 
Wickham. In early 1967, the group had another charted single with the song "Take Me for a Little 
While" and released their second Atlantic album, Dreamer. Around this time, Aretha Franklin had 
signed with Atlantic Records, leading to Atlantic to focus its efforts on her rather than on the Blue 
Belles. That same year, Cindy Birdsong abruptly left the group to join The Supremes, replacing 
original member Florence Ballard. After completing a tour where Sundray Tucker briefly rejoined 
the group to fill in for Birdsong, the remaining members carried on as a trio. As grittier soul and 
heavy rock dominated much of Atlantic's time, the group was let go from their contract in 1970. 
Bernard Montague, who was managing groups such as The Delfonics, also left them, leaving them 
seeking new managers. After nearly signing a contract with Herb Hamlett and Frankie Crocker, 
they eventually picked Vicki Wickham to work with them. Wickham later credited Dusty Springfield 
with convincing her to hire the group to perform on Ready, Steady, Go in London.

Reinvent ion

Wickham advised the group to move to London and change their entire image and sound, much 
to the chagrin of Patti LaBelle, who feared the group would isolate their older fans with a new laid 
back "earthier " look. Wickham also advised them to change their name to simply "Labelle". Ditch-
ing the wigs and dresses, Labelle settled on Afros and jeans. They debuted this new look while 
backing The Who during a stop in New York. Following this, Labelle signed a contract with Track 
Records, The Who's label, which received distribution from Warner Bros. Records. In 1971, the 
group released their first album, simply tit led Labelle, quickly following it up with the 1972 album, 
Moon Shadow. The albums featured the group bringing in gospel soul renditions of rock hits such 
as "Wild Horses" and "Won't Get Fooled Again". While not being commercial success, the albums 
did become critically acclaimed, establishing the act as a progressive soul unit, while also record-
ing daring material such as "Morning Much Better " and "Touch Me All Over".

In 1971, Labelle were invited to record backing vocals to a covers album being recorded by Laura 
Nyro. The resulting album, Gonna Take a Miracle, led to the group reaching the charts for the first 
time, while also establishing a rapport with Nyro, who later invited them to perform with her at 
Carnegie Hall. In 1973, they briefly recorded an album for RCA Records tit led Pressure Cookin', fea-
turing a wildly interpretive covers medley of the songs "Something in the Air " and "The Revolution 
Will Not Be Televised". It was around this time that Labelle changed up their act again. Under the 
advice of Larry LaGaspi, the band began performing in space suits, feathers and studs.

Success

In 1974, Wickham had the group signed to Epic Records where they recorded their breakthrough 
album, Nightbirds, in New Orleans with producer Allen Toussaint. While Hendryx eventually wrote 
the majority of the album, Epic released the Kenny Nolan and Bob Crewe composition, "Lady 
Marmalade", as a single in August 1974. The song's rock-soul mixture helped the song to sell to 
listeners and by March 1975, the song had become the group's first number-one single, reaching 
the top of both the Billboard Hot 100 and the R&B singles chart. It also became an international 
hit. The album included another hit, "What Can I Do For You". Both songs became important in 
the development of disco and also pushed funk to the mainstream.

Nightbirds eventually sold over a million copies and was certified gold. During the album's promo-
tion, the group became the first rock group to perform at the Metropolitan Opera House. Wick-
ham billed the October 6, 1974 performance, "Wear Something Silver ", to adapt to Labelle's own 
silver-colored space outfits, worn by Patti LaBelle. Building on their success, in the spring of 1975, 
Labelle became the first African American vocal group to make the cover of Rolling Stone. Later in 
1975, the group released a critically acclaimed follow-up, Phoenix. That same year, the group con-
tributed background vocals to several songs on Elton John's hit album, Rock of the Westies. In 1976, 
they released their third album, Chameleon, which included the tracks "Get You Somebody New", 
"Isn't It a Shame" and "Who's Watching the Watcher".

Breakup

Despite having critical acclaim with their follow-ups to Nightbirds, Phoenix and Chameleon failed to 
repeat that album's success and the group struggled to have another hit due to pop and R&B ra-
dio programmers struggling to categorize their music. By 1976, tensions had developed between 
the group, with the act 's three members splintered on the group's sound and direction. Patti La-
Belle had wanted the group to record more soul, Nona Hendryx wanted the group to go further 
into funk rock, and Sarah Dash wanted to record songs in a more disco direction.

During a show in Baltimore on December 3, 1976, Hendryx wandered off the stage and into the 
audience at the beginning of "(Can I Speak To You Before You Go To) Hollywood". Labelle's stage 
manager was able to steer Hendryx backstage, but Hendryx locked herself in her dressing room 
and beat her head against the wall until it began to bleed severely. She was removed from the 
theater in restraints.

Feeling the group had reached the end of its rope, Patti LaBelle advised the group to disband as 
long as their friendship remained intact. Nona Hendryx and Sarah Dash agreed and formally an-
nounced their split at the end of 1976 after fourteen years together.

Solo careers and reunions

Following her departure from the Blue Belles, Cindy Birdsong enjoyed success as member of the 
Supremes, singing background on hits such as "Stoned Love". Birdsong prominently left the group 
in 1975, only sporadically recording music as a solo artist. The song, "(Can I Speak to You Before 
You Go To) Hollywood", from Pressure Cookin', was allegedly written by Hendryx as a response to 
Birdsong's departure, featuring each band member singing verses. Sarah Dash found some solo 
success after signing with Don Kirshner 's label, with the disco single "Sinner Man". Dash eventu-
ally sang backup for the Rolling Stones and sung for Keith Richards' spinoff group X-pensive 
Winos. The more experimental Nona Hendryx has recorded in various genres including hard rock, 
hip-hop, house and new age, and charting with the singles, "Keep It Confidential" and "Why 
Should I Cry?" Patti LaBelle became an international solo superstar following Labelle's departure, 
recording crossover hits such as "New Attitude" and "On My Own", resulting in Grammy wins and 
a star on the Hollywood Walk of Fame.

In 1991, Patti LaBelle reunited with Nona Hendryx and Sarah Dash on the track, "Release Your-
self ", from LaBelle's Grammy-winning album, Burnin. The trio reunited onstage at the Apollo The-
ater in 1991 to perform the song on LaBelle's second concert performance video while promoting 
the release of Burnin'. In addition to "Release Yourself ", Hendryx and LaBelle composed the 
gospel-flavored ballad "When You've Been Blessed (Feels Like Heaven)". In 1995, the trio reunited 
again for the dance single, "Turn it Out", for the soundtrack to the film, To Wong Foo, Thanks for 
Everything! Julie Newmar. The song became their first charted hit in nineteen years peaking at 
number-one on the Billboard dance singles chart. Four years later, the original Blue Belles re-
united to receive an award from the R&B Foundation for Lifetime Achievement. In 2008, Labelle 
reunited for their first studio album in 32 years with the critically acclaimed Back to Now.

That year, the trio went back on tour together which carried through the spring of 2009. In an in-
terview with the Toronto Star, Patti LaBelle explained why she, Dash and Hendryx waited over 32 
years to record a full-length album: "You don't want to half-step something this important....it was 
about finding the right time and place. We were never ones to do anything on anyone else's time 
anyway; we were always unconventional. I still have my glitter boots to prove it."

The group performed a triumphant show at the Apollo Theatre in New York City on December 19, 
2008.

Legacy and inf luence

Years after their departure in 1976, Labelle's influence has been reflected by groups such as En 
Vogue, Destiny's Child and The Pussycat Dolls, who recorded the Labelle hit, "Far As We Felt Like 
Goin'" from the Phoenix album. Their biggest hit, "Lady Marmalade" continues to be covered, with 
its successful covers being renditions by All Saints and the Grammy-winning number-one hit col-
laboration between singers Christina Aguilera, Pink and Mýa and rapper Lil' Kim in 2001 (recorded 
for the Moulin Rouge! soundtrack.) The song was also covered by Madchester-era indie group The 
Happy Mondays, who spliced it with "Kinky Afro", . The group's 1960s hit, "You'll Never Walk 
Alone", was covered by Sam Harris (who also covered their rendition of "Over The Rainbow"), and 
sampled by Kanye West in an early version of his song, "Homecoming" (which sampled the 
group's "walk on" intro) while their 1970s hit, "Isn't It a Shame" was sampled by Nelly on his song, 
"My Place". Their 1973 song, "Goin' On a Holiday", was also sampled in several hip-hop songs 
(sampling the group's vocal bridge, "goin', goin', goin', goin'...on...").

The group has been called pioneers of the disco movement for the proto-disco singles "Lady Mar-
malade" and "Messin' With My Mind". In turn, "Lady Marmalade" has been also called one of the 
first mainstream disco hits (Jones and Kantonen, 1999). In 2003, "Lady Marmalade" was inducted 
to the Grammy Hall of Fame. In 2009, their songs "It Took a Long Time" and "System" were fea-
tured in Lee Daniels' film Precious.

Lineups

1 Holt changed her name to Pat t i LaBelle in 1962 after Harold Robinson was sued by a manager 
of a group, also called the Blue Belles, therefore becoming Pat t i LaBelle and Her  Blue Belles.

Discography

As The Blue Belles (aka Patti La Belle and Her Blue Belles; Patti LaBelle and The Bluebelles):

You'll Never Walk Alone/Decatur Street 7" single (Parkway Records P-896, 1962)Tear After Tear/Go On 
(This is Goodbye) 7" single (Newtown Records NT-5007, 1962)Danny Boy/I Believe 7" single (Parkway 
Records P-935, 1962)Decatur Street/Academy Award 7" single (Newtown Records NT-5019, 
1963)Sweethearts of the Apollo (Newtown Records, 1963)Sleigh Bells, Jingle Bells and Blue Belles 
(Newtown, 1963)On Stage (Cameo-Parkway, 1964)Over the Rainbow (Atlantic, 1966)Dreamer (At-
lantic, 1967)

As Labelle:

Labelle (Warner Bros. Records, 1971)Moon Shadow (Warner Bros. Records, 1972)Pressure Cookin' 
(RCA, 1973)Nightbirds (Epic, 1974)Phoenix (Epic, 1975)Chameleon (Epic, 1976)Back to Now (Verve, 
2008)

With Laura Nyro

Gonna Take a Miracle (Laura Nyro ft. Labelle) (Columbia, 1971)
 

https://www.facebook.com/BlackKudos
http://www.wikiwand.com/en/Labelle
http://www.youtube.com/watch?v=t4LWIP7SAjY

